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PROGRAM 

Halcyon Nights (1997; revised 1999) (Premiere) Robert Gross 

(b.1973) • 
Marlon Chen, conductor 

Cello Concerto in E minor, Op. 85 

Adagio - Moderato 
Lento - Allegro molto 
Adagio 
Allegro 

Livia Stanese, soloist 

INTERMISSION 

Petrouchka (1947 revision) 

First Part. The Shrove-Tide Fair 
Vivace 

Danse Russe. Allegro giusto 

Second Part. Petrouchka's Room 
lmpetuoso 

Third Part. The Moor's Room 
L'istesso tempo 
Valse. Lento cantabile 

Fourth Part. The Shrove-Tide Fair · 
Tempo giusto 
Wet-Nurses' Dance. Allegretto 
Peasant with Bear. Tempo giusto 
Gypsies and a Rake Vendor. 
Dance of the Coachmen. Allegro moderato 
Masqueraders. L'istesso tempo 

ma poco a poco agitato 

Jason Hardink, piano 

Edward Elgar 
(1857-1934) 

Igor Stravinsky 

(1882-1971) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Halcyon Nights . . Robert Gross 

Halcyon Nights for orchestra was my master's thesis at Rice University. 
It was born of reflections about the nighttime in Houston, Texas. People often 
speak of the "halcyon days of youth," but being nocturnal, I will probably re
member the halcyon nights more fondly. The piece itself isn't all that halcyon 
or serene, but then neither is Houston . The halcyonity referenced is the com
fort I felt in Houston during my three-year stay. 

Compositionally, the piece is an exploration of how one cell ( a small col
lection of specific notes) can permeate the tonal centers of various hierarchi
cal levels of the piece. This compositional technique is, and always has been, 
very common among composers. It is quite like the Chinese doll model: each 
layer, from small to large, takes on a resemblance. Ever notice that an atom 
and our solar system resemble one another? Or that a leaf and a tree are both 
crowning expanses shooting upward from a single stem? 

While this is the first public performance, the piece was read (played 
through without an audience) at the 1999 Whitaker New Music readings by 
the American Composers Orchestra. The reading took place in New York City 
at the Masonic Lodge on 23rd Street- the street on which I lived at the time. 
All the other fortunate selected composers had to fly in for the reading; I 
walked two blocks. Seven finalists were chosen out of afield of nearly two 
hundred applicants to have orchestra pieces read by the American Composers 
Orchestra. Halcyon Nights was my submission. 

- Note by the composer 

Cello Concerto in E minor, Op. 85 . . Edward Elgar 

Sir Edward Elgar is considered to be one of the great late-Romantic com
posers, along with composers such as Mahler and Strauss. Despite his vast 
compositional output, he spent most of his early career as a music teacher and 
did not achieve international acclaim as a composer until middle age, when 
he was able to devote his attention full-time to composing. In 1918, as the end 
of World War I was drawing near, he was asked to consider composing an ode 
to peace. However, Elgar, who was greatly disturbed and depressed over the 
brutalities of the war, stated "I do not feel drawn to write peace music some
how." Instead, Elgar was thinking more along the lines of an elegy, and it is 
perhaps in this spirit that he wrote the Cello Concerto, Op. 85 (1919). Though 
the concerto is written for full orchestra, Elgar is very economical with the 
use of orchestral tuttis, and he focuses primarily on the soloist, who plays al
most continuously throughout the entire concerto. The concerto opens with a 
recitative played by the soloist, and this opening develops into a lyrical mel
ody, in the character of a lament, which pervades the movement. The second 
movement, which is played without a pause after the first movement, opens 
with a similar recitative motive. Here, however, Elgar introduces a new theme 
employing rapidly repeated notes to convey a mood of levity and showcase the 
virtuosity of the soloist. The adagio movement, though fairly short, is reflec
tive in character, romantic in style, and rich in content. Elgar enhances the 
resonance of the soloist's lyrical melody with a clever use of dynamics and by 
reducing the accompanying orchestral instruments to strings, woodwinds, and 
French horn. The orchestra presents the principal melody at the opening of 
the final movement, but as in the first two movements, the soloist engages in 
cadenza-like passages before participating in melodic dialogue with the or
chestra. Elgar concludes the concerto by recalling the opening motive from 
the first movement. He then combines this motive with the finale's thematic 
material, and this brings the work to a dramatic conclusion. 

- Note by Willa Collins 



Petrouchka (1947 revision) . . Igor Stravinsky 

Petrouchka (1911) is the second of three "Russian" ballets composed 
by Igor Stravinsky for Serge Diaghilev's Ballet Russe. In it Stravinsky re
veals his newly distinctive style of orchestral writing, which often departs 
from the sumptuous, romantic instrumentation associated with his earlier 
ballet The Firebird (1910). The innovations of Petrouchka point the way 
to the third and most famous of Stravinsky's ballets for Diaghilev, The Rite 
of Spring, which achieved a brilliant succes de scandale in 1913. 

Stravinsky's first idea for Petrouchka was that of "an orchestral piece in 
which the piano would play the most important part - a sort of Konzert
stiick. In composing the music," Stravinsky reported, "I had in mind the dis
tinct picture of a puppet, suddenly endowed with life, exasperating the pa
tience of the orchestra, with diabolical cascades of arpeggi. The orchestra 
in turn retaliates with menacing trumpet blasts. The outcome is a terrific 
noise which reaches its climax and ends in the sorrowful and querulous col
lapse of the poor puppet." Stravinsky chose the title Petrouchka, "the immor
tal and unhappy hero of every fair in all countries." The first performance 
took place on June 13, 1911, with the title role danced by Vas/av Nijinsky. 

The ballet is in four scenes. In the first scene, set in Admiralty Square, 
St. Petersburg, during the 1830s, crowds of people stroll about at the Shrove
tide fair as dancers and musicians compete for their attention. Amidst the 
chaos, the Showman appears through the curtains of the puppet theater, 
which are then drawn to reveal three puppets - Petrouchka, the Ballerina, 
and the Blackamoor. To the sound of the Showman's flute, the puppets come 
to life, twitching on their hooks. The crowd is amazed as the puppets step 
down from the stage and dance among them. 

The second scene takes place in Petrouchka's cell as the door is opened 
and Petrouchka is kicked through. Sawdust spills from his puppet body, but 
it is apparent that he is imbued with human emotions. Bitterly aware of his 
grotesque appearance and his complete dependence on his ruthless master, 
he pounds the walls in a futile attempt at escape. To console himself he 
thinks of the Ballerina, whom he loves. When the Ballerina visits him in his 
cell, his appearance and mannerisms frighten her, and she promptly leaves. 

In the third scene, the Ballerina enters the luxurious cell of the Black
amoor. Although he is brutal and stupid, she finds him romantic and uses 
her wiles to captivate him. Petrouchka suddenly arrives and interrupts their 
love scene, only to be chased out by the enraged Blackamoor. 

The final scene returns to the setting of the fair. It is evening and the fes
tivities are at their height. At the climax of the excitement, Petrouchka darts 
out from behind the curtains of the theater, chased by the jealous Blacka
moor, who kills Petrouchka with his scimitar. When the Showman reassures 
everyone that Petrouchka is merely a puppet with a wooden head and saw
dust body, the crowd dwindles. The night grows darker and the Showman is 
left alone. As he drags the doll off the stage, Petrouchka's ghost appears on 
the roof of the theater thumbing his nose at all those the Showman has de
ceived. The Showman drops the doll in terror and disappears into the night. 

- Note by Dana Dalton 



BIOGRAPHIES 

ROBERT GROSS received his Master of Music degree in composition 
from The Shepherd School of Music in 1998, where he studied with Samuel 
Jones, Arthur Gottschalk, and Richard Lavenda. Previously, Mr. Gross re
ceived a Bachelor of Music degree in composition from the Oberlin Conser
vatory. He is currently a doctoral student at the Manhattan School of Music 
(presently on a leave-of-absence), where his teachers have been David Noon 
and Richard Danielpour. Additionally, Mr. Gross was a student of Samuel 
Adler at the 1999 La Schola Cantorum summer program for composers, and 
he continues to study with Mr. Adler privately. 

Mr. Grass's awards and honors include finalist in the Young American 
Composers' First Hearing (Civic Orchestra of Chicago), finalist twice of the 
ASCAP Grants to Young Composers, two ASCAP Victor Herbert Awards, the 
National Federation of Music Clubs award, the Margaret Jory Copying As
sistance Grant, an award from the American Music Center, and participation 
in the Whitaker New Music Readings of the American Composers Orchestra. 

Mr. Gross is spending his leave of absence in his hometown, Buchanan, 
Michigan, where he is presently serving an elected term on the city commis
sion. Additionally, he is writing a dissertation-length analysis of the music 
of British film composer Sidney Sager, and composing a work for the Man
hattan School of Music orchestra. 

MARLON CHEN is currently in his second year as a graduate conduct
ing student of Larry Rachleff at The Shepherd School of Music. A native of 
Taiwan, Mr. Chen immigrated to the US. at the age of eight. A resident of 
Houston for sixteen years, he attended the High School for the Pe,forming 
and Visual Arts. He studied clarinet at the University of Michigan and grad
uated with a Bachelor of Arts degree in music in 1995. Last summer he at
tended the Aspen Music Festival and participated in the conducting seminar 
directed by Murry Sidlin and David Zinman. 

LIVIA STANESE was born into a musical family in 1977 in La Haye, 
The Netherlands, and began cello studies at age six. She studied with Mascha 
Janushewskaya and was also guided by Valentin Berlinsky, Natalia Gutman, 
and Valentin Kojin. She gave her first recital in the Villa Medicis in Rome at 
age eleven. At age fourteen she entered the Conservatoire National Superieur 
de Paris in the renowned studio of Philippe Muller. In 1993 she was awarded 
the Premier Prix in chamber music from the Conservatoire, and in 1995 she 
obtained the Premier Prix in cello and also graduated with honors with the 
Diplome de Formation Superieur Mention Tres Bien. In 1994 Ms. Stanese was 
awarded a prize in the international competition Le Forum de Normandie in 
which she pe,formed with pianist Laurent Wagshcal. In the summer of 1999 
she participated in the New York String Seminar and in the Aspen Music 
Festival, where she won the concerto competition. 

Ms. Stanese has given many solo recitals in France, as well as in Italy, 
Hungary, and Bulgaria. She has performed in master classes with Janos 
Starker, Sara Nelsova, Franz Helmerson, Lhuis Claret, Gary Hoffman, Yo-Yo 
Ma, and Timothy Eddy. Currently in the graduate program at The Shepherd 
School of Music studying with Paul Katz, Ms. Stanese performs this evening 
as a winner of the 1999 Shepherd School Concerto Competition. 
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