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HOUSTON FRIENDS OF MUSIC 

was created 40 years ago to bring Houstonians the finest chamber music 

by recognized international ensembles. 

As our presence in Houston has grown, a related commitment has emerged: 

to share this experience with the younger generation and new audiences. 

We provide free tickets for students at twenty high schools and colleges in the area. 

We also sponsor master classes for music students, given by our guest artists. 

As a 50I(c3) charitable organization, your gifts are instrumental in 

enabling us to maintain our high quality of performers and to 

continue the Friends' educational outreach program. 

For information on contributions, concert underwriting, 

matching gifts, bequests or gifts of stock, please call 

HOUSTON FRIENDS OF MUSIC at 7 l 3-348-5400. 
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If you are unable to attend a performance, please contact us during the day at the above phone numbe1 

"' 
for a tax-deductible donation of tickets; after 7:00 p.m. the day of the concert the 

MUIR QUARTET 

with Guest Artist, 

David Shifrin, Clarinet 

Thursday, October 19, 2000 

PACIFICA QUARTET 

box office number to call is: 

713-348-5363. 

CHANTICLEER 

Thursday, January 18, 2001 

TOKYO STRING QUARTET 

Tuesday, January 30, 2001 

TRIO FONTENAY 

Thursday, March 15, 2001 ,. 
AMERICAN BRASS r 

QUINTET 

Wednesday, April 4, 2001 

Tuesda , November 7....c.,_2_0_0_0 _ _ ______ B .... O'-R .... R, .... O..;_M_E;;;.O..;_ ______________ _ 
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HOUSTON FRIENDS OF MUSIC 

STUDE CONCERT HALL • ALICE PRATT BROWN HALL• RICE UNIVERSITY 

TUESDAY, JANUARY 30, 2001, 8:00 P.M. 

TOKYO STRING QUARTET 
Mikhail Kopelman, Violin 

Kikuei Ikeda, Violin 
Kazuhide Isomura, Viola 
Clive Greensmith, Cello 

PROGRAM 

WOLFGANG AMADEUS MOZART (1756-1791) 

String Q:4artet in F Major, K. 5 90 (l 790) 

Allegro moderato • Allegretto 

Menuetto: Allegretto • Allegro 

ANTON WEBERN (1883-1945) 

Langsamer Satz (l 905) 

INTERMISSION 

JOHANNES BRAHMS (1833-1897) 

String Quartet in B1lat Major, Op. 67 
Vivace • Andante 

Agitato ( Allegretto Non Troppo) 

Poco Allegretto con Variazioni 

Tbt Tokyo Stnng Quarttt lw mortUd far Angtl-EMI, CBS MtuttrworL, .Dndstbt Cramrnophon, J.ux Cum L:u~d,. Tbt Qwarttt now ruortb oalus1wly far BMC 
CLmics/RCA Vittor &d Stal . .Ext/usiw &prtsrntalion: Kirsbbaum Dtn,lrr & A..ssociattJ, Inc., 711 West End Avmu,, Suitt 5KN, Ntw York, N Y 10025 

Tbt Tokyo S1nng Quarttt per.forms on tbt four Stradiwmus instrummts known as "Tbt Paganini Quarttt,"gtntroMSly on loan from tbt Nippon Music Four1da1,on sinu l 995. 

THIS PROJECT IS SUPPORTED IN PART BY A GRANT FROM THE NATIONAL ENDOWMENT FOR THE ARTS. 

Phocographing and sound recording art prohibited. We further request chat audible paging devices not be used 
during performances. Paging arrangements may be: made with the ushers. 

Mactm Merritt-Stage Manager Tim D1ekson-Technical Director and Lightmg Designer 
Program Design by Gen Snider Creative Services 

NATIONAL 

ENDOWMENT 

FOR THE ARTS 



• J 

r .,... 

r y 

r T 

* * * 
PROGRAM NOTES 

Quartet m F Major} K. 590 
(l 790) 

WOLFGANG AMADEUS MOZART 

Mozart's Quartet in F Major, composed in 
I 790, was the third in a series of six quartets 
which he intended to write. As Mozart men
tioned in a letter to Michael Puchberg, a 
wealthy Viennese merchant and musical amateur, 
these six quartets were to be dedicated to King 
Friedrich Wilhelm II of Prussia, who himself 
played the cello. Only three of the quartets were 
ever written. As evident in further correspon
dence with Puchberg during the years of I 789-
90, Mozart's worsening financial situation 
caused him to sell the first three quartets before 
the completion of the intended series. This 
quartet was the last string quartet that Mozart 
ever wrote-making a total of twenty-three. 

The opening passage of the Allegro moderato 

consists of a unison ascending arpeggio, fol
lowed by a descending scale. Beginning softly, 
with a sudden change to forte on the descending 
scale, this motive serves to attract the listener's 
attention. The second theme is offered by the 
cello, the instrument that is often highlighted 
in the "Prussian" quartets. Beginning once again 
with an arpeggio, this theme spans a full two 
octaves. The movement ends with a light witty 
flourish in the first violin. 

The Allegretto is based on a rhythmic figure, 
rather than on a melody. This figure, initially 
played together by all four instruments, is then 
varied and set forth in many different guises. 
Alfred Einstein, the noted Mozart scholar, said 
of this Allegretto: "One of the most sensitive 
movements in the whole literature of chamber 
music, it seems to mingle the bliss and sorrow 
of a farewell to life. How beautiful life has 
been! How sad! How brief!" 

In the Mtnuttto and even more so in the 
Trio, there is frequent use of appoggiaturas, 
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which are quick ornamental notes played right 
before, and joined to, the main note. In the 
Menuttto these are first found in the second and 
third measures and are played right before dot
ted half-notes. In the Trio the appoggiaturas 
are much more numerous and precede eighth
notes. Rather than writing typical four-measure 
phrases, Mozart uses seven-measure phrases in 
the Minuttto, and five-measure phrases in the 
Trio. These devices give the entire movement 
an eccentric quality. 

The final movement makes use of fugal 
and contrapuntal techniques, as well as some 
surprise harmonies. There are sudden unexpect
ed pauses and silences.Twelve bars before the 
end of the quartet, one can even hear a brief 
imitation of a bagpipe in the second violin and 
viola. The movement then builds to a somewhat 
abrupt ending. 

Program notes by Margaret Gates Bragg. 

Langsamer Satz (Z905) 
ANTON WEBERN 

Although Webern is better known for his 
brief. compact atonal and serial works such as 
the Five Movements for String Quartet, Op. 5, he, 
like his teacher Arnold Schoenberg, composed 
some of his early works in a late romantic 
idiom. The Langsamer Satz (Slow Movement) 
of I 905 is lushly chromatic in the vein of 
Schoenberg's T4rkliirte Nacht. Webern had played 
cello in a quartet coached by Schoenberg, and 
wrote his brother-in-law some years later that 
"Quartet playing is the most glorious music
making there is." 

The Langsamer Satz, to be played "slowly, 
with agitated expression," is in an elaborated 
ABA song form, beginning with a broad 
climbing melody chat starts in the first violin, 
passes to the viola, and continues in the sec
ond violin. A secondary theme is introduced 
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* * * 
PROGRAM NOTES 

by the second violin, and is taken up by the 

first. The central section, marked "very peace

ful," is dominated by a motif containing two 

descending triplet figures. After the second 

and first violins state this theme, the peaceful 

mood is disturbed as all the parts rise to a 

climax in unison. Peace returns, leading to 

the repeat of the first part. The theme of 

the middle section returns briefly before the 

movement comes to a quiet close. 

Program note by Edward Doughtie 

Quartet in B-jlat Major) 

Op.67 (Z876) 
JOHANNES BRAHMS 

By his own account, Johannes Brahms com

posed and discarded more than twenty string 

quartets before finally creating something that 

could survive his rigorous judgment. The quar

tet on tonight's program is the third and last 

of his published quartets, written in 1876, 

five years after the publication of the first two. 

The most genial of the three, it was com

posed as Brahms was in a particularly jolly 

frame of mind. He had recently given up his 

burdensome post as music director of one of 

Vienna's leading orchestras, he had come to 

terms with his first symphony after fourteen 

years of gestation-both the symphony and the 

quartet were completed during the same sum

mer-and he was at the threshold of the most 

masterful and productive period of his life. 

In a teasing letter to his publisher, he 

sent him the work with a request for the 

astounding sum of 5,000 taler, gradually 

reducing the sum in the course of the letter: 

"From this you will deduct 1000 taler out of 

innate meanness; for keeping you waiting 500; 

for only two key signatures in B flat 250 rlr.; 

for cigars, tobacco, odekolonje [ read aloud to 

decipher and don't forget the sofr J] 750 tlr.; 
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because of mistakes in tallying and calculat

ing another 1000 will be lost, and 200 tlr. 

you had loaned to me, char leaves a remainder 

of 800 tlr." He hinted at laundry bills for 

shirrs and pocket handkerchiefs yet to come, 

and asked for the rest to be paid "punctually 

in quarterly installments of at least IO rlrs. in 

Hanoverian bank notes;' a currency they both 

knew was worthless, commenting that he only 

accepted it at a discount. 

In this high-spirited mood he dedicated 

the quartet to his good friend, Pro( Dr. 

Theodor Wilhelm Engelmann, amateur cellist 

and one of the discoverers of bacterial pho

tosynthesis. "I will probably publish a string 

quartet shortly and may need a physician in 

attendance (like the first) [ a reference to 

the dedication of Op. 5 I to the surgeon, 

Dr. Theodor Billroth] ... no question of 

a forceps delivery, but merely a matter of 

standing by. There is no violoncello solo in 

it, but a viola solo so tender that you may 

well change your instrument for its sake!" 

Soon after, the work was premiered by 

the quartet of Brahms's long-time friend, 

Joseph Joachim, who was also entrusted with 

the bowings and even the fingerings of the 

first edition. 

It is not easy to know how to describe 

this piece. In outward form a perfectly ordi

nary quartet, constituted of four traditional 

movements, there is nevertheless almost noth

ing ordinary about this work. For one thing, 

it features the viola, normally the most diffi

cult of the four for the ear to pick out; until 

the Bart6k quartets, it is the most glamorous 

work for that instrument in the repertory. 

And then there is the first movement. It starts 

innocently enough in B flat, 6/8 rime, sound

ing for all the world like Mozart's "Hunt" 

quartet. Eight measures later, we are jolted 

into remembering that chis is Brahms, not 

Mozart: six eighth notes can be ordered in 
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PROGRAM NOTES 

two ways, either in two groups of three, or 
in three groups of two. After the opening 
phrase, Brahms pushes the music abruptly from 
che first grouping to the second, then switches 
back and forth in a dazzling display of metric 
ambiguity so chat the listener hearing chis work 
for the first time can be forgiven for wondering 
what is going on.Throughout the movement 
Brahms coys with the many ways these two 
groupings can be juxtaposed; there are even 
times when the musicians play in differing but 
coinciding time signatures-a common practice 
in 20th century music, but rare for the I 9th 

century. le is worth remembering the opening 
phrase of chis movement, as well as the sinuous 

second subject ( in F minor) played by all four 
strings in unison eighth notes but in contrary 
motion, for we shall encounter chem again. 

The Adagio is one of Brahms's gorgeous 
instrumental songs-without-words, case quite 
normally in ABA form. What is unusual here is 
the A section when it returns: instead of 
repeating the instrumentation of solo violin 
versus accompaniment, the entire quartet plays 
as one instrument, with solo and accompani
ment so intertwined chat one can scarcely dis
entangle them. It is a remarkable tour de force. 

But the most striking movement is the 
Allegntto, with its solo viola throughout. It is 
curious chat in his letter co Engelmann, Brahms 
referred to it as "tender:' By the time of publi
cation, he had changed the designation to read 
Agitato (Allegretto non troppo) , and indeed the violist 
must convey agitated melancholy. The ABA 
intermezzo is a genre perfected and probably 
invented by Brahms. 

With the fourth movement we have 
returned to unadulterated sunshine. This is a 
theme and variations, a choice for a last move
ment which harks back to the classical era of 
Haydn and Mozart, and in keeping with the 
mood of the beginning of the first movement. 
In chis case, we have a set of seven variations 
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and long coda on a folk-like theme in 2/ 4 
time. At least, it begins by sounding like a 
folk tune, but the Brahms in it peeks out irre
pressibly by virtue of the chromaticisms and 
distant harmonies of the second half of the 
theme, and the abrupt end of the theme 
with virtually the same two bars as the begin
ning-a sort of musical palindrome. The varia
tions proceed in the usual way, with increas
ing complexity and choice 'of more distant 
keys. By the sixth variation we are in G flat 
major, with syncopated legato upper strings 
against a pizzicato cello and then viola, 
all played piano, and molto do/a: a veil has 
obscured the sun. A sudden change in tempo 
and key signature restores the sun, and we are 
in the last variation. Bue now, instead of a 
simple 2 / 4 time, we are in 6/ 8, also a duple 
time but one which easily allows for the triple 
division of the beat. The theme is presented 
in outline form only, but somehow the inner 
voices sound vaguely familiar-soon these 
inner voices become the outer voices, still 
sounding awfully familiar-and it will dawn 
on the listener chat the first movement has 
insinuated itself into the lase with perfect 
ease, and chat the themes of the first move
ment are in face worked out in such a way 
that both movements are compatible with 
each ocher and represent alternate versions 
of each ocher. 

The work ends in a joyous celebration of 
both movements simultaneously, and 
one feels sure that the famous surgeon, 
Theodor Billroch, was correct when he 

wrote ruefully to the equally famous scientist, 
Theodor Engelmann, chat Brahrns's dedica

tions of his quartets to them would keep their 
names alive far longer than would any 
of their own work. 

Program notes © Z 996 by Styra Avins, cellist and 
author of the Johannes Brahms, Life and Letters, 
Oxford University Press ( 1997) 
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The Tokyo String Quartet 

This most prestigious string quartet traces 

its origins to the Toho School of Music in 

Tokyo, where the founding members were 

profoundly influenced by Professor Hideo 

Saito. They traveled together to America, 

to the Juilliard School of Music for further 

study with Robert Mann, Raphael Hillyer 

and Claus Adam. Soon after its formal 

creation in 1969, the young Tokyo String 

Quartet won First Prize at the Coleman 

Competition, the Munich Competition 

and the Young Concert Artists International 

Auditions. An exclusive contract with 

Deutsche Grammophon firmly established 

them as one of the world's leading groups. 

Currently the Quartet is comprised of vio

list Kazuhide Isomura, a founding member, 

second violinist Kikuei Ikeda, who joined 

the ensemble in 1974, Mikhail Kopelman, 

formerly of the Borodin Quartet, who 

joined in l 996 and, as of l 999, Clive 

Greensmith, fomerly Principal Cellist of 

London's Royal Philharmonic Orchestra. 

The ensemble has released more than thirty 

landmark recordings on the most prestigious 

labels, including the complete quartets of 

Beethoven, Schubert, and Bart6k. Their 

recordings of Brahms, Dvorak, Haydn, 

Mozart, Ravel, and Schubert have earned 

such honors as the Grand Prix du Disque 

Montreux, "Best Chamber Music Recording 

of the Year" from both Stereo Review and 

Gramophone magazines, and seven Grammy 

nominations. 

Members of the Tokyo String Quartet 

have served on the faculty of the Yale School 

of Music since 1976. Deeply committed to 

teaching young string quartets, they spend a 

considerable amount of time at Yale during 

the academic year, and at Yale's prestigious 

Norfolk Chamber Music Festival in the 
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summer. They also coach at the University 

of Cincinnati College-Conservatory of 

Music, and this season will perform and give 

master classes at universities across the coun

try, in additional to touring in Europe, the 

mid-East and Japan. 

NEXT CONCERT 

BORROMEO STRING QUARTET 
with guest artist Paul Katz, cello 

TUESDAY, FEBRUARY 13, 2001 

STUDE CONCERT HALL, RICE UNIVERSITY 

BEETHOVEN 

Quartet in F minor; Op. 9 5, "Serioso" 

S. MACKEY 

Ars Moriendi 

(nine tableaux on the art of dying welO 

SCHUBERT 

Cello Quintet in C Major, Op. Z 63, 
D. 956 

AMATEUR CHAMBER MUSIC ALERT 

The Houston Friends of Music wants to 

know how many amateur musicians in 

our community would be interested in par

ticipating in a program of weekend work

shops devoted to instrumental and vocal 

chamber music. The Amateur Chamber Music 

Players Foundation currently provides partial 

sponsorship for professional chamber music 

ensembles to coach adult, amateur work

shops. If you are interested, please call our 

office at 713-348-5400. If there is suffi

cient response we will apply for the grant. 

Please be aware that there would be some 

participant fee associated with this program. 


