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SHEPHERD SCHOOL 

CHAMBER ORCHESTRA 

LARRY RACHLEFF, Music Director 

RICE CHORALE 

THOMAS JABER, Music Director 

Thursday, December 7, 2000 

8:00 p.m. 

Stude Concert Hall 

9!oetebmtinr 



PROGRAM 

Serenade to Music Ralph Vaughan Williams 
(1872-1958) 

Vocal Soloists (from left to right): 
Nicole Fraley, Soon Cho, Karim Sulayman, Ryan Dohoney, 

Suzanne Hatcher, Holli Harrison, Michael Ross, 
Joseph Rawley, Laural Klein, Jessica Lloyd, Jamin Flabiano, 

Andrew Sudduth, Monica Griffin, Stephanie Bradow, 
Benjamin Westbrook, Orival Bento-Gonfalves 

Thomas Jaber, conductor 

Fern Hill 

Rice Chorale 
Jessica Lloyd, mezzo-soprano 

John Corigliano 

(b.1938) 

Solo Quartet: Katherine Moscato, 
Zanna Fred/and, Jamin Flabiano, Craig Verm 

Thomas Jaber, conductor 

INTERMISSION 

Pavane pour une infante defunte 

Classical Symphony, Op. 25 

Allegro con brio 
Larghetto 

Gavotte. Non troppo allegro 
Molto vivace 

Larry Rachleff, conductor 

Maurice Ravel 
(1875-1937) 

Sergei Prokofiev 
(1891-1953) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Violin I Flute Trumpet 
Abigail Karr, Michael Gordon Michael Brozick 

concertmaster Julia Grenfell Zachary Enos 
Elbert Tsai Maryann Keith Zebediah Upton 
Alessandra Jennings Robert Pagan 
Kristi Helberg Kathleen Schott Trombone 
Quan Jiang Eliza Feller 
Aaron Hilsinger Piccolo Paul Fleischman 

Violin II 
Robert Pagan Carson Keeble 

Tor Johan Been, Oboe 
principal Noelle Hitchcock 

Bass Trombone 

Linling Hsu Carla Parodi 
Andrew Chappell 

Emma Philips Aryn Sweeney 
Esther Park Lara Turner Tuba 

LunJiang Stephen Lamb 

Viola 
English Horn 

Joanne Wojtowicz, 
Carla Parodi Harp 

Catherine Barrett 
principal Clarinet Faith Porter 

Miranda Sielaff Carrie Bude/man 
Erin Nolan Patrick Hanudel Piano Sheila Browne Rena Kraut Kimi Kawashima MiekaKohut Alexander Potiomkin 

Cello Jennifer Stevenson Timpani 
Livia Stanese, Matthew McClung 

principal Bassoon 

Cheng-Hou Lee Patricia Dusold 
Anne Marie Power Percussion 

Erin Breene Spencer Doty 
Louis-Marie Fardet Shaun Ti/burg Horn Tomoko Fujita 

Sarah Bach 
Double Bass Gregory Davis Orchestra Manager 
Sarah Hogan, Jeffrey Garza Martin Merritt 

principal Benjamin Jaber 
Andrew Raciti Johanna Lalka Orchestra Librarian 
Jackson Warren Blake Slansky Kaaren Fleisher 

WINDS, BRASS, PERCUSSION, AND HARPS LISTED ALPHABETICALLY. 

STRING SEATING CHANGES WITH EACH CONCERT. 

UPCOMING ORCHESTRA CONCERT 

Friday, December 8, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachlejf, conductor PROGRAM: Russell Sarre - Walla[ Downs (Premiere) 
(David In-Jae Cho, guest conductor); Copland - Four Dance Episodes from Rodeo; 
and Dvofak - Symphony No. 9 in E Minor, Op. 95, "From the New World." 
Stude Concert Hall. Free admission . 



RICE CHORALE 

Thomas Jaber, director 

J. P Anderson Amanda Geck Nacole Palmer 
Hallie Antweil Vessela Gintcheva Julia Pergola 
Dennis Arrowsmith Elizabeth Good Robin Pontbriand 
Kyle Babin Carleton Goss Marc Power 
Danielle Bair Monica Griffin Joseph Rawley 
Levi Beck Holli Harrison Laurie Reynolds 
Orival Bento-Gonfalves Suzanne Hatcher Jason Roberts 
Laura Berwick David Heffner Erin Robinson 
Stephanie Bradow Omar Herrera-Arizmendi Maribel Robledo 
Tim Brown Darrell Hunt Michael Ross 
Marla Buonodono James Jackson Clara Rottsolk 
Jennifer Canada Laural Klein Charlene Sadberry 
Elena Chan Amy Krivohlavek Saul Sanchez 
Soon Cho Mabe/Kwan Julia Schwent 
Joan Choe Lingo Yiling Lai Andrea Shank 
Hye-Ree Chung Carolyn Leap Lucy Sheils 
Chris Conrad Eric Lee Clifford Smith 
Rebecca Combs Jessica Lloyd Kade Smith 
Sasha Cooke Andrea Lubawy Temple Smith 
Amy Cowan James McDougall Katie Soper 
Sara Crain Katy McKinin Cara Spinks 
Robert Darilek Shannon McKinney Andrew Sudduth 
Rosella Diaz Paul Meier Karim Sulayman 
Francine Di Alex Mendoza Elise Sumnicht 
Ryan Dohoney Lucinda Meredith Ryan Stickney 
Andy Einhorn Andrea Metz Alyson Tom 
Benjamin Eley Thomas Miller Alison Trzaska 
Andrew Engroff Jonathan Morales Irene Tung 
Michael Esch Katherine Moscato Craig Verm 
David Fendley Shahrzad Mowlavi Keith Weiser 
Jamin Flabiano Roxana Narat Sarah Welch 
Nicole Fraley Jeffrey Neufeld Benjamin Westbrook 
Zanna Fred/and Jenny Oliver Lauren Williams 



PROGRAM NOTES 

Serenade to Music . . Ralph Vaughan Williams 

Act V, Scene 1 of "TheMerchant of Venice" lends its text to Vaughan Wil
liams' Serenade to Music. At this point in the play it is evening. The characters 
are looking up into the sky, enchanted with the moonlight, the flowing waves, 
and the music being played from the nearby houses. Lorenzo is speaking lov
ingly to Jessica while Portia is describing the beauty of the night to her servant 
Nerissa. Vaughan Williams chose this passage based on its many references to 
music. He arranged the passages so that they would resemble more a lyric poem 
than a dramatic excerpt. To accomplish this, he removed direct references to 
the plot of "The Merchant of Venice" and any text that did not mention music. 
Vaughan Williams recaptures the nocturnal, reflective tone of Shakespeare's 
words in his setting of the text. The piece begins with a solo passage first in the 
violin and then in the oboe. This gives way to a section marked by sweeping 
violins and horn. With the declaration "Come ho! and wake Diana with a hymn," 
there is a fanfare that begins a crescendo to the word "music." The piece ends 
with the violin solo and the introspective mood with which it began. Vaughan 
Williams wrote the work in honor of Sir Henry Wood's golden jubilee (fifty-year 
anniversary) in 1938. Wood, a prominent British conductor of the early twenti
eth century, was a dear friend of Vaughan Williams. The Serenade, scored for 
sixteen solo voices and orchestra, was intended for vocalists that were long 
associated with Wood. Their parts are virtuosic and Vaughan Williams clearly 
had each singer's range and timbre in mind when writing the Serenade; in the 
score the staff lines are marked with the original singers' initials. Vaughan 
Williams later arranged additional versions of Serenade to Music for large 
chorus and orchestra and for orchestra alone. 

FernHill . . John Corigliano 

Shortly after he graduated from college, John Corigliano was asked by a 
friend to set the text of "Do Not Go Gentle Into that Good Night," by Welsh po
et Dylan Thomas (1914-1952). Corigliano did not set "Do Not Go Gentle," but 
instead was taken with "Fern Hill," another poem "by Thomas. The setting of 
"Fern Hill" was finished in 1960. Corigliano was so fond of Thomas' poetry 
that he set two other poems, "Poem in October" and "Poem on his Birthday." 
Together these three settings became the Dylan Thomas Trilogy, which pre
miered in 19 7 6 and were revised last year. Dylan Thomas wrote "Fern Hill" 
in 1946 as a reflection upon his innocent days at his family's farm of the same 
name. The language is nostalgic; the poet speaks of days gone by and paints 
pictures of far away wide, green fields and golden sunlight. The pastoral tone 
of the poem easily finds its way into Corigliano's score. In "Fern Hill" one can 
hear echoes of Samuel Barber - warm, lyrical melodies and well placed, but 
not biting dissonance. The poem has six stanzas; Corigliano sets them in an 
ABA arch form. The choir sings the first and last two stanzas, while the third 
and half of the fourth stanza are carried by a mezzo-soprano solo. The open
ing melodic motive (introduced by the oboe), made up of a descending half
step, a descending sixth and a rising fourth, sounds like a contented sigh. Grad
ually the other woodwinds and the strings take up the melody, and it continues 
to grow dynamically until the entrance of the singers. Sopranos enter first and 
are followed canonically by the altos, tenors and basses. An orchestral interlude 
then ushers in the mezzo-soprano solo. The solo begins simply, briefly pauses 



for another orchestral interlude, and fades away as the choir enters again. With 
the entrance of the choir, the music gradually builds to a dramatic climax led by 
the brass and intensified by the fullness of the choir. Toward the end of the piece, 
a minor eleventh chord is built tone by tone, pyramid-like in the choir. In a se
quence that is the opposite of the beginning, the basses enter first and each voice 
part follows, going higher and increasing in volume. The vocal entrances are 
punctuated by the harp. The tension that has been built is released as the chord 
resolves. The opening melodic motive returns and the music fades away as one 
last dissonance slowly resolves in the cellos and basses. 

Pavane pour une infante defunte . . Maurice Ravel 

The orchestral pieces on this program were written on the cusp of the twen
tieth century. It seems that, at the turn of any century, artists look backward and 
consider the achievements and the artistic practices of their forebears . Here, the 
composers use forms going back to the sixteenth and eighteenth centuries res
pectively. Ravel's Pavane is named for a somber Renaissance dance of the same 
name. Spanish in origin, the pavane was a promenading dance in duple meter. 
In complete contrast to the bombast of later works like Bolero or like La Valse, 
Pavane pour une in/ante defunte is introspective and elegiac. Rejecting roman
tic notions, Ravel said that he chose the title of the piece, not in memory of a 
child princess, but because he liked the alliterative phrase "infante defunte." 
Ravel said that the work, if anything, was a memory of a princess who might 
have danced the pavane at a Spanish court a few centuries earlier. A solemn 
horn solo that recurs throughout the pieces defines the serious character of the 
music. Like many of Ravel's orchestral pieces, Pavane was originally a piano 
work. The piano version was completed in 1899; the orchestration was finished 
in 1910. Ravel dedicated the piece to Princess Edmond de Polignac. 

Classical Symphony, Op. 25 . . Sergei Prokofiev 

Prokofiev looks back to the eighteenth century and the style of Haydn and 
Mozart in the Classical Symphony. Unlike so many other composers working 
after Beethoven, Prokofiev seemed not to feel the shadow of the great master 
hovering above him as he wrote his first symphony. Instead he pays homage to 
Haydn, an earlier symphonist. The result is a light, airy, cleanly constructed 
work. The first movement begins with a strong D major chord followed by an 
arpeggiation and a quick move to C major. The flute figure that follows brings 
the key back to D major and engages a conversation between the members of 
the woodwind section. The second theme is marked by two octave leaps in the 
first violins and a staccato bassoon accompaniment. As with any symphonic 
first movement in the classical style, the themes are fragmented and developed 
before they return in their entirety at the end. The second movement is in ABA 
form. The graceful melody is introduced first in the violins and then doubled by 
the winds. The third movement is a heavy-footed yet high-spirited gavotte. The 
contrasting middle section is a Musette, a dance accompanied by a drone. The 
final movement of the symphony is quite virtuosic. Marked by quick scalar pas
sages and rapidly repeating notes, the tone here is lively and brilliant. The energy 
of the finale pushes forward to an exciting finish. It is noteworthy that against 
the optimism one hears in this work, World War I and the Russian Revolution 
were brewing. Perhaps Prokofiev's youthful exuberance drowned out the gra
vity of the time; or perhaps he used the objectivity of neo-classicism to shut out 
his harsh realities. 

- Notes by Bethany Harvey 
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