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PROGRAM 

Academic Festival Overture, Op. 80 

Marlon Chen, conductor 

Variations on a Theme 
of Joseph Haydn, Op. 56a 

Chorale St. Antoni. Andante 
Variation I Paco piit animato 
Variation 11 Piit vivace 
Variation III Con moto 
Variation IV. Andante con moto 
Variation V. Vivace 
Variation VI Vivace 
Variation VII Grazioso 
Variation VIII Presto non troppo 
Finale. Andante 

INTERMISSION 

Piano Concerto No. 2 
in B-jlat Major, Op. 83 

Allegro non troppo 

Allegro appassionato 

Andante 
Allegretto grazioso 

Robert Roux, soloist 

Johannes Brahms 
(1833-1897) 

Johannes Brahms 

Johannes Brahms 

In consideration of the performers and members of the audience, please 

check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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Noel Martin principal Lara Turner 

-- ~- Abigail Karr Erin Breene Timpani and 
Jeremy Preston Sara Stalnaker 
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Percussion - - ' Alessandra Jennings Jacob Charkey Angella Hedrick 

John Andress 
,. • 1 Ann Miller Livia Stanese 

Rena Kraut 
Cory Cousins 
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Patrick Kelly ',~--t .. 

Violin II Tomoko Fujita 
Alexander Potiomkin 

Joe Reynolds ·~ . Stephan Ellner, laura Love Jennifer Stevenson 
Shaun Ti/burg 

·.> • ......, ~ principal Daniel Saenz 
Bassoon Tobie Wilkinson 
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Sabina Nakajima Matthew Medlock Miguel Garza Julia Kostenko 

_J_ ""' Maureen Conlon David De Riso Johanna Lalka Sun-Young lee 
r ,... ,I Andrew Raciti Eric Reed Matthew Medlock 

Viola lander Mclees Shane Smith ·-· .. Misha Galaganov, Stephen Buckley Stage Assistants Jason Snider 
- .. ..... principal Michael Brozick 

t--~ MiekaKohut Flute Trumpet Jacob Cameron 
Mai Motobuchi Martha Councell Brian Brown Andrew Chappell .. -.._ 
Mary Ferstl Kirstin Eade Michael Brozick Ray Gutierrez 

- - JI. 
Sun-Young lee Maryann Keith Thomas Hooten Arthur Murray 
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PROGRAM NOTES 

Academic Festival Overture, Op. 80 Johannes Brahms 

In 1879 the University of Breslau awarded an Honorary Doctorate of 
Philosophy to Johannes Brahms, "the most famous living German composer 
of serious music." In response to this honor, Brahms composed the Academ- 1 
ic Festival Overture, Op. 80, and the Tragic Overture, Op. 81, the following 
year. Of the two overtures, Brahms once commented to a friend that" one 
laughs while the other one weeps"; apparently he wanted to show his aca
demic audience two different sides of his personality and compositional 
style. The Academic Festival Overture "laughs" because it employs popu
lar student songs which were well known to its academic audience. The 
quiet, rhythmic introduction implies that the listener should anticipate an 
orchestral explosion of majestic proportions, but Brahms holds back, re
serving the full orchestral eruption until after all of the thematic material 
has been presented. The first theme or song, Wir hatten gebaut ein stattliches 
Haus (We have built a strong dwelling), is introduced by the trumpets with 
an air of academic prestige and dignity, and it later takes on a more jovial 
character when combined with the introductory material. The violins pre
sent the second melody, taken from the song Alles schweige (Let all be si
lent) or Der Landesvater, (Father of the country), and it is later followed 
by a Fuchslied or "freshman's song," introduced by the bassoon and joined 
by full orchestra in an imitative manner. The full orchestral tutti begins 
with the recapitulation of all of the previous thematic material and con
cludes with a majestic setting o/Gaudeamus igitur (Therefore we rejoice), 
the most famous student song of the time, in a grand finale coda. 

Variations on a Theme . 
of Joseph Haydn, Op. 56a 

. Johannes Brahms 

The Variations on a Theme of Haydn, Op. 56a (1873) is considered to 
be a pivotal work for Brahms, as he evolved into a mature Romantic com
poser. Brahms originally composed the work for two pianos, and shortly 
after its completion undertook a trial reading with Clara Schumann. His
torical speculation hints that Schumann found the variations to have or
chestral potential, for shortly after this reading Brahms completed the or
chestral version. However, Brahms made it clear to his publisher that the 
Variations for Two Pianos, Op. 56b, and the Variations for Orchestra, Op. 
56a, were two distinct and separate works. Also known as the Antoni Vari
ations, the work is based on a theme that is a literal quote from a diverti
mento once thought to be by Haydn but later proved to be spurious. Brahms 
gives each variation a distinct character and emphasizes a different ele
ment of the theme in each one. He also incorporates a sense of balance in 
the variations in their tempo, character, and in the order of their presenta
tion: Variations I and V are animated in character, Variations II and VI 
emphasize rhythmic outbursts, Variations III and VII are pastoral and 
dance-like in character, and Variations IV and VIII have hints of one of 
Brahms' compositional idols, JS. Bach. The Finale introduces a repeated 
bass line in the lower strings to accompany the theme, as it moves through 



a number of embellishments, incorporating all of the sections of the or
chestra. The theme in its original form finally returns with full orchestral 
grandeur. 

Piano Concerto No. 2 Johannes Brahms 
in B-flat Major, Op. 83 

Perhaps Brahms was in a pedagogical frame of mind in 1881 when he 
wrote the Piano Concerto No. 2 in B-flat Major, Op. 83. While he was com
posing the concerto, he was also working on his Fifty-One Exercises for 
Piano (1893), and he dedicated the concerto to his friend and piano teacher 
Edward Marxsen. Brahms already had written numerous works for piano, 
including his Piano Concerto No.1 in D minor, Op.15, but none of them 
come close to the technical complexity of the second concerto, and Brahms 
may not have judged any of his earlier works worthy of dedication to his 
most influential teacher. 

The second Piano Concerto is unusual in that it has four movements as 
opposed to the usual three, and the role of the soloist is more accompani
mental than virtuosic. The opening movement begins with a simple melody 
in the French horn followed by a cadenza-like answer from the soloist. As 
the movement progresses other melodies are introduced, but it is the horn 
melody that is prevalent throughout and lingers in the listener's mind. Typ
ically a scherzo is employed in the third movement of an orchestral work 
and is light in character, however this musical "joke" is far from humorous. 
The "tender little scherzo," as Brahms called the second movement, is in D 
minor; it contrasts sharply with the other three movements, and presents 
some of the most challenging passages for the soloist. The opening melody 
presented by the soloist is transferred to the orchestra when it returns for 
its second appearance, with the soloist playing the role of accompanist. 
Role reversal permeates the andante movement as well, as the solo cello 
introduces a lyrical melody which is later reinforced by the violins and 
bassoons. Brahms never gives the pianist this melody in its original form, 
only an elaboration of it; he reserves the original form for the solo cello 
and its supporting instruments. Brahms closes out the concerto with a 
fourth movement that is light in character and filled with constant melodic 
dialogue between the soloist and the orchestra. A playful opening melody 
contrasts with a lyrical, flirtatious second theme, and the movement closes 
with a presto reprise of the first theme. 

- Notes by Willa Collins 

BIOGRAPHIES 

Pianist ROBERT ROUX began his career at age ten with a performance 
on the nationally televised Lawrence Welk Show. Since that time, he has been 
a winner of several piano competitions in the United States, including the 
United States Information Agency's Artistic Ambassador Competition and 
the International Piano Recording Competition. Dr. Roux's performances 
include appearances at the White House, the John F Kennedy Center for the 
Performing Arts and the Library of Congress in Washington, D. C., Merkin 



Concert Hall in New York, Stude Concert Hall in Houston on the Horowitz 
Steinway, the St. Petersburg Conservatory of Music, and Villa Pignatelli in 
Naples. A Steinway Artist, he has toured as recitalist and concerto soloist 
in fifteen countries, including numerous appearances with the American 
Sinfonietta under the direction of Michael Palmer. The Nuremberg Nach
richten, Germany's third largest daily newspaper, deemed him " ... a smart 
interpreter of Viennese classicism whom we should bear in mind." In 1998, 
he completed a concert tour of China under the auspices of the American 
Liszt Society. 

Dr. Roux is currently chair of the keyboard department at the Shepherd 
School of Music. In 1995 he was a guest on the faculty of the University of 
Southern California at Los Angeles, where he taught John Perry's class. He 
has been featured as a master teacher at the World Piano Pedagogy Con
ference, participated regularly in festivals throughout the US. and Europe, 
and has been on the juries of several international piano competitions. He 
has been on the faculty of the prestigious Van Cliburn Institute and has been 
Associate Director of the Prague International Piano Master Classes since 
1997. He is listed as one of the top teachers in Benjamin Saver's publication, 
The Most Wanted Piano Teachers in the U.S.A. 

MARLON CHEN is currently in his second year as a graduate conduct
ing student of Larry Rachlejf at The Shepherd School of Music. A native of 
Taiwan, Mr. Chen immigrated to the US. at the age of eight. A resident of 
Houston for sixteen years, he attended the High School for the Performing 
and Visual Arts. He studied clarinet at the University of Michigan and grad
uated with a Bachelor of Arts degree in music in 1995. Last summer he at
tended the Aspen Music Festival and participated in the conducting seminar 
directed by Murry Sidlin and David Zinman. 

UPCOMING ORCHESTRA CONCERTS 

Saturday, April 22, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor ALL-BEETHOVEN PROGRAM: Violin Concerto in D Maj or, 
Op. 61 (Michael Arlt, soloist); and Symphony No. 6 in F Major, Op. 68 "Pastorale." 
Stude Concert Hall. Free admission. Pre-concert lecture by David Ferris, Assistant 
Professor of Musicology at the Shepherd School: "The Pastoral and the Heroic in 
Beethoven's Orchestral Music." 7:00 p. m., Room I I 33 

Friday,April 28, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor; Marlon Chen, guest conductor PROGRAM: Robert Gross
Halycon Nights (Premiere); Elgar- Cello Concerto (Livia Stanese, soloist); and 
Stravinsky- Petrouchka. Stude Concert Hall. Free admission. 
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