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PROGRAM 

Petite Suite (1889) 

(transcribed for flute, clarinet, 
and piano by Michael Webster) 

En bateau 
Cortege 

Menuet 

Ballet 

Sonata for flute and piano (19 27) 

Allegro moderato 
Scherzo 
Aria: Andante 
Rondo - Finale: Allegro mo/to gajo 

Barn Dances (2001) 

(for flute, clarinet, and piano) 

Claude Debussy 

(1862-1918) 

Erwin Schulhoff 
(1894-1942) 

Libby Larsen 
(b. 1950) 

(commissioned by the Flute/Clarinet Duos Consortium) 

Forward Six and Fall Back Eight 

Divide the Ring (Homage to Gene Autry) 

Varsouvianna (A simple dream waltz) 
Rattlesnake Twist 

INTERMISSION 

Sonata for clarinet and piano (2001) 

(Premiere) (commissioned by and 
dedicated to Michael Webster) 

Dialogue 
Homage 
Solfeggietto 
Finale 

Martin Amlin 
(b.1953) 

Souvenir de la Havane (1859) 

Souvenir de Cuba (1860) 

Grande Tarantelle, Op. 67 (1868) 

Louis Moreau Gottschalk 
(1829-1869) 

(transcribed for flute, clarinet, 
and piano by Michael Webster) 



PROGRAM NOTES 
by Michael Webster 

Petite Suite . . Claude Debussy 
Claude Debussy won the Prix de Rome in 1884 for his cantata, L'enfant 

prodigue, and spent two unhappy years (1885-86) at the Villa Medici in Rome. 
One positive result was his beginning work on Petite Suite, which was subse
quently finished while traveling back and forth between Paris and Bayreuth 
in 1888-89. Although a pianist and ultimately known as a superb composer of 
piano music, Debussy developed slowly in this realm . Written for four hands, 
Petite Suite played an important role as a seminal work in Debussy 's oeuvre 
for piano. It is a lighthearted and sunny work without the hint of a cloud any
where to be seen. 

En bateau mimics the rocking of a boat in calm waters; Cortege is a pro
cession to a very happy occasion; Menuet has a Baroque sensibility, a precur
sor to Ravel's Tombeau de Couperin; Ballet alternately marches and waltzes. 
Taken as a whole, Petite Suite is typically French and tres charmant! 

Sonata for flute and piano . . Erwin Schulhoff 

One indication of the burgeoning interest in the music of the Czech com
poser Erwin Schulhoff is the inclusion of a three-page article about him in the 
newest edition of Grove's Dictionary, whereas the previous edition contained 
only a paragraph. Both his relative obscurity and his recent revival stem from 
his having been a victim of the Holocaust; he succumbed to laryngeal and pul
monary tuberculosis in the Wiilzburg concentration camp in Bavaria a year 
after being arrested in Prague. A Jew and fervent anti-fascist, Schulhoff made 
the political and artistic blunder of embracing Stalinism in the mid-Thirties, 
thus sealing his ultimate fate. 

The flute sonata comes from a happier time, when Schulhoff returned in 
1923 from his studies and early compositional career in Germany to his native 
Prague. Under the influence of Janacek, he developed a highly individual style 
incorporating elements associated with his teachers (including Reger and 
Debussy) and such diverse interests as Richard Strauss, Scriabin, American 
jazz, the second Viennese school, Dadaism, arzd the European avant-garde. 
The 1927 flute sonata is dedicated to the famous French flutist Rene Le Roy, 
who also collaborated with Schulhoff on his Double Concerto for flute and 
piano from the same year. The Sonata is essentially a cheerful work, although 
the slow movement, Aria, treads into intensely expressive territory. The first 
movement is flowingly modal, featuring cross-metric rhythmic play and har
monic cross-relationships. Jazz can be heard in the conflicting major and 
minor thirds in the Scherzo, and the Rondo/Finale incorporates a synthetic 
scale using a raised fourth step and lowered seventh step. The movement is 
blatantly folk-like and ends with a Haydnesque surprise. 

Barn Dances . Libby Larsen 
Born on Christmas Eve in 1950, Libby Larsen co-founded the Minnesota 

Composers Forum (now the American Composers Forum) at the University 
of Minnesota, and has since forged an active ( and activist!) career outside 
of academe. She has served as composer-in-residence for the Minnesota, 
Charlotte, and Colorado Springs symphony orchestras and has received many 
awards, including an NEA fellowship and a Grammy. One of the most widely 
respected and performed American composers, Libby Larsen has developed 
a style of "liberated tonality," both contemporary and accessible. A prolific 
writer of vocal music, including operatic, choral, and solo works, she has also 
written widely for solo instruments, chamber ensembles, large orchestra, and 
concert band. 



Barn Dances was commissioned by the Flute/ Clarinet Duos Consortium 
with generous assistance from the Brannen-Cooper Fund, newEar of Kansas 
City, and the Minnesota Contemporary Ensemble. The work received its world 
premiere at the 2001 National Flute Association convention in Dallas, and is 
published by Oxford University Press. The Flute/ Clarinet Duos Consortium 
is a growing, tax-exempt 501 (c)(3) organization founded in 2000 by Leone 
Buyse and Michael Webster and currently comprises a dozen professional 
flute/clarinet duos across the US. About Barn Dances, Libby Larsen writes: 

Barn Dances is a set of four abstract pieces for flute, clarinet, and 
piano. Each piece draws its title from the name of a particular dance 
step used in cowboy dances. Taking the name of the step as a point of 
departure, my idea was to take a flight of fancy in each movement and 
to create the musical equivalent of a character drawing. 

Forward Six and Fall Back Eight uses fiddle fifths, or the tuning 
gesture of country fiddling, to propel the idea of six notes rising fol
lowed by eight notes descending. The movement has a hoe-down cum 
jig. The second movement, Divide the Ring, is an homage to Gene 
Autry, one of the great cowboy singers, and one of my childhood he
roes. In the movement, I composed a phrase of cowboy swing, which 
is first heard as the introduction to the movement and returns through
out the piece. Varsouvianna is a slow, simple, and dreamlike waltz. 
Percussive, unpredictable in its accents, and virtuosic in its ensemble, 
Rattlesnake Twist can be thought of as a jazz-driven equivalent of a 
tarantella. 

Sonata for clarinet and piano . . Martin Amlin 
Martin Amlin is highly regarded both as composer and pianist, and has 

a rapidly growing catalogue of orchestral, vocal, and chamber music works 
published by Theodore Presser. Having studied with Nadia Boulanger in 
Fontainebleau and Paris, Amlin went on to earn master's and doctorate de
grees from the Eastman School of Music. He also earned a long list of com
positional honors, including grants from the NEA, ASCAP, and the Massachu
setts Cultural Council, and residencies at Tanglewood, Yaddo, the Virginia 
Center for the Creative Arts, and the MacDowell Colony. 

Tonight marks the world premiere of Amlin's Clarinet Sonata, which I 
commissioned in 2001. The work evidences many of the hallmarks of Amlin's 
style: a facile and totally natural flow of highly elaborate rhythms; a har
monic language rich in the notes which comprise a major seventh chord, often 
juxtaposed as perfect fifths and fourths a minor second apart; an honoring of 
the past through recognizable formal structure and thematic evolution; and a 
French sensibility that might tempt one to coin the phrase neo-impressionistic. 

The Sonata is cast in four concise movements, the first of which follows 
traditional Sonata-Allegro form. The bold opening theme is answered very 
quickly by a nebulous second theme which explores the unusual relationship 
between a triplet and three sixteenth notes. This theme is much more lengthy, 
and, gaining resolve, arrives at two climaxes before settling into the develop
ment section. The recapitulation varies all of the thematic material, with the 
second theme juxtaposing the triplet with five sixteenths, for example. The 
slow movement is entitled Homage, and takes the form of a free Rondo, with 
all themes offering veiled melodic and rhythmic references to a very impor
tant piece of classical clarinet repertoire. The Homage unveils itself only 
in the final three bars, where the opening of the slow movement of Mozart's 
Clarinet Concerto emanates from the quiet texture. 

The Solfeggietto is another homage, this one to C.PE. Bach. It is a musical 
game that transmogrifies Bach's tune with whole tone and octatonic scales, 
augmented triads and diminished seventh chords, and rhythmic groupings of 
six,five,four, and three rapidly-moving notes. The Finale develops the themat
ic material of the first movement, bringing the work to a triumphant conclusion. 



Souvenir de la Havane . 

Souvenir de Cuba 

Grande Tarantelle, Op. 67 

. Louis Moreau Gottschalk 

The French-speaking son of a British-American Jew and a beautiful quad

roon, New Orleans native Louis Moreau Gottschalk was without question the 

most important American musician of his generation. A prodigiously gifted 

pianist, Gottschalk moved to Paris at the age of thirteen. There he was champi

oned by Berlioz, lauded by Chopin, befriended by Saint-Saens, and his works 

were pe,formed by a twelve-year-old Bizet (on a solo piano recital in 1851). 

He carried on a globe-hopping existence, incorporating local color in the mu

sic that he wrote, organizing "monster concerts" of multiple pianos and huge 

performing forces (one boasting nearly 900 participants!), and giving thou

sands of piano recitals until literally working himself to death. 

Traditional thought subscribes to the influence French music had upon 

Gottschalk, but closer investigation reveals that the influence was symbiotic, 

and that Gottschalk placed his own stamp upon French composers, especially 

Bizet, and later Debussy and Ravel. His earliest compositions brought the 

rhythms and ambience of New Orleans to Europe. For example, Le Bananier 

(1845), a short piece for piano solo that sounds fairly innocuous in the twenty

first century, was a smash hit in Europe, selling thousands of copies, influenc

ing composers as far afield as Borodin, and conferring instant fame and for

tune upon its young composer. 
Souvenir de la Havane (1859) and Souvenir de Cuba (1860) date from 

Gottschalk's first trip to the Antilles, where he found extraordinary acclaim 

and a lifestyle that suited his romantic personality. The former is the first ex

ample I can find of the traditional Cuban dance, known as the havanaise or 

habanera, as a basis for a concert piece. Thus Gottschalk influenced many 

composers who followed suit, including Saint-Saens, Bizet, and Ravel. Enjoy 

the opening melancholy theme, because it never returns, the music evolving 

into a virtuosic romp. Souvenir de Cuba opens and closes with tropical lan

guor, but is actually a mazurka with remarkable similarities to Chopin's Op. 6 

No. l. The introduction especially features Chopinesque chromaticism which 

creates tasty and tasteful dissonance. Grande Tarantelle is probably Gott

schalk's most famous work, with versions for piano solo, piano four hands, 

and piano with orchestra. My transcription departs from Gottschalk's literal 

A-B-A-coda structure by varying the return of the A theme with considerable 

reinstrumentation, including a lengthy canon. During the coda, arpeggiated 

filigree is added in the flute and clarinet parts, in the spirit of Gottschalk's 

"no holds barred" virtuosity. 

PERFORMER BIOGRAPHIES 

Founded in 1988, THE WEBSTER TRIO is dedicated to promoting and ex

panding the repertoire for flute, clarinet, and piano. Compact discs include 

Tour de France on the Crystal label and Sonata Cho-Cho San, a Nami/Live 

Notes release in Japan. Prior to Robert Moeling, collaborative pianists have 

been the legendary Beveridge Webster, Michael's late father and a long-time 

member of the Juilliard School faculty, pianist-composer Martin Amlin of 

Boston University, and Katherine Collier of the University of Michigan. To 

date, International Music has published five of Michael Webster's compositions 

and transcriptions for flute, clarinet, and piano: Debussy's Prelude a l'apres

midi d'unfaune (1994), Carmen Rhapsody (1997),Faure's Dolly Suite (1999), 

Bizet's Jeux d'enfants, and the Brahms-Webster Hungarian Dance Suite No. I 

(2001). 
LEONE BUYSE is Professor of Flute and Chamber Music at The Shepherd 

School of Music. In 1993 she relinquished her principal positions with the 



Boston Symphony and the Boston Pops to pursue a more active teaching and 

solo career after twenty-two years as an orchestral musician. Previously a 

member of the San Francisco Symphony and the Rochester Philharmonic Or

chestra, Ms. Buyse has appeared as soloist with those orchestras, as well as 

with l'Orchestre de la Suisse Romande, the Boston Symphony and Boston Pops, 

and the Utah Symphony. She has performed with the Boston Symphony Cham

ber Players throughout Europe and Japan, with the Tokyo, Juilliard, and Muir 

String Quartets, and in recital with Jessye Norman and Yo-Yo Ma. Ms. Buyse 

has taught at the University of Michigan, the New England Conservatory, Bos

ton University, Tanglewood Music Center, the Boston University Tanglewood 

Institute, and as a visiting associate professor at the Eastman School of Music. 

Festival appearances include Aspen, Sarasota, Norfolk, Domaine Forget (Que

bec), Sitka, Maui, Steamboat Springs, Lake Placid Institute, and Park City. Ms. 

Buyse has presented recitals and master classes at universities and conservato

ries across the U.S., as well as in Canada, New Zealand, and Japan. As solo 

flutist of the Boston Symphony, Boston Pops, and the San Francisco Symphony, 

she may be heard on the Philips, Deutsche Grammophon, RCA Victor, and 

Sony Classical labels. Her solo recordings include The Sky's the Limit on the 

Crystal label and Contrasts on the Boston Records label. 

A multi-faceted musician, MICHAEL WEBSTER is known as clarinetist, 

conductor, composer, arranger, and pedagogue. Associate Professor of Clari

net and Ensembles at The Shepherd School of Music, he is also Artistic Direc

tor of the Houston Youth Symphony. Formerly principal clarinetist with the 

Rochester Philharmonic and the San Francisco Symphony, he has appeared 

as soloist with many orchestras, including the Philadelphia Orchestra and the 

Boston Pops. He has performed with the Chamber Music Society of Lincoln 

Center, the 92nd Street Y, the Tokyo, Cleveland, Muir, Ying, Leont6vych, and 

Chester String Quartets, and the festivals of Marlboro, Santa Fe, Chamber 

Music West and Northwest, Norfolk, Victoria, Stratford, Skaneateles, Domaine 

Forget, Angel Fire, Steamboat Springs, Park City, and Sitka, among others. 

In Rochester, Webster directed the Society for Chamber Music and taught at 

the Eastman School,from which he holds three degrees. He has held faculty 

positions in clarinet and/or conducting at Boston University, the New England 

Conservatory, and the University of Michigan, and has directed the Michigan 

Youth Symphony, the Wellesley Symphony, and Chamber Music Ann Arbor. 

As a clarinetist, composer, and arranger, his works have been published by 

G. Schirmer and International and recorded by C.R.!. 

Dutch pianist ROBERT MOELING has performed to critical acclaim in 

Holland, Luxembourg, France, and the United States. He has appeared as so

loist with the Milwaukee Symphony and the Denver Chamber Orchestra, and 

has performed with the Mirecourt Trio and members of the Fine Arts Quartet. 

His recordings include solo and chamber works of Brahms and Willem Pijper 

and the complete Debussy preludes for the Music and Arts, Koss Classics, 

Erasmus, and Projects labels. A frequent guest on National Public Radio, his 

pe,formances have also been broadcast by WFMT Chicago, Wisconsin Public 

Television, Iowa Public Radio and Television, and Kansas Public Radio and 

Television . He has performed with the Amsterdam Chamber Society, Chamber 

Music International/Dallas, Anchorage Winter Classics, the Piatigorsky Foun

dation, and the festivals of Groningen, Sitka, Estes Park, Anchorage, and Park 

City, where his collaboration with Leone Buyse and Michael Webster began. 

Robert Moeling is a graduate of the Rotterdam Conservatory and pursued 

graduate studies at Indiana University as a Fulbright-Hays grant recipient. 

A devoted pedagogue, Moeling has held teaching posts at the Wisconsin Con

servatory of Music, the University of Wisconsin-Milwaukee, Concordia Univer

sity, and at Bethany College in Kansas as Billue-Burnett Distinguished Profes

sor of Piano. In Houston he teaches at the University of Houston Preparatory 

Department, at Bridges Academy, and privately. 


