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PROGRAM 

Walla! Downs (2000) (Premiere) 

David In-Jae Cho, conductor 

Four Dance Episodes 
from Rodeo 

Buckaroo Holiday 
Corral Nocturne 
Saturday Night Waltz 
Hoe Down 

INTERMISSION 

Symphony No. 9 in E minor, Op. 95 
"From the New World" 

Adagio - Allegro molto 
Largo 
Scherzo. Molto vivace 
Allegro con fuoco 

Russell Sarre 
(b.1967) 

Aaron Copland 
(1900-1990) 

Antonin Dvorak 
(1841-1904) 

In consideration of the pe,formers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
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PROGRAM NOTES 

Wal/al Downs . . Russell Sarre 

Walla/ Downs (the emphasis is on the second syllable) is the name of a cat
tle station in the far northwest of Australia. It is very remote and very large. 
Whereas there is no intended story telling narrative to my piece, it does re
mind me of an event which occurred at the cattle station. It was a typically 
clear, hot day when a tropical storm came in. Like a black band, it rose from 
the horizon, slowly engulfing the earth as the wind started and the rain drops 
began falling. Then the storm hit with breathtaking ferocity. The rain crashed 
on the roof as though a thousand drummers had started beating at once. The 
noise was so loud, I could do nothing but stand and wait. Then, as violently 
as it began, the rain stopped, but the storm in my ears did not, and I stood si
lently, waiting for the screaming within to die. As I was searching for some 
way of finishing this piece, I remembered that storm, and so I decided to fin
ish the piece as it had finished. After much consideration, I finally settled on 
the name Walla/ Downs for this work. 

- Note by the composer 

Four Dance Episodes from Rodeo . . Aaron Copland 

In one of his lectures at Harvard University, Aaron Copland stated that 
"Music provides the broadest possible vista for the imagination since it is the 

freest, most abstract, the least fettered of all the arts." As a composer, Copland 
is known for his inventiveness and for his creation of a distinctly American 
musical style. He specifically tried to compose music that embodied Ameri
can culture, utilizing folk tunes in many of his compositions, including Rodeo, 
Billy the Kid, and Appalachian Spring. Copland did not compose in this 
manner in order to popularize his music. He did so out of a belief that music 
should be accessible and useful to as many people as possible. Rodeo speci
fically embodies the feel of the American western frontier, helping to create 
a new musical style. 

Many of Copland's compositions were written for the ballet and con
tain dance-like qualities. His works have frequently been compared to those 
of Stravinsky because of their driving tempos and rhythmic complexities. 
Copland was influenced by the music of Stravinsky while studying in Paris 
with Nadia Boulanger. It was during this period (1922-1925) that he com
posed his first major work, the ballet Grohg. After this work, Copland con
tinued to compose several works for the ballet that employed many innova
tive rhythmic techniques. Rodeo, composed around 1941, is characterized 
by quick forceful rhythms and frequently changing meters. 

Copland extracted four dance episodes, "Buckaroo Holiday," "Corral 
Nocturne," "Saturday Night Waltz," and "Hoe Down"from the ballet Rodeo 
to create an orchestral suite. Each of these colorfully programmatic episodes 
portrays a different scene from the American West. "Buckaroo Holiday" is 
about a cowgirl who is trying to impress two cowboys. One can explicitly 
hear the sounds of a rodeo in this movement, such as the braying of horses, 
the cracking of a whip, and the clopping of horses' hooves. Frequent synco
pated rhythms and meter changes make "Buckaroo Holiday"feel active and 
exciting. The "Corral Nocturne" is a calm contrast to the first movement. It 
contains soloistic horn and woodwind passages that are reminiscent of a dis
tant bugle call. The "Saturday Night Waltz" opens with string passages that 



sound like the tuning of fiddles before a dance. The main waltz theme is a 
slow simple tune played by solo woodwinds that gradually builds throughout 
the movement. During this time, the cowgirl from the first movement is dres
sing for the dance, and during the final movement she wins the attention of 
the young cowboys. The final "Hoe Down," like "Buckaroo Holiday," is an 
energetic movement in which quick triple patterns help create a frenzied feel. 
Despite the many contrasts among the four episodes, they all strongly evoke 
rich and colorful images of the American frontier. 

- Note by Rebecca L. Rockwood 

Symphony No. 9 in E minor, Op. 95 . . Antonin Dvorak 

"From the New World" 

Unlike Aaron Copland, Antonin Dvorak did not specifically intend to com
pose his ninth symphony in an American style. Although he was impressed 
with and influenced by America and its folk music, he maintained that, "What
ever I have written in America, England, or elsewhere is and always remains 
Bohemian music." When Dvorak was offered a position in New York City as 
director of Mrs. Jeanette Thurber's National Conservatory of Music, his fas
cination with the New World triumphed over his otherwise cautious nature. 
After he arrived in the United States in 1892, Dvorak's feelings about America 
were ambiguous. He was unimpressed with New York City and its chaotic at
mosphere. During his time there, he rarely ventured away from his home or 
the conservatory where he worked. He was, however, enthusiastic about de
mocracy and freedom in America. He was also impressed with American 
writers such as Longfellow, and with Native and African American folk music. 
He described such music, as "all that is needed for a great and noble school 
of music." 

Symphony No. 9 was very enthusiastically received by its American au
dience at its debut performance at Carnegie Hall in December of 1893. The 
American public was extremely eager to embrace it as the embodiment of a 
new American style. Dvorak was a very popular pub! ic figure in America, 
especially among the large communities of Czechoslovakian immigrants. His 
employer, Mrs. Thurber, along with many other Americans, hoped that he 
would found an American school of composition. Dvorak, however, had no 
such intentions, and only added "From the New World" to the title of Sym
phony No. 9 as a last minute inscription on the score. According to Kovarik, 
his friend, secretary, and assistant, Dvorak had no intentions of generating 
American associations with this phrase. From its first performance, however, 
Symphony No. 9 came to be known as the "American Symphony." 

Regardless of its ethnic influences, Symphony No. 9 is characterized 
mostly by pentatonic melodic structures, plagal harmonies,flattened leading 
tones, syncopated rhythms, and frequent tremelos in the strings. The first 
movement contains three distinct melodic themes. Some believe that the third 
theme resembles the spiritual, Swing Low, Sweet Chariot. The second move
ment is dominated by the slow poignant English horn solo passages. It also 
contains lyrical flute and oboe passages and a brief bouncy sextuplet theme. 
The Scherzo movement alternates light, dance-like woodwind passages with 
a turbulent string background. The loud and dramatic fourth movement ties 
everything together by quoting themes from the first and second movements. 
Throughout the symphony, one can hear simple lyrical themes that are repeat
edly elaborated upon. The nationalistic influences of these themes, however, 

remain ambiguous. 
- Note by Rebecca L. Rockwood 



BIOGRAPHY 

DAVID IN-JAE CHO is currently in his first year as a graduate conduct
ing student of Larry Rachleff at the Shepherd School of Music. In 1999 Mr. 
Cho was a Conducting Fellow at Tanglewood, where he was coached by Seiji 
Ozawa, Robert Spano, Jorma Panula, and Andre Previn. At Tanglewood he 
was assistant conductor for the production of Puccini's Gianni Schicchi and 
participated in the Family Concert Seminar with actor Eric Booth, produc
ing two family concerts. Mr. Cho is a graduate of the Oberlin and Peabody 
Conservatories where he studied piano with Robert Shannon and Robert 
McDonald and conducting with Louis Lane. 

UPCOMING ORCHESTRA CONCERTS 

Friday, February 16, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Wagner - "Die Meistersinger" Overture 
(Marlon Chen,guest conductor); Hindemith- Cello Concerto (Jing Li, soloist); and 
Prokofiev - Symphony No. 5, Op.JOO. 
Stude Concert Hall. Free admission. 

Saturday, February 17, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Kodaly - Galanta Dances (David in-Jae Cho, 
guest conductor); Martin - Ballade for Viola, Winds, and Percussion (Wayne Brooks, 
soloist); and Beethoven - Symphony No. 8 in F Major, Op. 93. 
Stude Concert Hall. Free admission. 
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