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* * * 
HOUSTON FRIENDS OF MUSIC 

was created 40 years ago to bring Houstonians the finest chamber music 

by recognized international ensembles. 

As our presence in Houston has grown, a related commitment has emerged: 

, 
to share this experience with the younger generation and new audiences. ~ 

1 

We provide free tickets for students at twenty high schools and colleges in the area. 

We also sponsor master classes for music students, given by our guest artists. 

As a SOI( c3) charitable organization, your gifts are instrumental in 

enabling us to maintain our high quality of performers and to 

continue the Friends' educational outreach program. 

For information on contributions, concert underwriting, 

matching gifts, bequests or gifts of stock, please call 

HOUSTON FRIENDS OF MUSIC at 7 I 3-348-5400. 

-
If you are unable to attend a performance, please contact us during the day at the above phone numbe ...... 

for a tax-deductible donation of tickets; after 7:00 p.m. the day of the concert the 

MUIR QUARTET 

with Guest Artist, 

David Shifrin, Clarinet 

Thursday, October 19, 2000 

PACIFICA QUARTET 

Tuesday, November 7, 2000 

box office number to call is: 

713-348-5363. 

CHANTICLEER 

Thursday, January 18, 2001 

TOKYO STRING QUARTET 

Tuesday, January 30, 2001 

BORROMEO 

TRIO FONTENAY 

"' Thursday, March 15, 2001 

-.. 
AMERICAN BRASS 

QUINTET 

Wednesday, April 4, 2001 
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* * * 
HOUSTON FRIENDS OF MUSIC 

STUDE CONCERT HALL • ALICE PRATT BROWN HALL • RICE UNIVERSITY 

THURSDAY, APRIL 26, 2001, 8:00 P.M. 

EMERSON STRING QUARTET 

Eugene Drucker; Violin ( 1st in Haydn and Shostakovich) 

Philip Setzer; Violin ( 1st in Beethoven) 

Lawrence Dutton, Viola 

David Finckel, Cello 

PROGRAM 

FRANZ JOSEPH HAYDN (1732 -1809 ) 

Quartet in G Minor; Op. 74, No. 3 "Reiterquartett" ( Z 793) 
Allegro • Largo assai • Menuetto: Allegretto 

Finale: Allegro con brio 

DMITRI SHOSTAKOVICH (1906 -1975 ) 

Quartet No.14 in F-Sharp Major; Op.142 (Z973) 
Allegretto • Adagio • Allegretto: Adagio 

(played without pause) 

INTERMISSION 

LUDWIG VAN BEETHOVEN ( 1770-1827) 

Quartet in C-Sharp Minor; Op. 131 ( Z826) 

Adagio, ma non troppo e molto espressivo 

Allegro molto vivace • Allegro moderato 

Andante, ma non troppo e molto cantabile (Theme and Variations) 

Presto • Adagio quasi un poco andante • Allegro 

NAT ION A. L 

ENDOWMENT 

FOR THE ARTS 

THIS PROJECT IS SUPPORTED IN PART BY A GRANT FR.OM 

THE NATIONAL ENDOWMENT FOR THE ARTS. 

(played without pause) 

The Emerson Smng Quntcc appears by arrangement with IMG Artists 

and records exclusively for Deutsche Grammophon. www.emcrsonquartec.com 

Photographing and sound rtcording art prohibited. We further request thac audible paging 
devices not bc ~d during performances. Paging arrangements may be nude with the ushm. 

Martin Mcrrin-Stagc Manager 

Tim Dickson-Technical Director and L1ghcmg Designer 

Program Design by Geri Snider Creative Services 
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String Quartet in G Minor, Op. 7 4, No. 3 

"Reiterquartett" ('The Rider") 

FRANZ JOSEPH HAYDN 

Struck by the galloping rhythm of the first 

movement and even more by the driving vigor 

of the last movement, someone, not Haydn, 

nicknamed this the "Reiterquartett," variously 

translated as "The Rider" or "The Horeseman." 

While this is a perfectly apt subtitle, it unfortu

nately calls extra attention to the quartet's outer 

movements, perhaps leading to some neglect of 

the Largo assai, the true soul of the quartet. 

A brusque, gruff introductory eight-measure 

phrase opens the quartet, followed by an abrupt, 

dramatic silence. The first theme is then heard, 

neat and dainty by comparison, starting with a 

rising cello arpeggio, after which a motto of two 

repeated upbeats and a long note passes through 

the quartet. Following several repetitions, Haydn 

replaces the long notes with strings of rapid notes. 

This section builds to a climax and then grows 

suddenly quiet for the second theme, which uses 

the two repeated notes as the entree into a swing

ing mazurkalike dance tune. These two themes, 

.. ,.... and the introduction, too, are the subjects of the 

--
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comparatively short development section, which 

ends with a climactic held note. The recapitulation 

starts not with the introductory bars, but by going 

right into a truncated review of the two main 

themes of the movement. 

The spiritual and noble Largo assai is often 

cited as the most emotionally moving movement 

of all three Op. 7 4 quartets. Haydn's publisher 

must have recognized its special qualities, since he 

also put it out in five different piano arrangements. 

The movement is simply described. It starts with 

an unadorned melody in the major followed by a 

contrasting middle section in minor, in which the 

basic melodic contour is inverted. The original 
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melody is then returned, with some additional 

filigree in the first violin. About halfway through 

this section, in an absolutely magical moment, all 

the instruments play many rapid repeats of the 

notes, creating an otherworldly effect. The ending 

is very quiet. 

Although the Menuetto that follows is thought 

to be based on an old dance tune, the legato melody 

seems more songlike. The movement demonstrates 

Haydn's remarkable skill as a contrapuntalist, hiding 

the complex polyphony behind the easy flow of the 

music. The somewhat somber trio is heard before a 

shortened repetition of the Menuetto. 

As soon as the highly energetic Finale starts, 

it is obvious where "The Rider" quartet got its 

nickname. Haydn achieves the powerful driving 

effect by having the three lower instruments play 

on the beats, with the first violin playing after

beats. The subsidiary tune is a light, flirtatious, 

folklike melody heard against the same rhythmic 

pattern. Following the structure of sonata form, 

the movement provides an exhilarating conclusion 

to the entire quartet. 

Program notes by Melvin Berger from his Guide to 

Chamber Music, published by Doubleday Anchor. 

Quartet No. l4 in F-Sharp Major, Op. 142 

DMITRI SHOSTAKOVICH 

The Fourteenth Quartet is a mysterious work, 

drawn with an exceedingly light hand, and more 

delicate and ambiguous than its neighbors ( except 

perhaps the eleventh). Its hesitant trajectory is 

constantly being deflected toward slower or more 

unstable regions. It is often difficult to tell where 

we are in the form, as in the first movement's 

frustrated progress, in the almost imperceptible 

transition between the second and third move

ments, or in the "timeless" quality of the slow 

music, which is spun out in phrases so long that 
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PROGRAM NOTES 

they undermine the periodicity chat gives melodies 

their integrity. This is deliberate. le, again, forces 

an unusually heavy responsibility upon the listener 

to follow the music's argument and conveys a very 

contemporary sense of doubt and absurdity. 

This work has many solos. They are moments 

of extreme isolacion,which threaten ro unravel 

the four-way fabric of quartet discourse. The 

disorienting mood of the quartet is balanced 

by moments of incredible sweetness, such as 

its ending, or the extraordinarily Mahleresque 

passage chat appears in the second movement 

and reappears in the third. Mahler was an 

enormous influence on Shostakovich, and chis 

passage sounds like a quote from Mahler's 

Ninth Symphony. 

Program notes by Paul H. Epstein 

Quartet in C Sharp Minor, Op. Z3 Z 

LUDWIG VAN BEETHOVEN 

Beethoven once confided co friend Karl Holz 

chat, while each of his sixteen quartets was unique, 

"each in its way;' his favorite was the C sharp 

minor, Op. 131. When Schubert heard the piece, 

Holz reported chat "He fell into such a state of 

excitement and enthusiasm chat we were all 

frightened for him:' Down to our own day many 

people, musicians as well as listeners, consider it 

the greatest quartet ever written. 

Lasting close co forty minutes, the quartet 

is divided into seven sections chat are played 

without pause, creating a completely organic, well

incegrated whole. The burden for projecting chis 

underlying unity rests with the performers, who 

must maintain the proper relationships of tempo 

and mood for the work co flow smoothly from 

beginning co end. 

Beethoven began ro work on Op. 131 lace in 

1825, after he had completed the three-quartet 
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commission (Opp.127, 130, 132) for Prince 

Galiczin, and presented it co the publisher on 

July 12 of the next year. Beethoven's flippant note 

on the score - "Puc together from pilferings from 

chis and chat" - caused the publisher great concern, 

and the composer had ro assure the publisher chat 

the music was completely original, and his remark 

was only a joke. The quartet was dedicated co 

Baron Joseph von Scutterheim, Field Marshal, 

in gratitude for accepting Beethoven's nephew Karl 

inro the baron's regiment. Scholars believe chat the 

first hearing was at a private concert in Vienna in 

December 1826, but chat the initial public perfor

mance did not take place until 1835, long after 

Beethoven's death. 

The very slow introductory Adagio, which 

Richard Wagner said "reveals the most melancholy 

sentiment in music," is basically a fugue, with 

four episodes and a coda, all based on the sober 

melody originally seated by the first violin. More 

than sorrowful or pitying, the music is contempla

tive and serene, surmounting personal despair and 

sadness. The section ends with a quiet rising 

C sharp octave leap, which finds an echo in 

the ascending D octave leap chat opens the 

second section. 

The fast second movement sails forth, cheery 

and open-faced, with none of the profundity 

or expressivity of the first movement. Even the 

thematic material contributes no striking contrasts 

to create dramatic tension; the same kind of warm, 

good spirits prevail throughout. 

The short movement chat follows, only eleven 

measures long, is in effect a recitative, a rhythmi

cally free introduction co the Andante chat follows 

without pause. 

The fourth movement is an expansive theme 

and variations chat provides the pivotal central 

focus of the entire quartet. The syncopated theme, 

which Wagner called the "incarnation of innocence," 
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is shared by the two violins. Beethoven then puts 

the melody through a series of six variations in 

which it is completely shaped and fashioned to 

reveal fully all of its expressive potential. 

The Presto corresponds to che Classical 

scherzo movement, playful and humorous in spirit. 

The lightness of character, though, disguises a 

score char is treacherously difficult for che musi

cians. Ic requires great delicacy of touch and 

split-second reaction times co interweave the 

four parts and achieve the smooth flow chat is 

necessary. After che abrupt four-note growl by 

the cello chat opens the movement, the first violin 

picks up che dancelike tune. Passages of smooth 

legato articulation interrupt statements of the 

bright, bouncy main theme. Beethoven directs 

chat the final return of the opening tune be played 

ponticello (bowed near the bridge), producing a 

glassy, whisclelike sound. The whirlwind motion 

continues until two sets of chords effectively end 

the movement. 

The shore, introspective Adagio, only cwency

eighc measures long, provides a transition between 

che gay flight of the preceding Presto and the 

rhythmic excitement of the finale. Based on a 

mournful, medicative melody, which is first 

played by the viola, the Adagio moves directly 

to che lase section. 

Two bold, angry unison phrases precede the 

martial main theme with its dotted (long-short) 

rhythm, which recalls the last movement of 

Beethoven's E minor quartet, Op. 59, No. 2. 

Forcefully, and with great thrust, the melody 

builds up momentum until a quiet contrasting 

melody, obviously derived from the melody of the 

opening fugue, intercedes. The second theme, a 

long descending line that slows down as it jumps 

to three high notes at the end, is heard before a 

shortened development, recapitulation, and full

length coda. In summarizing chis movement, 
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Richard Wagner wrote: 'This is the fury of che 

world's dance - fierce pleasure, agony, ecstasy of 

love, joy, anger, passion, and suffering; lightning 

flashes and thunder rolls; and above the tumult 

the indomitable fiddler whirls us on to che abyss. 

Amid che clamour he smiles, for to him it is 

nothing but a mocking fantasy; at the end, the 

darkness beckons him away, and his cask is done." 

Program notes by Melvin Berger from his Guide to 

Chamber Music, published by Doubleday Anchor. 

EMERSON STRING QUARTET 

Acclaimed for its insightful performances, brilliant 

artistry, and technical mastery, the Emerson String 

Quartet is one of the world's foremost chamber 

ensembles. The Quartet has amassed an impressive 

list of achievements: an exclusive Universal Classics/ 

Deutsche Grammophon recording contract; six 

Grammy Awards, including two for Best Classical 

Album, an unprecedented achievement by a string 

quartet; regular appearances with virtually every 

chamber music series; and an international reputation 

as a quartet that approaches both the classics and 

contemporary music with equal mastery and 

enthusiasm. 

During the Quartet's 2000-2001 season, 

the Emerson is featured twice in Carnegie Hall's 

"Perspectives: Maurizio Pollini" series and 

premieres a new work by William Bolcom in 

Washington, D.C., and in Boston with Isaac Seem. 

Other highlights of the Emerson's season include 

an engagement at the Chamber Music Society 

of Lincoln Center, and concerts in Los Angeles, 

Philadelphia, San Francisco, Minneapolis, Houston, 

Cleveland, Toronto, Montreal, Vancouver, and 

Mexico City. The Emerson performs in England, 

Germany, France, Belgium, and Italy this season, and 

makes its debut in Hong Kong and Singapore. 

In 2000, the Emerson String Quartet celebrated 

its 20th year as faculty at the University of Hartford's 

Hartt School of Music. This is also the 22nd season 

of the Emerson's series at the Smithsonian Institution 

in Washington, D.C. This season, the ensemble will 
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perform or give master classes at the Curtis Institute 

of Music, University of California at San Diego, 

Duke University, University of Texas at Austin, 

Middlebury College, Dartmouth College, SUNY 

Stony Brook, and University of Washington in Seaccle. 

The Quartet recently performed the complere 

cycle of Shostakovich quartets in New York and 

London, and recorded chem live at che Aspen Music 

Festival. The discs won two 2000 Grammy Awards 

for "Best Classical Album" and "Best Chamber Music 

Performance." The ensemble also collaborated with 

director Simon McBurney in "The Noise of Time;' 

a theatrical piece which includes a live performance 

by the Emerson Sering Quartet of Shostakovich's 

15th Quarter. Future performances of the mulci

media work are planned for London's Barbican 

Centre and at the Moscow Festival, Berliner 

Festspiele, Kennedy Center, Massachusercs 

Internacional Festival, and the Krannert Center. 

Exclusive Deutsche Grammophon artists, the 

Emerson has received six Grammy Awards: two for its 

Barcok cycle, one for American Originals ( works by 

Ives and Barber), one for the complete quartets of 

Beethoven, and two for the complete quartets of 

Shostakovich. Among the group's extensive recordings 

( including several Grammy nominees) are works by 

Schubert, Schumann, Dvorak, Prokofiev, Webern, 

Shoscakovic.h, Edgar Meyer, and Ned Rorem. 

Formed in 197 6, the Emerson Sering Quartet 

cook its name from the American poet and philoso

pher Ralph Waldo Emerson. Violinists Eugene 

Drucker and Philip Setzer alternate in the first chair 

posirion, and are joined by violist Lawrence Dutton 

and cellist David Finckel. The Quartet is based in 

New York City. 

FOR MORE INFORMATION ON 

HOUSTON FRIENDS OF 

MUSIC PROGRAMS 

PLEASE VISIT OUR WEBSITE AT 

www.rice.edu/ friends. 

s 

Houston CFriends of ..Music 

is grateful to 'Dr. [irady Hallman 

for his continuing support 

of our programs, and especially 

for underwriting the concerts 

of the ..American 13rass ~intet 

and other brass ensembles over 

a number of years. 

<Thank you, 

'Dr. Hallman, 

for your outstanding generosity. 

2001- 2002 CHAMBER Musrc SERIES 

H OUSTON FRIENDS OF Musrc 

T HE SHEPHERD SCHOOL OF MUSIC 

TOKYO STRING QUARTET 

Thursday, September 13, 2001 

EROICA TRIO 

Thursday, October 11, 200 I 

SUMMIT BRASS 

Tuesday, November 6, 2001 

EMERSON STRING QUARTET 

Tuesday, December 4, 2001 

JACQUES THIBAUD STRING TRIO 

Thursday, January 17, 2002 

THE ACADEMY OF ST. MARTIN IN THE FIELDS 

CHAMBER ENSEMBLE 

Thursday, February 21, 2002 

ARTEMIS QUARTET 

Thursday, March 14, 2002 

TALLIS SCHOLARS 

Tuesday, March 26, 2002 

AMERICAN STRING QUARTET 

Tuesday, April 30, 2002 


