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PROGRAM 

Dances of Galanta Zoltan Kodaly 
(1882-1967) 

David In-Jae Cho, conductor 

Ballade for Viola, Winds, 
Percussion, Harp, and Harpsichord 

Frank Martin 
(1890-1974) 

Wayne Brooks, soloist 

INTERMISSION 

Symphony No. 8 in F Major, Op. 93 

Allegro vivace e con brio 
Allegretto scherzando 
Tempo di Menuetto 
Allegro vivace 

Ludwig van Beethoven 
(1770-1827) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Violin I Double Bass (cont.) Horn 

Tor Johan Broen, David Molina Sarah Bach 

concertmaster Hunter Capoccioni Jeffrey Garza 

Sofia Gentile 
Flute 

Benjamin Jaber 

Liza Zurlinden Eric Reed 

Susy Yim 
Michael Gordon 

Brinna Brinkerhoff 
Maryann Keith 

Trumpet 
Nicole Cherry 

Robert Pagan 
Ryan Barwise 

Marisela Sager 
David Dash 

Violin II Kathleen Schott 
Zachary Enos 

Stephan Ellner, 
Piccolo Jamie Kent 

principal 
Marisela Sager Zebediah Upton 

Marianne Henry 
Christine Hauptly Oboe Trombone Eun Park Lamija Ta/am 
Elissa Wagman Paul Fleischman 

Lara Turner 

Viola Mandy Wickham 
Harp 

Robert Meyer, English Horn Catherine Barrett 
principal 

Lara Turner 
Robin Streb 

Harpsichord 
Diedra Lawrence Clarinet Jason Hardink 
MaryFerstl Patrick Hanudel 
David Fallo Molly Mayfield 

Meghan McCurdy 
Timpani and 

Cello Percussion 
Melita Glass, 

Jennifer Stevenson 
Tzu-Chun Chen 

principal Bass Clarinet Cory Cousins 
Mara Kronick Molly Mayfield Matthew McClung 
Laura Love 
Clara Lee Bassoon Orchestra Manager 
Michael Cameron Andrew Gott Martin Merritt 

Larissa Michalski 
Double Bass 
Andrew Raciti, Contrabassoon Orchestra Librarian 

principal Andrew Gott Kaaren Fleisher 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY. 

STRING SEATING CHANGES WITH EACH CONCERT. 

UPCOMING ORCHESTRA EVENTS 

March 22, 24, 26 and 28, 7:30 p.m. - SHEPHERD SCHOOL OPERA and the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA present A Midsummer Night's 
Dream by Benjamin Britten. Wortham Opera Theatre at Alice Pratt Brown Hall. 
Admission (general seating): $10/ $8. For tickets call 713-348-8000. 

Friday, March 23, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Barber- Adagio for Strings; Gliere - Con
certo for Horn in B-flat Major, Op. 91 (Nicole Cash, soloist; David In-Jae Cho, 
guest conductor); and Brahms - Symphony No. 4 in E Minor, Op. 98. 
Stude Concert Hall. Free admission. 



PROGRAM NOTES 

Dances of Galanta . . Zoltan Kodaly 

Zoltan Kodaly is an important figure in eastern European music of the early 
twentieth century, to which he contributed as a musicologist, educator, and com
poser. Beginning in 1905 he accompanied his friend and fellow Hungarian 
Bela Bart6k on tours throughout Hungary, collecting and studying ancient folk 
music from isolated, primitive villages. More prominent, however, are Kodaly's 
achievements as a music educator. In 1925 he established a school devoted to 
the musical training of young people, and his teachings and techniques remain 
influential to this day. 

As a composer, Kodaly's international career got off to a late start, due 
mainly to the First World War and the political suppression of his music in 1919. 
It was not until 1926, when the composer was forty-four, that a work of his was 
performed outside of Hungary,finally propelling his fame in western Europe. 
Because of his increasing popularity within Hungary and the greater demand 
for his music, Kodaly wrote much of his orchestral music in the 1930s, and it 
was during this promising period that he composed the Dances of Galanta, on 
commission for the eightieth anniversary of the Budapest Philharmonic Society 
in 1933. 

Galanta is a small Hungarian town which is now located in the Slovak Re
public. Kodaly spent seven years of his childhood there, during which the music 
of a famous gypsy band left a strong impression on the young composer. When 
years later he found an old book of music which made special reference to the 
gypsies of Galanta, he decided to incorporate this music of his youth into his 
orchestral work, Dances ofGalanta. 

The style of this gypsy music is verbunkos, a type of dance used in the early 
eighteenth century to initiate young soldiers into the military. The dance con
sists of slow figures alternating with fast ones, and the fast sections become 
quite virtuosic and rhythmically complex. The dance died out by the mid-eight
eenth century, but the music continued to be played and developed into a na
tional style. Beginning in the nineteenth century, many western composers 
wrote works in this style, and it is most known to people through the famous 
Hungarian Rhapsodies of Franz Liszt. 

Kodaly's composition is a symphonic poem cast in rondo form with a very 
substantial coda. It remains one of Kodaly's most popular orchestral works, 
due to its generally conservative harmonies, its virtuosity, and especially its 
very rich and brilliant orchestration. 

- Note by Andrew Weaver 

Ballade for Viola, Winds, Percussion, . . Frank Martin 
Harp, and Harpsichord 

Setting aside the unusual instrumentation of this work, the Ballade for Viola, 
Winds, Percussion, Harp, and Harpsichord by Frank Martin is a unique com
position in several respects. Born in Geneva,Switzerland, on September 15, 
1890, the young Martin began composing by the age of eight. By the age of 
sixteen he already knew that he wanted a career as a musician. However, to 
please his parents, he took courses in mathematics and physics at the Univer
sity of Geneva. At the same time he began to study the piano and composition 
with Joseph Lauber. From 1918 to 1926 he found work as a pianist and harpsi
chordist. By 1926 he had established himself to the point that he was invited to 
lecture at the "Jacques-Dalcroze Institute" and the Geneva Conservatory of 
Music. He also became director of a private music school. From 1943-1946 
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he continued to rise in stature, becoming the President of the Swiss Musicians' 
Union. But Martin began to find that these demands on his time were a distrac
tion from composing, so in 1946 he moved to the Netherlands. Until his death 
in Naarden on November 21, 1974, Martin did little teaching,preferring instead 
to tour the world performing his music. 

Frank Martin found composing to be a difficult ordeal. He frequently used 
unusual combinations of instruments to help focus on a specific task. With this 
piece, Martin examines the potential for harmonic color, exploring the timbres 
of each instrument. It should come as no surprise that he considered harmony to 
be the most important element in music. The ensemble will frequently move in 
"blocks" of sound, with all the instruments moving together. This occurs quite 
often in the form of ascending scales, which serve as a backdrop to the viola 
solo. Martin's Ballades all serve as mini-concertos, where the composer's focus 
on tone-color allowed for an inexhaustible source of ideas. This, the last of his 
Ballades, is no different. The viola part exhibits extreme virtuosity and incredi
ble lyricism. The treatment of the main theme shows both sides of the soloist, 
ranging from a display of technical prowess in the beginning to the rich sounds 
at the close of the work. Different musical techniques serve to develop the re
sources of the viola, at the same time enlarging its range of expression. 

- Note by Daniel Oguri 

Symphony No. 8 in F Major, Op. 93 . Ludwig van Beethoven 

Ludwig van Beethoven's Eighth Symphony has been called an essay on the 
classical symphonic style. His commentary is retrospective but not regressive; 
it is a later Beethoven reflecting on an earlier style and using his innovative gen
ius and sophisticated sense of humor to modify it in unique ways. This symphony 
was composed during a few months in 1812 and premiered on February 27, 1814, 
in Vienna. 

The first movement is in an almost rigid sonata form, though somewhat dis
guised by a deceptive recapitulation. Beethoven replaced the traditionally slow 
second movement with one marked Allegretto Scherzando, eliminating the slow 
tempo altogether from the piece. Anton Schindler, a friend of Beethoven's, sug
gested that this movement, with its unceasing sixteenth notes, mocked an early 
version of the metronome, the chronometer. The lightweight character of the 
second movement continues into the third, which Beethoven consciously titled 
Tempo di menuetto rather than Menuetto, which had been standard practice in 
earlier works. This is his only symphonic movement that truly has the pace and 
character of the eighteenth-century minuet. 

The lightness and clarity of the inner two movements allows the finale its 
proper position as an exhilarating climax. Beethoven did not follow a standard 
formula for his closing movements; each was uniquely tailored to individual 
works. This movement can be considered a sonata form with essentially two 
developments and recapitulations, called a sonata-rondo form by some. It is 
especially known for its "wrong" notes, particularly the infamous C-sharp near 
the beginning, which is never fully integrated into the movement. The subtle 
humor of the first movement becomes increasingly more obvious throughout 
the work, culminating in the defiant display of this movement. 

As well as being an essay on the tradition of the classical symphony, 
Beethoven's Eighth Symphony can be considered an essay on his optimistic 
philosophy. At the time of this work he was almost completely deaf and suffered 
from economic and domestic difficulties. Some years earlier he claimed "it was 
only my art that held me back [from killing myself]. Ah, it seemed to me impos
sible to leave the world until I had brought forth all that I felt within me." His 



optimism is reflected in his art, particularly this symphony. In addition, the 

work, with all of its innovations, embodied the spirit of the times. Beethoven 

came on the scene only a short time after the French Revolution, and the new 

and powe,ful forces in human society affected him and his work. Beethoven, 

building on classical forms and ideals, became a key figure in the transforma

tion of music into the Romantic era. 
- Note by Amanda Walvoord 

BIOGRAPHIES 

DAVID IN-JAE CHO is currently in his first year as a graduate conducting 

student of Larry Rachleff at the Shepherd School of Music. In 1999 Mr. Cho 

was a Conducting Fellow at Tanglewood, where he was coached by Seiji Ozawa, 

Robert Spano, Jorma Panula, and Andre Previn. At Tanglewood he was assis

tant conductor for the production of Puccini's Gianni Schicchi and participat

ed in the Family Concert Seminar with actor Eric Booth, producing two family 

concerts. Mr. Cho is a graduate of the Oberlin and Peabody Conservatories 

where he studied piano with Robert Shannon and Robert McDonald and con

ducting with Louis Lane. 

WAYNE BROOKS is the principal violist of the Houston Symphony. Born 

in Los Angeles, Mr. Brooks joined the orchestra in 1977 as associate principal 

violist after graduating from the Curtis Institute of Music in Philadelphia. In 

1985 he won the position of principal viola. 

In addition to appearances as soloist with the Houston Symphony, Mr. Brooks 

has appeared in chamber music pe,formances with Joseph Silverstein and with 

Christoph Eschenbach. He has participated in concerts of contemporary cham

ber music in the Houston Symphony's INNOVA series, in performances with Da 

Camera of Houston, and in chamber music festivals in Craftsbury, Vermont, and 

Lake City, Colorado. Since 1993 he has been the violist of the Houston Symphony 

Chamber Players, served on the faculty of Japan's Pacific Music Festival, and 

toured Japan (1993, 1994 and 1995) and Europe (1994 and 1997). He has also 

appeared at Chicago's Ravinia Festival in 1996 and 1997. With the Houston 

Symphony Chamber Players, he has recorded works of Webern and Berg. 

In 1995 Mr. Brooks gave the Houston premiere of Alfred Schnittke's Viola 

Concerto with Christoph Eschenbach and the Houston Symphony and was 

praised for his "confidence, projection, and the ability of a veteran soloist. 

Few musicians heard in Jones Hall have made such an effortless transition 

from ensemble to soloist. His work was first rate." 

Mr. Brooks has toured Germany as the solo violist of the Pennsylvania Pro 

Musica. In addition, he presently serves on the faculty of the Shepherd School 

of Music as an Associate Professor of Viola where he teaches both solo reper

toire and classes focusing on the study of orchestral repertoire, as well as the 

preparation for orchestral auditions. 
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