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Symphony No. 6 in F Major,
Op. 68 "Pastorate"

Ludwig van Beethoven
(1770-1827)

Pleasant, happy feelings, which awaken on
arriving in the country. Allegro ma non troppo
Scene by the brook. Andante molto moto
Merry gathering of the country people. Allegro
Thunder. Storm. Allegro
Shepherd's song. Beneficent feelings of
thankfulness to the Deity after the storm. Allegretto
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INTERMISSION
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Violin Concerto in D Major, Op. 61

Ludwig van Beethoven

Allegro, ma non troppo
Larghetto
Rondo. Allegro
Michael Arlt, soloist

In consideration of the performers and members of the audience, please
check audible paging devices with the ushers and silence audible timepieces.
The taking of photographs and use of recording equipment are prohibited.
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UPCOMING ORCHESTRA CONCERT
Friday. April 28. 8:00 p.m.

SHEPHERD SCHOOL SYMPHONY ORCHESTRA
Larry Rachlejf, conductor Marlon Chen, guest conductor
PROGRAM

Robert Gross- Halcyon Nights (Premiere)
Edward Elgar - Cello Concerto (Livia Stanese, soloist)
Igor Stravinsky- Petrouchka
Stude Concert Hall. Free admission.
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PROGRAM NOTES
Symphony No. 6 in F Major, .
Op. 68 "Pastoral"

Ludwig van Beethoven

The "Enlightenment" movement of the eighteenth century created a wider
audience for science, philosophy, literature, and the fine arts. A belief in the
importance of Man and Nature, rather than elite power and government, began to arise, and as a result, many works of this period were written with idealistic principles in mind. It was in this climate of humanism and "going back
to Nature" that Beethoven wrote the "Pastoral" symphony.
Unfortunately, these admirable principles were replaced by human discomfort at the first pe,formance of this symphony, which was given in Vienna
on December 22, 1808, in the Theater an der Wien . The following account by
Reichardt, a friend of Prince Lobkowitz (to whom, along with Count Razumovsky, this symphony was dedicated) indicates the reception that Beethoven's
music was given at this concert:
"I accepted the kind offer of Prince Lobkowitz to let me sit in his box with
hearty thanks. There we continued, in the bitterest cold, too ,from half past six
to halfpast ten, and experienced the truth that one can easily have too much
of a good thing, and still more of a loud."
The reason for this reaction was probably the injudicious length of the
program . First performances were given of the Fifth and Sixth symphonies.
The concert also included portions of the Mass in C, Op. 86, and the Scena
and Aria, "Ah! Perfido," Op. 65, as well as some improvisation by Beethoven.
Additionally, because a chorus was to be present, Beethoven wrote and added
to the program the Choral Fantasy, Op. 80. To make matters worse, the audience endured this lengthy program in an extremely cold theater. However,
the sunny character of the Sixth Symphony ensured its popularity despite these
initially adverse circumstances.
This symphony is often described as "programmatic" because of the descriptive titles given to each movement, but Beethoven intended that the music be
merely evocative of the countryside. When it was published in Leipzig in 1809,
he stated that the symphony was "more an expression of feeling than tonepainting." The program is not intended to be representational, and Beethoven
noted in his Sketchbook that, "Anyone who has an idea of country life can
make out for himself the intentions of the composer without many titles."
Beethoven wrote the Symphony No. 6 in the summer of 1808, which he
spent in the beautiful woods of Heilegenstadt. This era was a relatively peaceful period of his life, now known as his "middle" period (c.1802-16), and it followed the profound depression caused by the onset of his deafness. Beethoven
had overcome his initial unhappiness, and in the early years of the nineteenth
century produced many works, including the "Eroica" Symphony, the opera
Fidelio, the Fourth and Fifth Symphonies, and the oratorio Christ on the
Mount of Olives.
In addition to the tranquil influence of Nature, the colorful styles of native
folk musicians can be heard in this symphony. Beethoven used to frequent the
"Sign of the Three Ravens" tavern in the outskirts of Vienna and became
acquainted with the Austrian peasant-musicians who performed there; indeed,
Beethoven composed some dances for them. Anton Schindler, as Beethoven's
assistant, noted in 1809, "Beethoven asked me ifI had not noticed how village
musicians often play in their sleep, occasionally letting their instruments fall,
keeping quite still ... "
The folk influence is particularly apparent in the scherzo movement, the
"Merry gathering," in which the metrical alterations suggest a peasant dance
and the bassoon accompaniment of the light-hearted refrain uses only two
notes, as though to imitate a primitive folk instrument.

The main theme of the first movement is also reminiscent of a folk melody, set
over a drone in the basses, and creating a peaceful atmosphere. The rippling string
figures in the second movement, "Scene by the brook," are suggestive of a soothing
stream, and in the "bird-song" cadenza, the flute, oboe, and clarinet imitate the
calls of the nightingale, quail, and cuckoo. Beethoven adapts the usual Classical
four-movement form of the symphony by adding the "Storm" movement after the
scherzo. In this movement, the growling basses and whistling piccolo warn of the
approaching tempest, the trombones and timpani are used to ominous effect, and
rushing chromatic scales create the impression ofa storm. A mood of cheerfulness
is resumed in the final movement, and rustic melodies suggest the gathering of the
peasants after the storm.

Violin Concerto in D Major, Op. 61 .

. Ludwig van Beethoven

As is often the case with works that are today regarded as "great," the reaction of the public and the musical press to the first performance of Beethoven's
Violin Concerto was dismissive. However, the reasons for this may have had more
to do with the quality of the performance than with the depth of Beethoven's composition. The concerto was written for Franz Clement, the concertmaster at the
Theater an der Wien, and it was he who gave the first performance at a benefit
concert on December 23, 1806. Unfortunately for Beethoven, Clement did not receive a copy of the music until forty minutes before the concert, and as a result, he
was probably sight-reading. To make up for this, however, Clement embellished
the concerto with his own virtuosic cadenzas, and added a movement of one of
his sonatas after the first movement of the concerto. It is reported that one of the
feats of Clement's technical wizardry at this performance was a trick whereby he
actually turned the violin over and bowed the strings on the underside! This may
explain why the concerto was reviewed in doubtful terms in the Wiener Theaterzeitung: "... the verdict of the experts is unanimous, allowing it many beauties, but
recognizing that its scheme often seems confused and that the unending repetitions
of certain commonplace parts could easily seem wearisome."
It was not until Joachim's historic performance in London in 1844, when
Joachim was only thirteen years old, that this concerto was finally established
as a major work. Beethoven wrote his Violin Concerto during what is generally
referred to as his "second period"; the span ofyears between 1803 and 1812. This
period ofprolific composing produced such works as the "Eroica" Symphony, the
Fifth and Sixth symphonies, the opera Fidelio, and the "Razumovsky" quartets, as
well as the Violin Concerto. This period is sometimes titled Beethoven's "heroic"
phase, as it came at the end of a deep depression caused by his increasing deafness. He had first been aware of a hearing problem in 1796, and by 1800 the condition had worsened. This had catastrophic effects on Beethoven's life; it meant
an end to his career as a pianist, conductor, and piano teacher, and was socially
debilitating. In 1802, he wrote a strange document called the Heiligenstadt Testament," in which he describes his bitter unhappiness over his affliction; however,
Beethoven overcame his depression and wrote, more than once, of 'seizing Fate by
the throat.'" It was this resolution that led to the productivity of the next decade.
The difficulties of this work are not to be found in extravagant displays of
technique; rather they reside in the maintenance of a sweet, lyrical tone and in
the intonation of the soaring arpeggios of the first two movements. Beethoven
was more accustomed to writing for the piano (for which he wrote five concertos) than the violin. In fact, the famous pianist and composer, Muzio Clementi,
persuaded Beethoven to make a transcription of it for the piano, and in this version Beethoven added a cadenza for piano and timpani solo at the end of the first
movement. The three movements follow the Classical pattern of "fast-slow-fast,"
which was largely established by Mozart, but Beethoven expanded the form. In
the first movement the solo violin is rarely entrusted with the theme; instead, it
embellishes and decorates while the orchestra plays the theme. The second movement is in variation form, and the third movement is a tuneful rondo in which the
solo violin plays the main theme.
- Notes by Barbara Downie

BIOGRAPHY
Violinist MICHAEL ARLT was born in Germany and began his studies in
violin at the age offive. He went on to graduate with an Artist Diploma from
the Franz Liszt Academy of Music in Weimar in 1992. With a stipend from the
prestigious scholarship foundation of the German government, "Studienstiftung
des deutschen Volkes," Mr. Arlt was able to pursue his studies in the US. In
1994 he graduated with a Performer's Diploma from Indiana University, where
he studied with Miriam Fried. After a year as concertmaster of the Evansville
Philharmonic Orchestra, he continued his studies at The Shepherd School of
Music with Kathleen Winkler. He received his Master of Music degree in 1997
and is currently pursuing his doctoral degree. Since October 1999 Mr. Arlt has
held the position of Principal Second Violin of the Bavarian State Opera in
Munich. He will perform in the orchestra's own Chamber Music series at the
Cuvillie-Theater in Munich this summer.
During his young career Mr. Arlt has appeared in solo and chamber music
recitals throughout Germany, Switzerland, Austria, Sweden, Hungary, the US.,
and Canada. He has participated in the Schleswig-Holstein Music Festival,
the Tanglewood Music Festival, the "Classical Winter" in Jerusalem, the Steans
Institute for Young Artists at Ravinia Festival, the Orchestral Project at Carnegie Hall under Sir Georg So/ti, as well as the National Repertory Orchestra,
where he gave his American solo debut performing Dvofak's Violin Concerto.
Other solo engagements with orchestra include a concert tour with the orchestra of the Weimar Franz Liszt Academy of Music performing Brahms' Double
Concerto and performances of Mendelssohn's Violin Concerto with the Suh/
Philharmonic Orchestra in Germany.
M,: Arlt has also participated in various competitions. He was the first
prize winner at the 1985 Young Artists Competition in Rostock, Germany, the
fourth prize winner at the 1989 International Yfrah Neaman Competition in
Mainz, Germany, and the first prize winner in Houston's Ruth Burr Award
Competition in 1998. Mr. Arlt performs this evening as a winner of the 1999
Shepherd School Concerto Competition.
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UPCOMING EVENTS OF THE BEETHOVEN FESTIVAL
Wednesday. April 26 - 8:00 p.m .. Duncan Recital Hall
Gotham String Quartet
All-Beethoven Program: String Quartet in G Major,
Op.18 No. 2; and String Quartet in A minor, Op.132
Pre-concert lecture by Paul Katz, Professor of Cello and Chamber Music
at the Shepherd School and cellist of the Cleveland Quartet (1969-95):
"The Beethoven Quartets" (for the performer and the listener - identifying
and appreciating the three style periods of Beethoven through his string
quartets, and discussing interpretative problems performers confront)
7:00 p.m., Duncan Recital Hall
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Thursday. April 27 - 7:00 p.m .. Duncan Recital Hall
Students of the Shepherd School Quartet Seminar
All-Beethoven Program: Serenade in D Major, Op.8 (for string trio);
String Quartet in A Major, Op.18 No. 5; String Quartet in E minor,
Op. 59 No. 2 "Razumovsky"; String Quartet in F minor, Op. 95 "Serioso";
Grosse Fuge in B-flat Major, Op.133; and String Quartet in F Major, Op.135
Note: For these events, admission is free and tickets are not required.
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