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PROGRAM 

Trio for Piano, Violin, and Pyotr Il'yich Tchaikovsky 

Violoncello in A minor, Op.SO (1882) (1840-1893) 

I Pezzo elegiaco 

Moderato assai -Allegro giusto -Adagio con duolo 

e hen sostenuto - Moderato assai - Allegro giusto 

II Terna con variazioni 

A. Terna: Andante con moto 

Var.I 

Var. II: Piu mosso 

Var. III: Allegro moderato 

Var. IV: L'istesso tempo 

Var. V: L'istesso tempo 

Var. VI: Tempo di Valse 

Var. VII: Allegro moderato 

Var. VIII: Fuga: Allegro moderato (omitted*) 

Var. IX: Andante flebile, ma non tanto 

Var.X· Tempo di Mazurka 

Var. XI: Moderato 

B. Variazione finale e coda: Allegro risoluto 

e con fuoco - Andante con moto -

Lugubre (L'istesso tempo) 

* The omission of Var. VIII is recommended by the pianist Sergei 

Taneyev, who premiered the Trio and worked on it with Tchaikovsky. 

The listener still hears the material of this Fuga as it is reworked 

extensively in the Variazione finale e coda. 

Originally programmed for this evening's concert, Tchaikovsky's 

String Quartet in D Major will not be performed due to unavoid

able circumstances. This work will be programmed on a later 

concert, to be announced. 



PROGRAM NOTES 

The Trio in A minor was written by Tchaikovsky in memory of his 
dear friend and colleague, Nikolai Rubinstein. The inscription reads: 
"To the memory of a great artist." The Rubinstein brothers, Anton and 
Nikolai, and Tchaikovsky were close friends as young men and through
out their lives. Both piano virtuosi and musicians in the greatest Russian 
romantic tradition, they encouraged and championed Tchaikovsky's work 
throughout their careers. 

The Trio was premiered by Sergei Taneyev (piano), Jan Hfimaly (vio
lin), and Willhelm Fitzenhagen (cello), in Moscow on March 23, 1882. 
Tchaikovsky's friend, Nikolai Kashkin, writes in his Reminiscences (1896) 
that Tchaikovsky used a folk tune for the theme of the second movement 
as a tribute to Rubinstein's love of the Russian folk song, and that each 
of the subsequent variations relates to some character or aspect of 
Rubinstein's life, although Tchaikovsky never revealed the program. 

Sources for this performance are Tchaikovsky's manuscript and the 
first published edition as found in the new collected works (1974). The 
piano on this evening's performance is a Pleyel made in Paris in 1870. 
It was restored by Frits Janmaat in Amsterdam and is maintained in 
Houston by James Kozak. 

PERFORMER BIOGRAPHIES 

KENNETH GOLDSMITH, violinist with CONTEXT, a new group 
specializing in performance on both original and modern instruments, is 
Professor of Music at the Shepherd School of Music. As a recitalist and 
as soloist with orchestra, Mr. Goldsmith has toured the United States, 
Canada, Mexico, Europe, Taiwan, and the People's Republic of China. 
His teachers include William Kroll, Mischa Mischakojf, and Nathan 
Milstein. 

In 1962 Mr. Goldsmith won the Young Concert Artists Competition 
in New York City, and in 1980 he received a special award at the Ken
nedy-Rockefeller International Violin Competition in Washington, D. C. 
With the Mirecourt Trio, he was a finalist at the 1976 Naumburg Cham
ber Music Competition in New York. Mr. Goldsmith has been concert
master of several American symphony orchestras and has worked with 
such musical giants as Pablo Casals, Artur Rubinstein, Leonard Bern
stein, Sir John Barbirolli, Aaron Copland, and Zubin Mehta. Continu
ing this tradition, Mr. Goldsmith has former students now performing in 
professional chamber ensembles, in symphony orchestras, and in orig
inal instrument orchestras throughout the United States and Europe. 

Now in its twenty-seventh year, the Mirecourt Trio continues to be a 
primary performing ensemble for Mr. Goldsmith. With more than twenty 
recordings in its discography, awards include a Grammy nomination, a 
"Recording of the Year" citation by the Village Voice, and a "Recording 
of Special Merit" by Stereo Review. The Mirecourt Trio is acclaimed 



for its superb command of the classic piano trio literature and for its 

adventurousness in expanding the repertoire with more than eighty 

new and commissioned works, including trios from Lou Harrison, Paul 

Chihara, Minoru Miki, Vivian Fine, Paul Creston, Joly Braga Santos, 

Peter Mieg, and Otto Luening. 

NORMAN FISCHER is one of this country's foremost exponents of 

the cello. After completing instrumental study with Richard Kapuscinski, 

Claus Adam, and Bernard Greenhouse, he first graced the international 

concert stage as cellist with the Concord String Quartet, a group that won 

the Naumburg Chamber Music Award, an Emmy, and several Grammy 

nominations, recorded over forty works on RCA Red Seal, Vox, None

such, Turnabout, and CR!, and premiered over fifty compositions. His 

New York solo debut playing the Six Suites of JS. Bach in one evening 

was hailed as "inspiring" by The New York Times. In addition to per

forming the major concerti, Mr. Fischer has premiered and recorded 

several new American scores for cello and orchestra. His chamber mu

sic expertise has led to guest appearances with the Juilliard, Cleveland, 

Emerson, Mendelssohn, Blair, and Audubon string quartets, the Santa 

Fe Chamber Music Festival, and Da Camera of Houston. 

The Fischer Duo, with pianist Jeanne Kierman, will mark its 29th 

anniversary during the 2000-2001 season. Selected as Artistic Ambas

sadors for the United States Information Agency, the Fischer Duo com

pleted tours of South America in 1996 and South Africa in 1997. In addi

tion to featuring works by the masters, the group has become known for 

its thematic approach to programing, has performed neglected pieces 

by composers such as Franz Liszt, Victor Herbert, Nadia Boulanger, and 

Ferruccio Busoni, and has commissioned new works by American com

posers George Rochberg, Augusta Read Thomas, Robert Sirota, David 

Stock, Samuel Jones, Richard Lavenda, and Pierre Jalbert, among others. 

Mr. Fischer is also a member of the Concord Trio and Ensemble 

Pierrot. A devoted teacher and mentor to younger players, he taught at 

Dartmouth College and the Oberlin Conservatory before accepting the 

position of Professor of Violoncello at the Shepherd School of Music. 

Mr. Fischer holds the prestigious Barbara LaMont Chair at the Tangle

wood Music Center. 

Pianist JO ANNE RITACCA has been an Assistant Conductor at The 

Dallas Opera for nine years. In addition, she has prepared productions 

for the Houston Grand Opera, The Boston Opera, and the Florentine 

Opera of Milwaukee, and she has performed with singers and chamber 

musicians throughout the U.S. With a Master of Music degree from the 

University of Southern California where her major professor and mentor 

was Gwendolyn Koldofsky, she has taught at Southern Methodist Univer

sity, the Shepherd School of Music, Grinnell College, Pomona College, 

and California State University at Fullerton. 


