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SYMPHONY ORCHESTRA 
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8:00 p.m. 

Stude Concert Hall 

7975-2000 



PROGRAM 

Carnival Overture, Op. 92 

Concerto for the Left Hand 

Lento - Andante 
Allegro - Piu vivo ed accelerando 

Brian Connelly, soloist 

INTERMISSION 

Concerto for Orchestra 

Introduzione. Andante non troppo -
Allegro vivace 

Giuoco delle coppie. Allegretto scherzando 
Elegia. Andante non troppo 
Intermezzo interrotto. Allegretto 
Finale. Presto 

Tonight we honor the members of 

The Shepherd Society 

Antonin Dvorak 
(1841-1904) 

Maurice Ravel 
(1875-1937) 

Bela Bart6k 
(1881-1945) 

for their generous scholarship support. 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL SYMPHONY ORCHESTRA ~........_ 
J l,:_ Violin I Viola (cont.) Oboe (cont.) Trombone 

Brinna Brinkerhoff, Julie Anderson Aryn Sweeney Eliza Feller 
concertmaster David Fallo Mandy Wickham Paul Fleischman 

~ Azure Abuirmeileh Carson Keeble 
Ann Miller Cello English Horn 
Sofia Gentile Jing Li, principal Noelle Hitchcock Bass Trombone 

Eun Park Lydia Rubrecht Lara Turner Andrew Chappell 

Christine Hauptly Va/dine Ritchie 
Tuba 

Jeremy Preston Christine Kim Clarinet Jacob Cameron - - ..., 
Sara Stalnaker Stephan Ellner Alexandra Bond Stephen Lamb 

,...._ - ,,_ Gillian Clements Elizabeth Lee Carrie Bude/man 
Ute Kuhn Mara Kronick Patrick Hanudel Harp 
Jooyeon Kong Laura Love Meghan McCurdy Catherine Barrett 
Katherine Bormann Keira Fullerton Molly Mayfield Heather Kellgreen 
Yaira Matyakub Rebecca Wenham Alexander Potiomkin Faith Porter ~,... ,-
Jessica Gagne Melita Glass .. :.., Elissa Wagman Lauren Miller E-flat Clarinet Timpani and 

Maureen Conlon Alexander Potiomkin Percussion 
"} 

Pamela Yu Double Bass Tzu-chun Chen .... 
- I Stephen Buckley, Bass Clarinet 

Cory Cousins 

Violin II principal 
Molly Mayfield 

Spencer Doty 
- - ,,_ 

Christopher Ewan Patrick Kelly Liza Zurlinden, 
principal David Molina 

Bassoon 
Matthew McClung 

Martin Schultz David Campbell 
Patricia Dusold 

Joe Reynolds 
- .-. ~ } David De Riso Shaun Ti/burg Susy Yim 

Hunter Capoccioni 
Andrew Gott 

,.)- -4 .... ,_ Brittany Boulding Larissa Michalski Orchestra Manager .. 
Caroline Shaw Andrew Stalker 

Anne Marie Power 
Thomas Van Dyck Martin Merritt 

Matthew Detrick Sarah Williams -- ~ Kenya Patzer Anthony Flynt Orchestra Librarian 
Jacqueline Metz Contrabassoon Kaaren Fleisher .... Flute 
Emily Senturia 

Michael Gordon Andrew Gott 
Stage Assistants . T ~r, Laura Geier Sarah Williams 

Mary Virginia Neff 
Allison Jewett Ray Gutierrez 

~ Maryann Keith Michael Brozick Benjamin Whitehouse 
Kai/in Mooney Horn Andrew Chappell ... '- )- Darrell Hunt Nicole Cash Robert Pagan Jacob Cameron 

' - .. , Ning Chan 
Marisela Sager Gregory Davis Stephen Lamb Andres Gonzalez 
Kathleen Schott Jeffrey Garza 

Carson Keeble .. .... > Benjamin Jaber ... 
... Viola Piccolo Johanna Lalka Library Assistants 

Robert Meyer, Allison Jewett Eric Reed Azure Abuirmeileh 
principal Kai/in Mooney Blake Slansky Sofia Gentile 

Robin Streb Kathleen Schott Andres Gonzalez 
James Shaw Trumpet Aaron Hilsinger 
MaryFerstl Oboe Ryan Barwise MiekaKohut 
Alda Schwanke Monica Fosnaugh Michael Brozick Kjetil Laukholm 
Karoline Schwartz Noelle Hitchcock David Dash Yaira Matyakub 
Leah Heard Carla Parodi Zachary Enos Va/dine Ritchie 
Synnove Marlow Lamija Talam Jamie Kent Alda Schwanke 
Megan Fergusson Lara Turner Zebediah Upton Joanne Wojtowicz 

WINDS, BRASS, PERCUSSION, AND HARP LISTED ALPHABETICALLY 

y ' ... STRING SEATING CHANGES WITH EACH CONCERT. 



PROGRAM NOTES 

Carnival Overture, Op. 92. . Antonin Dvorak 

Of the Czech nationalist composers of the nineteenth and early twentieth 
centuries, Antonin Dvorak enjoys the greatest international fame. Born in a vil
lage of Bohemia in 1841, Dvofak's early musical training involved the study of 
violin, viola, and organ. His major influences included Smetana and Brahms. His 
music, characterized by the spirit of dance and the geniality of folk melody, re
mains as popular today as it was when it was first introduced over a century ago. 

Dvorak's Carnival Overture, Op. 92, was completed in January 1892 as part 
of a set of three overtures published as In Nature's Realm, Op. 91; Carnival, 
Op. 92; and Othello, Op. 93. These works were intended as a trilogy of sym
phonic poems and were originally entitled "Nature," "Life," and "Love." They 
were unified by a recurring pastoral theme that appears only in passing in Car
nival, but plays a more important role in the other two pieces. 

The Carnival Overture was dedicated to the Czech University of Prague, 
which had presented Dvorak with an honorary doctoral degree in 1890. It was 
composed in a three-part form, ABA, and is the most cheerful of the three over
tures. The A section is marked Allegro and is full of exuberance and vitality. 
The B section, on the other hand, is marked Andantino con moto and is more 
pensive and introverted in comparison to the animated outer sections. 

Concerto for the Left Hand . Maurice Ravel 

Maurice Ravel began work on his Concerto for the Left Hand in the fall of 
1929 and completed it in 1930. The work was commissioned by Paul Wittgen
stein, a well-known German pianist who had lost his right arm in the first World 
War. At the time when it was commissioned, Ravel had already begun work on 
another work for piano and orchestra, the Piano Concerto in G Major. This put 
him in the unique position of writing two concertos simultaneously. The G major 
concerto was finished after the Concerto for the Left-Hand in the fall of 19 31. 

In order to better understand how to compose for a single hand, Ravel stud
ied several works before beginning his composition, including Saint-Saens' Six 
Etudes for the Left Hand, Czerny's Exercise for the Left Hand and 24 Etudes 
for the Left Hand, and works by Alkan, Scriabin, and Godowsky. Ravel's aim 
was to be able to create a composition for a single hand that would have the 
fullness of sound and texture of a piece written for two hands. In addition, Ravel 
incorporated jazz effects into the work inspired by his recent trip to the U.S. 
During this trip he met jazz conductor Paul Whiteman, spent several evenings 
visiting jazz clubs in Harlem with George Gershwin, and gave an address in 
Houston (sponsored by the Rice Institute) on the important role that jazz would 
have on the future of art music in the U.S. 

This concerto is a single-movement work that can be subdivided into three 
sections. The opening is very distinctive; an open chord is played by the lower 
strings, which accompany a melody played by the contrabassoon. This first sec
tion is marked Lento and is continued with an extended cadenza in the piano. 
The second section is a scherzo, and it begins with a rapid descent in the winds 
answered by a descending scale in the trombones. It is in this section that the 
jazz and blues influence is so prominent, including a blues-inspired tune played 
by a high solo bassoon that sounds almost like a jazz saxophone. The final sec
tion contains restatements of previous material and another elaborate cadenza. 



Concerto for Orchestra . Bela Bart6k 

Displaced by the political events that led to World War II, Bela Bart6k spent 
the last five years of his life in New York. One of the highlights of this unhappy 
period was the commission, composition, and premiere of his Concerto for Or
chestra. The work was written between August and October of 1943 and pre
miered by the Boston Symphony Orchestra in 1944. The public hailed the work 
instantly, and it was very quickly integrated into the standard repertoire. 

The following program notes were written by the composer for the first per-
formance: 

The general mood of the work represents, apart from the jesting second 
movement, a gradual transition from the sternness of the first movement 
and the lugubrious death song of the third to the life assertion of the last 
one ... The title of this symphony-like orchestral work is explained by its 
tendency to treat single orchestral instruments in a concertante or solois
tic manner. The "virtuoso" treatment appears, for instance, in the fugato 

sections of the development of the first movement (brass instruments), or 
in the perpetuum-mobile-like passage of the principal theme in the last 
movement (strings), and especially in the second movement, in which 
pairs of instruments consecutively appear with brilliant passages. 

This work contains many of the compositional techniques used by Bart6k in 
earlier compositions, including fugatos, motivic development, and inversions. 
Much of the music is derived from the interval of a fourth (heard most obviously 
at the beginning of the first and third movements), and the entire concerto is 
written in an arch form with the slow middle movement bounded by two scherzos 
and two very substantial outer movements. 

The Concerto also contains many folk influences. "Elegia," the third move
ment, is marked by folklike melodies, while the fourth movement, "Interrupted 
Intermezzo," includes a second theme based on the song "Hungary, Gracious and 
Beautiful" and a parody of Shostakovich's "Leningrad" Symphony. The second 
movement, called "Game of Pairs," introduces different pairs of instruments 
playing together at different intervals. The bassoons play a melody in sixths,fol
lowed by two oboes in thirds, two clarinets in sevenths, two flutes in fifths, and 
two muted trumpets in seconds. The finale contains a "perpetual motion" figure 
in the violins, Hungarian dance rhythms, and an expansive fugue. 

- Notes by Jennifer Ward 

BIOGRAPHIES 

LARRY RACHLEFF begins his tenth season as Professor of Conducting and 
Music Director of the Shepherd School Orchestras and his fifth season as Music 
Director of the Rhode Island Philharmonic. This is his ninth season as Music 
Director of Chicago's Symphony II, an orchestra made up of members of the 
Chicago Lyric Opera Orchestra. 

Mr. Rachlejf appears as guest conductor with such prestigious orchestras 
as the Los Angeles Philharmonic, the Seattle Symphony, the Houston Symphony, 

and the Los Angeles Chamber Orchestra. In 1993 he was selected as one of four 
American conductors to lead the Cleveland Orchestra at Carnegie Hall under 

the mentorship of Maestro Pierre Boulez. 
Mr. Rachlejf is a former member of the faculty of Oberlin Conservatory, 

where he served as Music Director of Orchestras and Conductor of the Contem

porary Ensemble. He also served as the Conductor of the Opera Theater at the 
University of Southern California. In 1988 Mr. Rachlejf served as the Music 



Director of the highly acclaimed American-Soviet Youth Orchestra tour. He has 

conducted the Chopin Academy Orchestra in Warsaw, Poland, the Sydney and 

Queensland Australia Conservatory Orchestra, and has led the Camerata Aus

tralia on their tour of Japan. Summers are spent guest conducting at Aspen, 

Tanglewood, Interlachen, the Music Academy of the West, and with the National 

Repertory Orchestra. This past summer he began his second season as Music 

Director of the Sunflower Music Festival in Kansas. 

As a champion of public school music education, he has conducted All-State 

orchestras and festivals in virtually every state in the US. and in Europe and 

Canada. He has served as conducting teacher for the American Symphony Or

chestra League and the Conductors' Guild, and the International Workshop for 

Conductors in the Czech Republic. As a proponent of contemporary music, Mr. 

Rachleff has collaborated with such composers as Samuel Adler, Luciano Berio, 

George Crumb, and John Harbison, and he regularly collaborates with leading 

concerto soloists. 

BRIAN CONNELLY, Artist Teacher of Piano at the Shepherd School, is re

cognized as a pianist of exceptional range and accomplishment in both histor

ical and modern repertoires. Born in Detroit, he studied at the University of 

Michigan with Gyorgy Sandor. He was recently featured in the Carnegie Hall 

series Making Music in a tribute to composer William Balcom. Mr. Connelly has 

premiered works by composers such as William Albright, William Bo/com, Paul 

Cooper, David Diamond, Ross Lee Finney, and many others. He has performed 

frequently with pre-eminent artists such as violinist Sergiu Luca,jlutist Carol 

Wincenc, clarinetist Charles Neidich, cellists Roel Die/liens and Gary Hoffman, 

pianists John Gibbons and Andre-Michel Schub, saxophonist Laura Hunter, and 

the Lark Quartet. He has shared ragtime recitals with jazz pianist Marcus Roberts. 

Mr. Connelly performed nearly 150 solo and chamber works for the acclaimed 

Da Camera of Houston in its path-breaking first six seasons. He is a member of 

the ensemble CONTEXT, performing on an eighteenth-century forte-piano and on 

nineteenth-century Bosendorfer, Erard, and Pleyel pianos, as well as on the mod

ern Steinway. Mr. Connelly's upcoming performances this season include the 

complete Vingt Regards sur /'En/ant-Jesus, a two-and-a-half-hour masterpiece 

for solo piano by Olivier Messiaen. 

UPCOMING ORCHESTRA CONCERTS 

Saturday, November 4, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Berlioz - Roman Carnival Overture; 
Beethoven - Piano Concerto No. 5 in E-jlat Major, Op. 73 (Hae-Young Yoo, soloist; 
Marlon Chen, guest conductor); and Shostakovich - Symphony No. I in F minor, Op. JO. 

Stude Concert Hall. Free admission. 

Saturday, November 11, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Sergiu Luca, leader and guest conductor PROGRAM: Mozart-Divertimento for 
Strings and Two Horns in D Major, K. 334; Veress - Four Transylvanian Dances 
for Strings; and Haydn - Symphony No. I 00 in G Major, "Military." 
Stude Concert Hall. Free admission. 
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