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PROGRAM 

Concerto for Horn and Orchestra 
in B-flat Major, Op. 91 

Allegro 
Andante 
Moderato -Allegro vivace 

Nicole Cash, soloist 
David In-Jae Cho, conductor 

INTERMISSION 

Symphony No. 4 in E Minor, Op. 98 

Allegro non troppo 
Andante moderato 
Allegro giocoso 
Allegro energico e passionato 

Reinhold Gliere 
(1875-1956) 

Johannes Brahms 
(1833-1897) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Concerto for Horn and Orchestra . 

in B-flat Major, Op. 91 

Reinhold Gliere 

Valery Polekh, principal horn player of the Bolshoi Theater Orchestra, plant
ed the seed for the Concerto for Horn and Orchestra during a rehearsal for 
Gliere's ballet The Bronze Horse in 1949. When Gliere complimented Polekh on 
the expressive playing exhibited by the horn section, Polekh seized the opportu
nity to :suggest that the composer write a concerto for horn. Apparently Polekh's 
suggestion made an impact on the composer, for when he finally decided to write 
the concerto, he invited Polekh, who had studied voice and applied the bel canto 
technique to his playing, to play for him. Using Tchaikovsky's Violin Concerto 
as his model, Gliere created a horn concerto that places many demands on the 
performer. 

The concerto opens with a majestic theme which is introduced by the orchestra 
and restated by the soloist after a cadenza passage. This theme is contrasted with 
the lyrical tranquillo second section, which is introduced by the soloist. The march
like rhythmic quality of the opening theme is manifested in the closing theme. 

The Andante can be compared to an aria, for in it Gliere employs long lyrical 
passages to showcase the expressive capabilities of the horn. The movement be
gins with a cantabile theme presented by the woodwinds, after which the soloist 
enters with new thematic material. Occasionally the soloist and orchestra engage 
in thematic dialogue, but only with the music introduced by the soloist. As the 
movement draws to a close, Gliere recalls the music of the introduction. 

The third movement opens with a Moderate introduction featuring clarinet 
and bassoon; this section is followed by a brass chorale, which anticipates the 
dance-like Allegro vivace soon to follow. With the change in tempo comes a new 
theme, introduced by the bassoon, pianissimo; as the music crescendos, the instru
mentation builds up to the entrance of the soloist. Gliere combines the thematic 
parley between the orchestra and soloist with alternations between lyricism and 
virtuosity to create a finale filled with fanfare and majesty. 

Symphony No. 4 in E Minor, Op. 98 . . Johannes Brahms 

Johannes Brahms composed his fourth and final symphony at his summer re
treat in Murzzuschlag during the summers of 1884 and 1885, shortly after he had 
completed his Symphony No. 3 in F Major, Op. 90 (] 883 ). Though Brahms him
self was satisfied with his latest composition, he was skeptical of its reception by 
the public. In a letter to Hans von Bulow, Brahms informed the conductor of his 
latest composition and of his desire to have it performed by the Meiningen Court 
Orchestra. "I have a few entr'actes-which are customarily together referred to 
as a symphony. On tour with the Meiningen Orchestra, I have often pictured to 
myself the pleasure it would give me to rehearse it with you-and I still think so 
today, wondering at the same time whether it would get much of an audience. 
I'm really afraid that it tastes like the climate here. The cherries don't ripen in 
these parts; you wouldn't eat them!" Symphony No. 4 even had some of Brahms's 
colleagues bajjled; Max Ka/beck suggested that the composer publish the Finale 
as a separate work, discard the scherzo, and start with a new one! But, despite 
this and other comments made by his colleagues, Brahms stuck to his convictions, 
leaving his composition intact. It received popular and critical acclaim at its 
premiere on October 25, 1885, and in subsequent pe,formances. 



Symphony No. 4 is unique in many ways. Brahms reveals his passion as a 
music historian and as a composer as he incorporates compositional devices 
such as the use of sonata, variation, and passacaglia forms, motivic and harmon
ic plans governed by chains of thirds, and a developmental economy of motivic 
material-to give the Fourth Symphony a sense of "organic unity." 

The first movement, Allegro non troppo, unlike Brahms's previous three sym
phonies, opens immediately with the first theme group of thematic material, with
out an introduction. The arppeggiated melodic line is the first appearance of 
many of Brahms's chains of thirds in various guises. The second theme group is 
introduced by a woodwind fanfare, followed by a lyrical melody presented in the 
horns and cellos, and accompanied by rhythmic traces of the fanfare introduc
tion . Brahms emphasizes a triplet rhythmic figure in the closing theme, which 
crescendos from pianissimo to forte . Brahms does not repeat the exposition, but 
goes straight into the development section, which travels to various keys. A them
atic transformation of the opening theme, presented in augmented note values, 
signals the arrival of the recapitulation, which culminates in an extended coda. 

The Andante moderato is in the parallel major key of E major, but Brahms 
flirts with tonal ambiguity by implicating other keys and modes, such as C major, 
B major, and Phrygian mode, before giving clear cadences in E major. The move
ment begins with a fanfare played by the horns and joined by the woodwinds, 
and it then proceeds to the first group of thematic material, which is played first 
by the woodwinds and later reinforced by the strings. Brahms brings in the full 
orchestra for the transition to the second theme group, emphasizing a triplet 
rhythmic motif and a clever use of dynamics, before arriving at a new lyrical 
melody presented by the cellos. Brahms's economy of motivic material is heard 
with the arrival of the recapitulation, as he incorporates a small development 
section using material from the first theme group into the recapitulation, thus 
combining the development and recapitulation sections together. 

The third movement, marked Allegro giocoso, is boisterous and scherzo-like 
in character. However, unlike a typical scherzo-which is in triple meter and in 
ternary form-Brahms uses duple meter and a modified sonata form. Brahms's 
motivic economy can clearly be heard in this movement; he presents the two them
atic groups only briefly, but spends a great deal of time developing the material 
from both themes. This scherzo also makes references to thematic material from 
previous movements and hints at what is to come in the Finale. 

The Finale is a passacaglia or chaconne, based on Bach's Cantata No.150, 
Nach dir,Herr, verlanget mich (BWV 150), and though it was composed in 1885, 
Brahms had toyed with the idea of using it as the foundation for a movement in 
a symphony as early as 1880, stating that if he did so, it would have to be chro
matically altered since the Bach was too straightforward. The terms passacag
lia and chaconne are often used interchangeably, but the basic premise is that 
there is an eight bar theme which is presented and repeated throughout the en
tire composition; typically, but not always, it is confined to the bass line. In the 
Finale, Brahms puts the melody in the top voice of the opening eight bar chorale 
theme and proceeds with thirty variations, strategically moving the theme to dif
ferent instruments and grouping the variations in a quasi-sonata form. Though 
the movement is in the key of E minor, Brahms takes advantage of his chromatic 
alteration by implicating other keys throughout the variations, adding more va

riety to the color and texture of the orchestration. 
- Notes by Willa Collins 



BIOGRAPHIES 

NICOLE CASH, a student of William Ver Meulen, will receive her Master's 
degree from the Shepherd School of Music in May. Originally from Fairfax, 
Virginia , Ms . Cash completed her Bachelor's degree at Northwestern University 
near Chicago, where she studied with Gail Williams and Norman Schweikert. 

Last summer, Ms. Cash attended the Music Academy of the West, where she 
appeared as a soloist with the orchestra. She has participated in the Pacific Mu
sic Festival and the National Repertory Orchestra, and is a seven-time recipient 
of the American Symphony Orchestra League's Music Assistance Fund Scholarship. 

In 1998 Ms. Cash served as a co-principal horn of the Natal Philharmonic 
in Durban, South Africa. She has performed with the Civic Orchestra of Chicago 
and the Honolulu , San Antonio, and Houston Symphonies. This fall Ms. Cash 
will begin her position as third horn of the Dallas Symphony. She performs this 
evening as a winner of the 1999-2000 Shepherd School Concerto Competition. 

DAVID IN-JAE CHO is currently in his first year as a graduate conducting 
student of Larry Rachlejf at the Shepherd School of Music. In 1999 Mr. Cho was 
a Conducting Fellow at Tanglewood, where he was coached by Robert Spano, 
Seiji Ozawa, Jorma Panula, and Andre Previn. At Tanglewood he was assistant 
conductor for the production of Puccini's Gianni Schicchi and participated in 
the Family Concert Seminar with actor Eric Booth, producing two family con
certs. Mr. Cho is a graduate of the Oberlin and Peabody Conservatories where 
he studied piano with Robert Shannon and Robert McDonald and conducting 
with Louis Lane. 

UPCOMING ORCHESTRA CONCERTS 

Saturday, April 21, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Grieg- Two Elegiac Melodies, Op. 34 
(Marlon Chen , guest conductor); Bruch - Kol Nidrei, Op. 46 (Timothy Pitts, soloist); 
and Brahms -Serenade No.I in D Major, Op.11. 
Stude Concert Hall. Free admission. 

Friday, April 27, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Barber - Adagio for Strings; Mahler -
Symphony No. 5 in C-sharp Minor. Stude Concert Hall. Free admission. 
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