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PROGRAM 

Three Songs (2000) 

Dreaming the Wind ( Jonathan Stull) 
Equinox (CE. Cooper) 
Breathing Exercises (Carl Nagin) 

Richard Lavenda 
(b.1955) 

Tracy Rhodus, soprano Robert Meyer, viola 

Marisela Sager, flute Thomas Jaber, piano 

Landscape of Dreams (1989) Edward Applebaum 
(b.1937) 

Tor Johan Been, solo violin 

Creeley Songs (1999) 

The Drums 
After Mallarme 

Anthony Brandt 
(b.1961) 

Poetry by Robert Creeley 

I Know A Man 
As You Come 
Time 
The Rhythm 

Karol Bennett, soprano 
Brian Connelly, piano 

INTERMISSION 

Politically Correct (1999-2000) 

Daybreak in Alabama (Langston Hughes) 
The One Who Stayed (Shel Silverstein) 
Sun Song (Malcolm Brodwick) 
An Aged Woman (Mina Loy) 

Arthur Gottschalk 
(b.1952) 

Hemos Perdido Aun (We Have Even Lost) (Pablo Neruda) 

Karol Bennett, soprano 

The Gotham String Quartet 

Quan Jiang, violin 
Lun Jiang, violin 

Sheila Browne, viola 
Cheng-Hou Lee, cello 
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Muse of Fire (1999) 

Leone Buyse, flute 

Michael Webster, clarinet 

Kenneth Goldsmith, violin 

Norman Fischer, cello 

Richard Lavenda 

Paul Ellison, double bass 

Jeanne Kierman, piano 

Adam Green, percussion 

Larry Rachleff, conductor 

PROGRAM NOTES 

Three Songs . Richard Lavenda 

Three Songs was written for my friend Evelyn Chan, a soprano 
I've known since we were in college. I chose poems by three other 
friends whose works I've known nearly as long. The poems differ in 
diction and form, but they share certain images and attitudes. There
fore, each song has its own personality and style, yet they share impor
tant motives and harmonies. The instrumental ensemble was chosen 
for its flexibility and suitability to the feelings of the poems . 

- Note by the composer 

Landscape of Dreams . . Edward Applebaum 

Landscape of Dreams was composed for Stephanie Chase in 1989. 
It is loosely based upon Gabriel Garcia Marquez' Love in the Time of 
Cholera . Rather than being a literal programmatic work, it is more a 
series of impressions derived from and feelings elicited by this wonder
ful book. 

The landscape of this piece's dreams is a series of recurring moments, 
some literal and others quite altered. Underlying much of the work is a 
series of ostinati or pedal tones. My idea was to create a sense of mys
tery regarding these repetitions: are they actually present, and if so, are 
they points of arrival or points of departure? 

The piece is composed in five sections: (1) a series of single pitches 
(pedal tones) evolve into and out of a Bach-like contrapuntal gesture; 
(2) this gesture is developed, with one voice continuing in a rather dis
tant and smooth flowing passage, interrupted by vigorous commentar
ies, labeled "time windows" which, in turn, mysteriously melt back into 
the smooth-flowing material; (3) the mute is used, developing into the 
"dream waltz," based upon materials from the first two sections; the 
mute is removed, but the waltz illusion continues; (4) "The Landscape 
of Dreams" once again uses the Bach-like gesture, building to the work's 
dynamic and emotional climax, ending with a series of upward sweeps 
which were characterized in the first section; (5) "Lullaby," a mere four 
measures of summation, with the quotation from the book in the score: 
"Let us keep going, going, going, back to La Dorada." 

The cycle is complete, and we return to our beginning . .. or do we? 

- Note by the composer 



Creeley Songs . . Anthony Brandt 

Robert Creeley finds his words at the bargain outlets and gritty 
neighborhood stores. Somehow, he decorates his poetry with these tat
tered and commonplace phrases, and makes something shining out of 
them. In setting these poems, I attempted to emulate nineteenth-cen
tury lieder, with its clear projection of the text and amplification of un
derlying emotions. I have also conceived the six songs as a cycle, uni
fying them with shared motives: the "highway" music at the beginning 
of "I Know A Man" is drawn from the opening song; similarly, the main 
material of "The Rhythm" recapitulates elements of "The Drums" in 
order to represent the continuity of life described in the poem. Creeley 
Songs was composed for Karol Bennett and Brian Connelly, who re
corded it for the Rice faculty composers' compact disc and premiered 
the work at the CMS Conference in San Antonio, Texas, last February. 

- Note by the composer 

Politically Correct . . Arthur Gottschalk 

This song cycle was written for SYZYGY, New Music at Rice, Rice 
University's long-standing concert series for the presentation of contem
porary music, and specifically written for its Pierrot Plus 2000 project, 
a series of collaborations between composers and performers resulting 
in new chamber works being composed,performed, and recorded. This 
song cycle is dedicated to tonight's performers, Karol Bennett and the 
Gotham String Quartet. 

Politically Correct is a tongue-in-cheek allusion to the religious 
and ethnic diversity of the writers whose poems were used in the cycle. 
It has nothing to do with the content of the poems nor the nature of the 
cycle itself, which is to examine a few of the complexities of intergen
der relationships. The first song, "Daybreak in Alabama" (Langston 
Hughes), serves as a celebratory paean to the act of creation. The sec
ond, Shel Silverstein's "The One Who Stayed," serves as a reminder of 
the consequences one may suffer if one elects to avoid natural instincts. 
The "Sun Song" of Malcolm Brodwick attempts to portray the emotional 
whirlwind that often accompanies the beginning of relationships. "An 
Aged Woman" (Mina Loy) studies the jagged and unintended conse
quences of love, seen from the distance of many years. "Hemos Perdido 
Aun" (We Have Even Lost) by Pablo Neruda portrays mature passions 
and lost love, remembered through the faint fire of twilight. 

The shape of the cycle is projected through tempo (slow, medium, 
fast, medium, slow) and tonal center (G, F-sharp, GIC-sharp /F-sharp/ 
C, C, and C-sharp). Linear and vertical leitmotifs carried through the 
cycle lend cohesiveness. The soprano is integrated into the quartet as 
a part of an ensemble - each of the five act as soloists, and though at
tention is often necessarily focused upon the voice as the primary pur
veyor of text, the strings most often act as the interpreters of meaning. 
The semitone, used as the main structural device of the cycle, repre
sents the dichotomy of the sexes, two sides of the same burning coin. 

- Note by the composer 



Muse of Fire . Richard Lavenda 

Shakespeare begins Henry V with lines that seem to speak for crea
tive people everywhere as they begin their work: 

O for a Muse of fire, that would ascend 
The brightest heaven of invention 

I thought these were particularly fitting words for this piece. All the 
material grows out of the first few measures, and it reaches what I hope 
is an incendiary intensity. 

Muse of Fire was written for the Pierrot Plus 2000 project. This is 
a series of collaborations between faculty composers and performers, re
sulting in new chamber works being composed, performed, and recorded. 

- Note by the composer 

COMPOSER BIOGRAPHIES 

EDWARD APPLEBAUM studied at UCLA and at the Royal Academy 
in Stockholm; his teachers included Henri Lazaro/, Lukas Foss, and 
Ingvar Lidholm. He has held several orchestral residencies and has 
received awards from, among others, the National Endowment for the 
Arts, the Ford and Rockefeller Foundations, the American-Scandinavian 
Foundation, and the Australian Research Council. These awards have 
been granted in a variety of disciplines, including the creative arts, hu
manities, higher education, and the neurosciences. His music has been 
performed throughout the United States, Europe, Japan, Israel, and most 
recently, in Australia. His Symphony No. 2 won First Prize in the Ken
nedy Center's Friedheim Awards. Aside from his four symphonies, he has 
written a number of concertos, chamber works, an opera on Edvard 
Munch, and an oratorio, Song of the Sparrows, based upon the last days 
in the life of Janusz Korchak. His most recent recording is From Now, 
for solo percussion. He has held professorships on the faculties of the 
University of California at Santa Barbara, Florida State University, and 
Edith Cowan University, and he is currently Visiting Professor of Com
position and Theory at the Shepherd School of Music. 

Composer ANTHONY BRANDT joined the Shepherd School faculty 
in 1998. Earlier this year, he was selected for a Koussevitzky commis
sion from the Library of Congress. Other recent honors include fellow
ships from the Tanglewood Music Festival, the Wellesley Composers 
Conference, and the MacDowell Colony, and grants from the Margaret 
Fairbank Jory Copying Assistance Fund, Meet-the-Composer, the Na
tional Endowment for the Arts, ASCAP, and the New England Founda
tion for the Arts. Performers of his music include the Metamorphosen 
Chamber Orchestra, Orchestra X of Houston, the California E.A.R. Unit, 
the Ensemble Orphee of Belgium, the Leipzig New Music Ensemble, the 
Houston Composers' Alliance, the Seattle Youth Symphony, the Tufts New 



Music Ensemble, the Griffin Music Ensemble, Extension Works, and the 
Harvard Group for New Music. Upcoming projects and premieres in
clude works for OrchestraX, the Fischer Duo, the Flux Quartet, SYZYGY 
-New Music at Rice, and the score for the PBS documentary "Crucible 
of the Millenium ." 

ARTHUR GOTTSCHALK was born in San Diego, California, and 
raised in the Northeast. He attended the University of Michigan at Ann 
Arbor, where he received his Bachelor of Music, Master of Arts in Mu
sic Composition and English Literature, and Doctor of Musical Arts 
degrees, studying with Ross Lee Finney, Leslie Bassett, George Balch 
Wilson, and William Bo/com. He is currently a Professor at the Shep
herd School of Music, where he serves as Chair of the Composition and 
Theory Department. Professor Gottschalk's teaching specialties include 
electronic music, music theory, music composition, counterpoint, acous
tics, and music business and law. Among other awards, he is a recipient 
of the Charles Ives Prize of the National Academy of Arts and Letters 
and a recipient of annual ASCAP Awards since 1980. He was a Com
poser-in-Residence at the famed Columbia/Princeton Electronic Music 
Center. His music is published by Seesaw Music, Shawnee Press, and 
Ballerbach Music (ASCAP). His book, Functional Hearing, was released 
in the Fall of 1997 and is published by Scarecrow Press, a division of 
Rowan and Littlefield. 

RICHARD LA VENDA 's music has been performed around the world 
by, among others, the Houston Symphony Orchestra, the Slovak Radio 
Orchestra, Da Camera of Houston, the Fischer Duo, the Pierrot Plus 
Ensemble, ZAWA!, Earplay, the Sun String Quartet, the T'ANG Quartet, 
Duo Synergy/Prague, and Bricolage. His compositions include an opera 
Barricade, which won a First Place Award from the National Opera As
sociation, numerous pieces for orchestra, and a wide diversity of cham
ber music. His Quintet for Clarinet and String Quartet was recently 
released to critical acclaim on the RedMark label. A new piece, Liquid 
Dialogs, was commissioned by the Miyazawa Flute Company for ZAWA!, 
who have included it in their nationwide tour and recorded it for a com
pact disc scheduled for release in Fall of 2000 on Neuma Recordings. 
Lavenda's music is published by Norruth Music, Inc. He has been fea
tured as a guest composer on many campuses and concert series, and 
at festivals in Prague, Adelaide, Stuttgart, Turku, and Lviv. He is Profes
sor of Composition and Theory at the Shepherd School of Music . 
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