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PROGRAM 

Sonata for Flute and Piano (1925) 

Allegro 
Lento 
Presto 

Portable Music (for flute alone)(1990) 

Willem Pijper 
(1894-1947) 

Richard Lavenda 

.. 
• ... 

(b.1955) .l 

Sonata in E-flat Major for Clarinet 
and Piano, Op.120 No. 2 (1894) 

Allegro amabile 
Allegro appassionato 
Andante con moto - Allegro 

INTERMISSION 

Ballade for Flute and Piano (1966) 

Jeux d'enfants (Children's Games) (1871-2) * 
L'escarpolette (The Swing): Reverie 
La toupie (The Top): Impromptu 
La poupee (The Doll): Berceuse 

Johannes Brahms 
(1833-1897) 

Jean Rivier 
(1896-1987) 

Georges Bizet 
(1838-1875) 

Les chevaux de bois (The Merry-Go-Round): Scherzo 
Le volant (The Shuttlecock): Fantaisie 
Trompette et tambour (Trumpet and Drum): Marche 
Les bulles de savon (Soap Bubbles): Rondino 
Les quatre coins (Puss in the Corner): Esquisse (Sketch) 
Colin-maillard (Blindman's Buff): Nocturne 
Saute-mouton (Leapfrog): Caprice 
Petit mari, petite femme (Little Husband, Little Wife): Duo 
Le bal (The Ball): Galop 

* Arranged for flute, clarinet, and piano by Michael Webster. 
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PROGRAM NOTES 

Dutch composer Willem Pijper (pronounced "piper") was his country's 
most important composer and music pedagogue during the first half of the 
twentieth century. Although his early works reveal the influence of Brahms 
and Mahler, Pijper's later writing was modeled on the clear textures of 
Faure and Debussy. Widely considered to be one of his finest chamber 
compositions, the Sonata for Flute and Piano is a compact work in which 
the first movement serves as an introduction and the last movement as a 
recapitulation. The outer movements are each in three-part form, and the 
slow movement, built on an ostinato figure, is in four sections. As in many 
of Pijper's compositions, there is an abundance of polymetric and poly
tonal writing. In the slow movement, intensity results from growing rhyth
mic and metric complexities rather than from louder dynamics. Through
out the sonata Pijper uses a structurally unifying technique known as the 
germ-cell, whereby all melodic and harmonic materials develop from an 
initial motive or chord, creating thematic unity. His harmonic language is 
unique-at times a fascinating Franco-Ivesian blend. The three movements 
are played without pause. 

- Note by Leone Buyse 

When I was in junior high school, carrying my cello through the streets 
of New York City, helpful people would sometimes suggest that I trade my 
large, bulky instrument for a flute. "You can carry that anywhere," they 
would advise, knowingly. Portable Music was inspired by them. A short, 
virtuoso romp for flute, it is in three parts, with a lyrical, slow middle sec
tion surrounded by energetic, rhythmically driven sections . 

- Note by the composer 

After transforming sketches for a fifth symphony into the magnificient 
String Quintet in G Major, Op.111, Johannes Brahms declared that he 
was retiring from composition. It was 1890, and he looked and felt older 
than his fifty -seven years. His spirits returned, however, through contact 
with a new set of friends in Meiningen during the winter and Isch! during 
the summer. Prominent among those friends was the clarinetist Richard 
Miihlfeld, whose masterful playing inspired Brahms to write the Clarinet 
Trio, Op.114, and Clarinet Quintet, Op.115, in quick succession during 
the summer of 18 91 at Isch!. Brahms' nickname for the portly Miihlfeld, 
Fraulein Klarinette, indicated the close affection they held for each other. 

In 1894, Miihlfeld received from Brahms the gift of two sonatas, Op. 
120, which they subsequently performed together often. With typical self
deprecation, Brahms wrote to Clara Schumann, "If you will improvise in 
the keys of F minor and E-flat major, perhaps you will chance upon them." 
In fact, the sonatas are superbly crafted, the highly contrasting nature of 
the first movements belying the fact that they are both built upon the same 
two four-note motives. 

The E-flat major has the more autumnal first movement, marked 
Allegro amabile, but not without certain bursts of passion. In contrast, the 



second movement is Allegro appassionato in E-flat minor with a noble C
flat major middle section. The last movement is a theme and variations, 
each of which has a very special character, such as Viennese or Hungar
ian. An extended coda marked Allegro expands and expounds upon the 
previous material, ending triumphantly. 

- Note by Michael Webster 

From the 1930s through the 1960s, Jean Rivier enjoyed great popular
ity throughout Europe and America. In the United States, such orchestras 
as the Boston Symphony, the New York Philharmonic, the Philadelphia Or
chestra, and the St. Louis Symphony performed his symphonies and other 
orchestral works under such illustrious conductors as Dimitri Mitropoulos, 
Leopold Stokowski, Eugene Ormandy, and Vladimir Golschmann. Rivier 
joined the faculty of the Paris Conservatory in 1948, assisting Darius 
Milhaud until Milhaud's retirement in 1962. Rivier then had his own class 
until he retired in 1966; during this period one of his students was the 
American composer William Bo/com. 

Rivier favored polytonality and such intervals as thirds, fourths , se
venths, and ninths. Interested in architecture, he upheld form, structure, 
and proportion as compositional ideals, remaining open to new music (e.g. 
the works of his compatriot, Pierre Boulez), yet continuing to write in the 
same style throughout his career. Since his father was an amateur flutist, 
Rivier showed an affinity for the instrument, composing a total of sixteen 
solo and chamber works for flute. The Ballade for Flute and Piano was 
composed in 1966 for the annual final examination ( concours) at the Paris 
Conservatory. As is typical of all morceaux de concours, the Ballade offers 
both lyrical and virtuosic writing, as well as two predominant characteris
tics of Rivier's style: a distinctive harmonic voice and a penchant for hu
mor, expressed in passages marked jocondo. 

- Note by Leone Buyse 

The discovery of his Symphony in C Major, written at the age of seven
teen, confirmed that Georges Bizet was one of the great musical prodigies. 
We tend to forget that he lived only one year longer than the greatest of all 
musical prodigies, Mozart, dying of a heart attack at the age of thirty-six. 
Thus his Jeux d'enfants (Children's Games), written in 1871 at the age of 
thirty-three, is a mature work, composed two years after his marriage and 
a year before the birth of his only child. His works for piano two-hands 
(unlike his operas) are of questionable quality, but this, his only work for 
piano four-hands, is a masterpiece of small forms-at once simple and 
sophisticated, poignant, and playful. Bizet himself orchestrated five of the 
short pieces (The Top; The Doll; Trumpet and Drum; Little Husband, 
Little Wife; and The Ball), but the others remain relatively unknown. The 
twelve movements are replete with surprisingly original compositional 
touches, including the explicit casting, spinning, and slowing of The Top, 
the Soap Bubbles landing on non-chordal tones nearly every beat, the two
note "chasing" theme of Puss in the Corner developing into an elegant 
fugato, and Little Husband, Little Wife erupting into a very adult burst of 
passion. 

- Note by Michael Webster 



PERFORMER BIOGRAPHIES 

LEONE BUYSE is Professor of Flute and Chamber Music at The Shepherd 

School of Music. In 1993 she relinquished her principal position with the 

Boston Symphony Orchestra to pursue a more active teaching and solo career 

after twenty-two years as an orchestral musician. Previously assistant prin

cipal flutist of the San Francisco Symphony and solo piccoloist of the Roches

ter Philharmonic Orchestra, Ms. Buyse has appeared as soloist with those 

orchestras, as well as with l'Orchestre de la Suisse Romande, the Boston Sym

phony and Boston Pops, the Utah Symphony, and the New Hampshire Music 

Festival, of which she was principal flutist for ten years. She has performed 

with the Boston Symphony Chamber Players throughout Europe and Japan, 

with the Tokyo, Juilliard, and Muir String Quartets, and in recital with Jessye 

Norman and Yo-Yo Ma. 
Ms. Buyse has taught at the New England Conservatory, Boston Univer

sity, Tanglewood Music Center, the Boston University Tanglewood Institute, 

and as a visiting associate professor at the Eastman School of Music. Festi

val appearances include Aspen, Sarasota, Norfolk, Domaine Forget (Quebec), 

Skaneateles, Sitka, Maui, Steamboat Springs, and Park City. Traveling widely 

as an adjudicator and clinician, Ms. Buyse has presented recitals and master 

classes at universities and conservatories across the United States, as well as 

in Canada, New Zealand, and Japan. She may be heard as solo flutist on nu

merous recordings of the Boston Symphony, Boston Pops, and the San Fran

cisco Symphony for the Philips, Deutsche Grammophon, RCA Victor, and Sony 

Classical labels. Her solo recordings include The Sky's the Limit on the 

Crystal label and Contrasts on the Boston Records label. 

MICHAEL WEBSTER is known as clarinetist, conductor, composer, ar

ranger, and pedagogue. Associate Professor of Clarinet and Ensembles at 

The Shepherd School of Music, he is also Artistic Director of the Houston 

Youth Symphony and Ballet. Formerly principal clarinetist with the Rochester 

Philharmonic and the San Francisco Symphony, fie has appeared as soloist 

with many orchestras, including the Philadelphia Orchestra and the Boston 

Pops. He has performed with the Chamber Music Society of Lincoln Center, 

the 92nd Street Y, the Tokyo, Cleveland, Muir, Ying, Leont6vych, and Chester 

String Quartets, and the festivals of Marlboro, Santa Fe, Norfolk, Chamber 

Music West and Northwest, Victoria, Stratford, Domaine Forget, Angel Fire, 

Skaneateles, Steamboat Springs, Park City, and Sitka, among others. 

In Rochester, Mr. Webster directed the Society for Chamber Music for 

eleven years and taught at the Eastman School, from which he holds three 

degrees. He was a member of the conducting faculty of the New England 

Conservatory and taught clarinet there and at Boston University. He served 

as Music Director of the Wellesley Symphony, was an adjunct professor of 

conducting at the University of Michigan, and founded Chamber Music Ann 

Arbor, which presents SpringFest every May. With his wife,flutist Leone 

Buyse, he plays in the Buyse-Webster Duo and the Webster Trio, an ensemble 

devoted to performing and expanding the repertoire for flute, clarinet, and 

piano. The group's compact discs include Tour de France on the Crystal 

label and Sonata Cho-Cho San, a Nami/Live Notes release in Japan. As a 

composer and arranger, Mr. Webster has been published by G. Schirmer and 

International and recorded by C.R.!. 



Newly settled in Houston, Dutch pianist ROBERT MOELING has per

formed to critical acclaim in Holland, Luxembourg, France, and the United 
States. He has appeared as soloist with the Milwaukee Symphony and the 

Denver Chamber Orchestra, and has performed with the Mirecourt Trio and 

members of the Fine Arts Quartet. His recordings include solo and chamber 
works of Brahms and Willem Pijper and the complete Debussy preludes for 
the Music and Arts, Koss Classics, Erasmus, and Projects labels. A frequent 

guest on National Public Radio, he has also been broadcast by WFMT Chi
cago, Wisconsin Public Television, Iowa Public Radio and Television, and 

Kansas Public Radio and Television. He has performed with the Amsterdam 
Chamber Society, Chamber Music International/Dallas, Anchorage Winter 
Classics, the Piatigorsky Foundation, and the festivals of Groningen, Sitka, 
Estes Park, Anchorage, and Park City, where his collaboration with Leone 

Buyse and Michael Webster began. 
Robert Moeling is a graduate of the Rotterdam Conservatory and pur

sued graduate studies at Indiana University as a Fulbright-Hays grant reci
pient. Among his mentors are Istvan Hajdu, Luba Edlina, Rostislav Dubinsky, 
Menahem Pressler, Gyorgy Sebok, and Josef Gingold, for whom he served as 
studio pianist. A devoted pedagogue, Moeling has held teaching posts at the 
Wisconsin Conservatory of Music, the University of Wisconsin-Milwaukee, 
Concordia University, and at Bethany College in Kansas as Billue-Burnett 
Distinguished Professor of Piano. 

THE WEBSTER TRIO was founded in 1988 by Michael Webster and Leone 
Buyse in order to expand and promote the repertoire for flute, clarinet, and 
piano through commissions, transcriptions, and research. Previous collabora
tive pianists have been the legendary Beveridge Webster, Michael's late father 
and a long-time member of the Juilliard School faculty, pianist-composer 
Martin Amlin of Boston University, and University of Michigan faculty mem
ber Katherine Collier. In Japan Leone Buyse and Michael Webster have 
peiformed with pianist Chizuko Sawa as the Webster Trio Japan, touring 
throughout Japan and giving recitals at Tokyo's Suntory Hall and Bunka 
Kaikan. To date, International Music has published three of Michael Webster's 
compositions and transcriptions for flute, clarinet, and piano: Debussy's 
Prelude a l'apres-midi d'unfaune (1994), Carmen Rhapsody (1997), and 
Faure's Dolly Suite (1999). Bizet's Jeux d'enfants will be published in Oc
tober, and the Brahms-Webster Hungarian Dance Suite No.1 is slated for 

publication in February 2001. 

RICE 

4 ... 

.. 
4 -

• •• 
1 

.... ... 
), 


