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NEW MUSIC AT RICE 

presents works by 

Joan Tower 

Melinda Wagner 

Joelle Wallach 

and 

Richard Wilson 

Friday, February 23, 2001 

8:00 p.m. 

Lillian H. Duncan Recital Hall 

years 
RICE UNIVERSITY 



PROGRAM 

Petroushskates (1980) 

Leone Buyse, flute 
Michael Webster, clarinet 
Kenneth Goldsmith, violin 

Norman Fischer, cello 
Jeanne Kierman, piano 

From A Revisitation of Myth (1998) 
Icarus Swims 
Ms Lot 
Hymn to Eros 

Andrea Jaber, mezzo-soprano 
Karen Ritscher, viola 
Thomas Jaber, piano 

Motivations (2000) 
(Three Pieces for Cello and Piano) 

The Fischer Duo 
Norman Fischer, cello 
Jeanne Kierman, piano 

PAUSE 

Wing and Prayer (1996) 

Jennifer Stevenson, clarinet 
Norman Fischer, cello 

Richard Brown, percussion 
Jeanne Kierman, piano 

Michael Webster, conductor 

Joan Tower 
(b.1938) 

Joelle Wallach 
(b.1946) 

Richard Wilson 
(b.1941) 

Melinda Wagner 
(b.1957) 
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PROGRAM NOTES 

Petroushskates . . Joan Tower 

Petroushskates was composed for the Da Capo Chamber Players' tenth an
niversary. The title Petroushskates combines two ideas that are related to this 
piece. One refers to Stravinsky's Petroushka and the opening Shrovetide Fair 
scene which is very similar to the opening of my piece. The celebratory charac
ter and the busy colorful atmosphere of this fair provides one of the images for 
this piece. The other is associated with ice skating and the basic kind of flowing 
motion that is inherent to that sport. While watching the figure skating event at 
the recent winter Olympics, I became fascinated with the way the curving, twirl
ing, and jumping figures are woven around a singular continuous flowing sec
tion. Combining these two ideas creates a kind of carnival on ice - a possible 
subtitle for this piece. 

- Note by the composer 

JOAN TOWER is one of this generation's most dynamic and colorful compos
ers. Her bold and energetic music, with its striking imagery and novel structural 
forms. has won large, enthusiastic audiences. 

Born in New Rochelle, New York, Joan Tower was raised in South America. 
Her early musical experiences included family musicals in which she partici
pated on piano and percussion. After returning to New York and completing 
studies at Bennington College and Columbia University, she founded the Da 
Capo Chamber Players in 1969 as a vehicle for performing her music and the 
music of her contemporaries. She served as pianist for the ensemble until 1984. 

From 1985 to 1988 Joan Tower was Composer-in-Residence with the St. Louis 
Symphony. Prior to her appointment, she had written only one orchestra work, 
Sequoia (1981). Silver Ladders (1987), written for the St. Louis Symphony, was 
both her first score for large orchestra and longest work to date. In 1990 the 
piece earned her the University of Louisville Grawemeyer Award for Music 
Composition. The fifth recipient, Joan Tower is also the first woman and the 
first American-born composer to receive this award. Silver Ladders and Se
quoia placed her into the international spotlight with performances by the New 
York Philharmonic, the Chicago Symphony, the San Francisco Symphony, the 
Berlin Radio Orchestra, and the Tokyo Philharmonic, among others. 

The 1973 Naumburg Award-winning ensemble The Da Capo Chamber Players 
commissioned and premiered many of Joan Tower's most popular works, includ
ing Platinum Spirals, Hexachords, Wings, Petroushskates, and Amazon I. Other 
commissions include Snow Dreams (for Carol Wincenc and Sharon Isbin), Clocks 
(for Isbin), and Fantasy .•. Harbor Lights (for Richard Stoltzman). Also active 
as a conductor, Joan Tower has conducted at the White House (Celebration), the 
Scotia Festival in Canada, and the American Symphony Orchestra. She has been 
the focus of television documentaries on WGBH (Boston), CBS Sunday Morning, 
and MJW Productions (England). 

Joan Tower currently serves as composer-in-residence of the Orchestra of 
St. Luke's for a term of three years, which began during the 1999-2000 season. 
She is also the recipient of the Delaware Symphony's 1998 Alfred I. DuPont 
Award for Distinguished American Composers and Conductors. A member of 
the American Academy of Arts and Letters, she is currently the Asher Edelman 
Professor of Music at Bard College, where she has taught since 1972. She is 
also co-artistic director of the Yale/Norfolk Chamber Music Festival, and com
poser-in-residence at the Summit Institute for the Arts and Humanities in Utah. 
Her music is published exclusively by Associated Music Publishers. 



A Revisitation of Myth . . Joelle Wallach 

A Revisitation of Myth is a chamber piece for viola, piano and medium 
voice. Each of the lyrical and moving songs re-examines a myth to discover 
new, different, or more complex meanings in it. 

The first song, Icarus Swims, is an invitation to regard Icarus'fall from skJ 
to ocean in a new way. The traditional interpretation views Icarus' immersion 
as punishment by the sun and the gods who melt his wax wings for his hubris in 
attempting to fly. Instead, this song suggests Icarus'plunge might be seen as a 
baptism, an entry into a new domain, born of his adventurousness and daring. 

Lot's Biblical daughter, Ms Lot, sings the eponymous second movement. Shi 
doesn't think her father is such a great guy, whatever God thinks of him. She 
thinks her father betrayed her as well as her mother and her sisters; and she's 
worried about what man would possibly want her now. She's frantic and whiney 
and self-centered. She probably got it from the father she describes so resent
fully. Angry in the manner of rebellious teenagers, she's panicked, too, adjust
ing to a new life suddenly devoid of all that's comforting and familiar - mother, 
home, the expected future. Throughout the song, a relentless, repetitive, mur
muring figure passes back and forth among the musicians. While the principal 
melodies soar and roar, and the song speeds up and slows down, the muttering 
figure binds everyone together and encapsulates the protagonist's hysteria. 

The third song, Hymn to Eros, is simply a plea, a sinuous, sensuous, strenu
ous wish. 

- Note by the composer 

Since her choral work, On the Beach at Night Alone, won First Prize in the 
Inter-American Music Awards of 1980, JOELLE WALLACH's music has regu
larly placed first in prestigious international composition competitions. 

From the Forest of Chimneys, which Joelle Wallach composed for the New 
York Philharmonic Ensembles, was the only new chamber work premiered as 
part of the New York Philharmonics 150thAnniversary Season. Her secular 
oratorio, Toward a Time of Renewal, was commissioned to commemorate the 
New York Choral Society's 35thAnniversary Season in Carnegie Hall. The 
King's Twelve Moons, her chamber opera, has been performed sixteen times in 
New York City. Wallach's String Quartet (1995) was the American Composers 
Alliance nominee for the 1997 Pulitzer Prize in Music. 

Joelle Wallach was raised in New York City and in Morocco. After early 
training in piano, voice, theory, bassoon, and violin, she earned her bachelor's 
and master's degrees in composition at Sarah Lawrence College and Columbia 
University. In 1984 the Manhattan School of Music, where she studied with John 
Corigliano, granted her its first doctorate in composition. A pre-concert lec
turer at the New York Philharmonic for several subscription series, Ms. Wallach 
speaks on a broad range of musical repertoire, bringing fresh insights to famil
iar works and opening doors to modern ones and to those more infrequently 
heard. She has performed as a singer and as a pianist, and has done improvi
sitional work for major dance companies. 

Motivations . . Richard Wilson 

This work, composed in the summer of 2000, is dedicated to the memory of 
Ernst Silberstein (1900-1985), who was my cello teacher in Cleveland. Silber
stein was born in Berlin, came to the U.S. in 1936, played in the NBC Symphony 
under Toscanini, and became first cellist at the Metropolitan Opera in 1943. 



George Szell brought him to Cleveland as principal cellist in 1946. He retired 

from the orchestra in 1967. Motivations comprises three short, primarily lyri

cal movements. 
- Note by the composer 

RICHARD WILSON was born in Cleveland and studied piano with Roslyn 
Pettibone, Egbert Fischer, and Leonard Shure, and cello with Robert Ripley and 

Ernst Silberstein. His first compositional studies were with Roslyn Pettibone 

and Howard Whittaker. Richard Wilson graduated from Harvard in 1963, magna 

cum laude in music, having studied composition with Robert Moevs. He studied 

piano in Munich with Friedrich Wuhrer and composition in Rome, again with 
Robert Moevs. Richard Wilson followed Moevs to Rutgers where he earned his 
master's degree. In 1966 Richard Wilson joined the faculty of Vassar College, 

where he has three times served as chair of the Department of Music. He is 
currently Mary Conover Mellon Professor of Music at Vassar. 

Richard Wilson has composed some seventy works, and they have been per

formed in major halls in New York, Washington, Boston, Chicago, Cleveland, 
San Francisco, London, Berlin, Frankfurt, Zurich, Milan, Graz, Stockholm, 
Leningrad, Tokyo, Bogota, various cities in Australia, as well as the Aspen Mu
sic Festival, the Monday Evening Concerts in Los Angeles, and at many Ameri
can colleges and universities. Among the performers and ensembles who have 
played Mr. Wilson's music may be listed: Dawn Upshaw, Ursula Oppens, Fred 
Sherry, Arthur Weisberg, Paul Sperry, Nancy Allen, Blanca Uribe, Todd Crow, 
David Burge, Irma Vallecillo, Thomas Warburton, the Muir Quartet, the Com
posers Quartet, the Chicago Quartet, the Contemporary Chamber Ensemble, 
the Pro-Arte Chamber Orchestra of Boston, the San Francisco Symphony, the 
London Philharmonic, and the Orquesta Sinfonica de Colombia. 

In 1986 Richard Wilson received the Walter Hinrichsen Award from the 
American Academy-Institute of Arts and Letters. He was commissioned by the 
San Francisco Symphony to write Articulations, which was premiered in 1989. 
The London Philharmonic, Leon Botstein conducting, gave the premiere of his 
shorter orchestral work, Silhouette. The same orchestra and conductor gave the 
UK. premiere in 1991 of his Symphony No. I, which was recorded by the New 
Zealand Symphony under James Sedares with Grammy-winning Michael Fine 
producing. Included on the same compact disc is his Viola Sonata with violist 
Misha Amory and pianist Blanca Uribe, and Wilson~ song set Tribulations with 
mezzo-soprano Mary Ann Hart and the composer at the piano. Completing the 

recording is Wilson's Gnomics for woodwind trio. 
Additional commissions have come from Chamber Music America, the 

Chicago String Quartet, and the Koussevitsky Foundation. In 1992 Richard 
Wilson became Composer-in-Residence with the American Symphony Orches
tra. In the same year he was awarded a Guggenheim Fellowship, under which 
he composed his first opera. In 1994 Richard Wilson was named recipient of a 
Stoeger Award from the Chamber Music Society of Lincoln Center, a generous 

prize given in recognition of accomplishment in the area of chamber music 

composition. 

Wing and Prayer . . Melinda Wagner 

Wing and Prayer is a one-movement work comprising three easily distin

guishable contrasting sections. The first begins with a quiet melody for solo 

cello, to which are gradually added the piano, vibraphone, and chimes. The 

clarinet joins the ensemble at the beginning of the second section - a fast and 



furious scherzo. The third section, a kind of prolonged "winding down, " is 
characterized by an ostinato figure in the piano (a repeating ascending scale), 
and a reappearance of the familiar cello melody, now varied. The piece ends 
with a long held cello tone, surrounded by somber chords played by piano and 
chimes. This work was awarded First Prize in the League of composers!ISCM 
1998 National Competition . 

- Note by the composer 

MELINDA WAGNER was born in Philadelphia and received graduate de
grees in Music Composition from the University of Chicago and the University 
of Pennsylvania. Her teachers included Richard Wernick, Shulamit Ran, Jay 
Reise,and George Crumb. 

Ms. Wagner's works have been performed by the New York New Music En
semble, the Society for New Music (Syracuse), the American Composers Or
chestra, the Chicago Symphony Orchestra, the Westchester Philharmonic, Or
chestra 2001, and other leading organizations. Commissions have come from 
the Chicago Symphony, Chamber Music Society of Lincoln Center, Barlow 
Foundation, the Mary Flagler Cary Charitable Trust, the Fromm Foundation, 
the Ernst and Young Emerging Composers Fund, the American Brass Quintet, 
and guitarist David Starobin. She is the recipient of numerous honors includ
ing a Guggenheim Memorial Foundation Fellowship, a 1996 Howard Founda
tion Fellowship, three ASCAP Young Composer Awards, and resident fellow
ships from the MacDowell Colony and Yaddo. 

Melinda Wagner has taught at the University of Pennsylvania, Swarthmore 
College, Syracuse University, and Hunter College. She lives in New Jersey with 
her husband, percussionist James Saporito, and their children. 

UPCOMING SYZYGY CONCERT 

Friday, April 6, 8:00 p.m. 

Duncan Recital Hall, Free admission 

PROGRAM 

Jeffrey Nytch Vox Humanae (for flute, cello, piano, and 

narrator); Edward Applebaum Waltz, in memory of Bill Evans 
(for solo piano)(Premiere); Paul Cooper Tre Voci (for violin, cello, 

and piano); Karim Al-Zand A Measure in Trance (for chorus). 

Performers include Leone Buyse,flute; Kenneth Goldsmith, violin; 

Norman Fischer, cello; Jeanne Kierman, piano; Thomas Jaber, piano; 

and Renato Fabbro, piano, and the Shepherd Singers. 

RICE 
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