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PROGRAM 

O Sancta Maria 

Introit: Puer natus est nobis 

Missa Puer natus est nobis 

Kyrie 

Gloria 

Gradual: Tu es Deus 

Tract: Jubilate Domino 

Sanctus 

Offertory: 
Benedictus es Domine 

Sanctus 

Agnus Dei 

Anonymous 
(from London, British Library, 

MS Royal 8G. vii) 

Mass for Christmas Day 

Pierre de la Rue 
(ca.1452-1518) 

Mass for Quinquagesima Sunday 

Mass for Quinquagesima Sunday 

Mass for Quinquagesima Sunday 

The audience is kindly requested to withhold applause 

until the conclusion of the program. 

THE ENSEMBLE 

JP. Anderson 

Rob David 

Ryan Dohoney 

Bethany Harvey 

Jonathan Morales 

Emma Philips 

Clara Rottsolk 

Benjamin Westbrook 

Marie Jorritsma, tenor sackbut 

Honey Meconi, director 



PROGRAM NOTES 

On February 24, 1500, the future Charles V, child of Philip the Fair and 
Juana of Castile, was born in Ghent. Second child but first son, he was heir 
to a greater expanse of territory than any previous ruler in the history of 
the world. From his father he received rich Flanders and its environs, from 
his mother, Spain (and by extension its rapidly expanding international em
pire), and on his own he was elected leader of the Holy Roman Empire 
( despite the fact that it was neither holy nor Roman nor an empire, as the 
quip goes, this was still a powerful and influential institution). The political 
events set in motion by Charles's rulership affected European (and world) 
history until at least 1918, when the House of Habsburg fell from power. 

Tonight's concert looks back almost exactly five hundred years to per
form music that might have been heard not long after Charles's birth. Pierre 
de la Rue, leading court composer for Charles's father, originally wrote his 
Missa Puer natus est nobis as a Christmas mass, but there is evidence to 
suggest that polyphonic masses were sung with some disregard for their 
original feasts. Certainly the theme of the mass - celebration for the birth 
of a son - is fitting. The mass is based on the Introit for the Mass for Christ
mas Day (sung here immediately preceding the Kyrie), which is used as a 
cantus firmus in the tenor line,performed tonight on tenor sackbut. The 
Sunday immediately following Charles's birth was Quinquagesima Sunday, 
;o if the mass had been performed then, chants for that feast would have 
·,een interspersed between the polyphonic movements, as we have done 

ire. Our concert is not intended as a strict recreation of that hypothetical 
c!nt-for one thing, the Gloria was not sung in penitential seasons - but 

rather as a free combination of music fitting tonight's theme. We open with 
an anonymous motet written specifically as intercession for Charles. 



BIOGRAPHY 

After receiving her Ph.D. from Harvard University, HONEY MECONI 
was Postdoctoral Fellow in Music at Villa I Tatti (Florence, Italy), before 
joining the faculty of Rice University, where she is currently Associate Pro
fessor of Musicology and Director of Medieval Studies. In addition to direct
ing Schola Pastoris Antiqure Musicre, which she founded upon coming to Rice, 
she has also led early music ensembles at Indiana University and Harvard. 
A specialist in music before 1600, she has contributed to scholarly publica
tions such as Early Music , Journal of the American Musicological Society, I 

Tatti Studies, Journal of the Royal Musical Association, and Journal of Musi
cology, and has prepared several performing editions of fifteenth- and six
teenth-century music. In the past year she has contributed to several publi
cations connected with the Charles V anniversary, and was interviewed on 
the subject by Flemish National Radio in Brussels, Belgium. Her most recent 
work, The Secular Music of Pierre de la Rue, will be published by Oxford Uni
versity Press. Her research has received support from the Fulbright Founda
tion, the National Endowment for the Humanities, and the Andrew W. Mellon 
Foundation, among others, and she is a frequent speaker at international 
gatherings both here and abroad. She is currently writing a book about 
Hildegard of Bingen. 
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