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PROGRAM 

Concerto No. 35 in B-flat Major, F. VIII 
Allegro non molto 
Largo 
Allegro 

Concerto No. 2 in A Minor, F. VIII 
Allegro 
Larghetto 
Allegro 

Concerto No.13 in C Major, F. VIII 
Allegro 
Largo 
Allegro 

INTERMISSION 

Concerto No. I in B-flat Major, F. VIII, "La Notte" 
Largo - Andante molto 
"I Fantasmi ": Presto - Adagio 
"fl Sonno ": Andante molto 
"Sorge L'Aurora": Allegro 

Concerto No. 6 in E Minor, F. VIII 
Allegro poco 
Andante 
Allegro 

Antonio Vivaldi 
(1678-1741) 
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ORCHESTRA 

Violin I Viola 

Kenneth Goldsmith, James Dunham, 

concertmaster principal 

Christine Wu Karen Ritscher 

Gillian Clements 
Christine Hauptly Cello 

Christopher French 

Violin II Double Bass 
Jennifer Owen, Paul Ellison 

principal 
Liza Zurlinden Harpsichord 

Ann Miller Thomas Jaber 

BIOGRAPHY 

BENJAMIN KAMINS is currently the Principal Bassoonist of the Houston 

Symphony, a position he has held since 1981. After studies with Norman Herz

berg, he began his professional career at age nineteen as Associate Principal 

Bassoonist of the Minnesota Orchestra. As a soloist with the Houston Symphony, 

he has been featured in concerti of Mozart, Weber, and Vivaldi. Mr. Kamins' ac

tivities outside Houston have included participating at numerous festivals , includ

ing Marlboro, Ravinia, Tanglewood, and Claremont, as well as being a faculty 

member of the Grand Teton Orchestral Seminar and the Pacific and Blossom 

Music Festivals. During the summer of 1998 he was Guest Principal Bassoonist 

with the New York Philharmonic on their Asian tour. 

A devoted chamber musician, Mr. Kamins was a founding member of the 

Aurora and the Epicurean Wind Quintets . He has toured with the Clarion Wind 

Quintet and Music from Marlboro. He is a member of the Houston Symphony 

Chamber Players and is a featured performer on their highly acclaimed record

ing of the Schoenberg Quintet for Winds. Formerly on the faculties of the Univer

sity of Houston and St. Olaf College, Mr. Kamins is currently Associate Profes

sor of Bassoon at The Shepherd School of Music and spends his summers at the 

Music Academy of the West. 



PROGRAM NOTES 

The thirty-seven completed concertos for bassoon by Antonio Vivaldi represent the 

largest body of work by any composer for the instrument. Bassoonists are very fortu

nate to have such a wealth of music to draw upon from a great composer, as much of 

our solo repertoire is, unfortunately, not of such lofty quality. There is some discussion 

as to whether these concertos were written for the bassoon or the dulcian, a precursor 

of the bassoon constructed out of a single piece of wood. I believe this comes from the 

fact that the instrumental range of the concertos never descends below the low "C "on 

the bassoon which is inconsistent with the range of the instruments of the time, but 

consistent with the range of the dulcian. Whether bassoon or dulcian, the concertos 

are full of lovely, inventive writing: a joy for me to play and hopefully for you to hear. 

One thing is almost certainly true - they were composed for one or more of the or

phan girls under Vivaldi's tutelage at fl Pio Ospedale della Piela in Venice, where he 

was a composer and professor of music. 

The five concertos on this program were chosen simply because they are favorites 

of mine. Vivaldi often gave programmatic titles to his concertos, The Four Seasons 

being the most noted example. The three titled movements of La Notte (The Night) -

I Fantasmi (Phantoms or Ghosts), II Sonno (Slumber), and Sorge /'Aurora (Sunrise) 

- take us somewhat chronologically through what must have been a rather difficult 

night's rest. The other B-flat concerto is significant for its aria-like slow movement set 

off by stern rhythmic figures in the strings. The A minor concerto is full of wide leaps 

characteristic of the bassoon, and a finale full of rhythms almost Spanish in style. The 

C major concerto is a real virtuoso piece with an extensive slow movement accompa

nied solely by continua. The last piece on the program is the great E minor concerto, 

a consistently powerful piece, and perhaps the most known of these concertos. 

I would like to take this opportunity to thank the students and my colleagues from 

the Shepherd School and the Houston Symphony. Their generous contribution of time 

and talent made this concert possible. I would especially like to thank Larry Rachlejf 

who encouraged me to follow through on this project, and gave tirelessly of himself to 

bring it to fruition . 
- Notes by Benjamin Kamins 
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