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PROGRAM 

The Seven Last Words of Our Savior 
on the Cross, Op. 51 

Franz Joseph Haydn 

(1732-1809) 

The audience is requested to hold the applause 
until the end of the "Earthquake." 

Introduzione: Maestoso ed Adagio 

Blue Morphos 
Gillian Clements and Liza Zurlinden, violins 

Robert Meyer, viola, and Clara Lee, cello 

Pater, dimittee illis, quid nesciunt, quid faciunt. 
(Father, forgive them for they know not what they do.) 

Sonata I: Largo 

Darrell Hunt, baritone 

Blue Morphos 
Gillian Clements and Liza Zurlinden, violins 

Robert Meyer, viola, and Clara Lee, cello 

Hodie mecum eris in Paradiso. 
(Today you will be with me in Paradise.) 

Darrell Hunt, baritone 

Sonata II: Grave e cantabile 

The Gotham Quartet 
Lun Jiang and Quan Jiang, violins 

Sheila Browne, viola, and Cheng-Hou Lee, cello 

Mulier, ecce filius tuus. 
(Mother, behold your son.) 

Sonata III: Grave 

Darrell Hunt, baritone 

The Gotham Quartet 
Lun Jiang and Quan Jiang, violins 

Sheila Browne, viola, and Cheng-Hou Lee, cello 
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Deus meus, Deus meus, utquid dereliquisti me? 
(My God, my God, why have you forsaken me?) 

Darrell Hunt, baritone 

Sonata IV: Largo 

The Anderson Quartet 
Marianne Henry and Jeffrey Boga, violins 

Diedra Lawrence, viola, and Michael Cameron, cello 

Sitio. (I thirst.) 

Darrell Hunt, baritone 

Sonata V: Adagio 

The Anderson Quartet 
Marianne Henry and Jeffrey Boga, violins 

Diedra Lawrence, viola, and Michael Cameron, cello 

Consummatum est. (It is finished.) 

Sonata VI: Lento 

Darrell Hunt, baritone 

Blue Morphos 
Gillian Clements and Liza Zurlinden, violins 

Robert Meyer, viola, and Clara Lee, cello 

In manus tuas, Domine, commendo spiritum meum . 
.., (Into your hands, Lord, I commend my spirit.) 

Darrell Hunt, baritone 

Sonata VII: Largo 

Blue Morphos 
Gillian Clements and Liza Zurlinden, violins 

Robert Meyer, viola, and Clara Lee, cello 

Terremoto (Earthquake): Presto 

Violins: Jeffrey Boga, Gillian Clements, Marianne Henry, Lun Jiang, 
Quan Jiang, and Liza Zurlinden 

Violas: Sheila Browne, Diedra Lawrence, and Robert Meyer 
Celli: Michael Cameron, Cheng-Hou Lee, and Clara Lee 
Bassi: David Campbell, Hunter Capoccioni, and Thomas Van Dyck 
Timpani: Joseph Reynolds 



In 1785, when Haydn was .fifty-three and at the height of his fame throughout Europe, 
he received a commission from the cathedral in Cadiz, Spain, for music commemorating 
Good Friday and Jesus' final hours on the cross. On that day the interior of the cathe
dral was hung with black drapery; the darkness was illumined only in the center by one 
lamp. After the introduction the bishop went to the pulpit, read one of the seven last 
words and preached a short meditation on it. Afterwards, he would prostrate himself 
before the altar during the playing of the music before proceeding to the next word. 
This happened with each of the seven, and at the end, the music for the earthquake fol
lowing Jesus' death concluded the service. 

Haydn found the commission difficult. Here was a man who championed a style of 
constant variety and invention. How would one accomplish that with seven slow move
ments? But by the time he completed The Seven Words, he thought that it was one of his 
greatest accomplishments. He was satisfied by it as a deeply spiritual expression and 
also as a music able to be understood by even the most unititiated listener. 

Haydn expert H. C. Robbins-Landon writes, "The Seven Words contain some of 
the most deeply felt music in all Haydn. It is no accident that this work was an especial 
favorite of the composer who wrote it in a spirit of profound religious conviction; the 
depth and sincerity of the work is immediately felt. The year 1785 is a significant one in 
Haydn's creative life, for it marks a turning point in his music; there is every reason to 
believe that this turning point which eventually led to the last great symphonies, mo .ses, 
and quartets, was partially - if not wholly - the result of The Seven Words." At the Ji,rst 
hearings, the work was a fabulous success, was published simultaneously in Vienna, 
London, and Paris, and quickly became one of Haydn's most famous compositions. 

The organization of The Seven Words is shown below as a pyramid: 

Sonata JV 
F minor in 3/4 

My God, why hast thou forsaken me? 

Sonata III 
E major in 212 

"Mother, here is your son." 

Sonata V 
A major in 2/2 

"I thirst." 

Sonata II Sonata VI 
C minor (C Major) in 2/2 G minor (G major) in 2/2 

"Today you will be with me in Paradise." "It is finished." 

Sonata I 
B-flat major in 3/4 

"Father forgive them 
for they know not what they do." 

Introduction 
D minor 

Sonata VII 
E-flat major in 3/4 

"Father into thy hands 
I commend my spirit." 

Finale: "Earthquake" 
C minor 

One will notice that the words that Christ speaks directly to God are written in 3/4 
meter and are thus specifically in Sonatas I, IV and VII. One will also notice the journey 
of the words that are spoken specifically to others; Sonata II to one of the thieves, Sonata 
III to his mother, Sonata V to one of the Roman guards, Sonata VI to the entire group wit
nessing his death. 

The work exists in several versions. The original is the chamber orchestra version 
that was performed in Cadiz. After the success of the first pe,formances, Haydn ar
ranged a version for string quartet, solo keyboard, and eventually oratorio. Tonight's 
petformance is the string quartet version, and before each movement the baritone will 
sing the Latin text as Haydn set over the first violin line in each sonata. 

- Program notes by Norman Fischer 
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