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ALAN MORRISON 

ORGANIST 

PRESENTED BY THE HOUSTON CHAPTER 

OF THE AMERICAN GUILD OF ORGANISTS 

AND THE SHEPHERD SCHOOL OF MUSIC, RICE UNIVERSITY 



ABOUT THE ARTIST 

Alan Morrison has become one of the most sought-after organists of his 

generation, having concertized extensively in venues such as Lincoln 
Center's Alice Tully Hall, the Meyerson Symphony Center, Spivey Hall, 
The Crystal Cathedral, Balboa Park and colleges, cathedrals and churches 
throughout the U.S. and in Italy. He has been a featured artist for two 
national conventions of the American Guild of Organists and has won 
top prizes in numerous competitions, among them the Silver Medal at 
the Calgary International Organ Festival and first prize in the Mader and 
Poister national organ competitions. Morrison has recorded several CDs 
for Gothic Records, ACA Digital and DTR. These and other perfor
mances have been featured on Apedreams, National Public Radio and the 
CBC. He is director of music at Philadelphia's historic First Baptist 
Church and college organist at Ursinis College in Collegeville, Pennsylvania. 

You are invited to greet the artist at a reception following the performance. 

Video or audio recording of this performance is prohibited. 

M1: Morrison is represented by Karen A1cFarlane Artists, Inc. , 

12429 Cedar Road, Suite 29, Cleveland. Ohio 44106 
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ALAN MORRISON 

Edythe Bates Old Recital Hall and Grand Organ 
Rice University, Houston, Texas 

Prelude and Fugue in B Major (Op. 7, no. 1) 

Cantabile 

Scherzo (Op. 2) 

From Symphonie Gothique (Op. 70) 

Andante sostenuto 

From Symphonie VI (Op.59) 

Final 

I NTERM ISS ION 

Salamanca 

Five Dances for Organ 
The Primitives 
At the Ballet 
Those Americans 
An Exalted Ritual 
Everyone Dance 

February 13 & 14, 2000 
7:30 p.m. 

Marcel Dupre 

(1886-1971) 

Cesar Franck 

(1822-1890) 

Maurice Durune 

(1902-1986) 

Charles-Marie Widor 

(1844-1937) 

Louis Vierne 

(1870-1937) 

Guy Bovet 

(b. 1942) 

Calvin Hampton 

(1938-1984) 



The Houston Chapter of the American Guild of Organists 
thanks the following Benefactors, Sponsors, Patrons, and Donors 

Benefactors 

Paul and Nancy Bryan in memory of Dr. Richard Forrest Woods 

Jo Deen Blaine Davis in memory of Michael Farris 

Clyde Holloway 

M. Keith Ross 

David and Richard Sinden in honor of Robert S. Brewer 

Sandria Ward 

Harvey Wheeler 

Peggy Wylie in memory of Bill Holford 

Sponsors 

Dr. and Mrs. David Hildreth 

Kathryn Sparks 

Patrons 

Margaret Ann Goldstein in memory of Mr. Charles Pabor 

Claire Patterson 

Donors 

Linda P. Fulton 

Rhonda Furr 

Alice G. Spriggs 

Contribu1io11s receil'ed after Februa,y 4 will be included in the upcoming concert program. 

UPCOMING AGO ARTIST SERIES CONCERT 

Bruce Neswick 
Friday. March 24, at 7:30 p.m., St. Paul's United Methodist Church 

M,: Neswick is a nationally known master of improvisation and wi11 present 

an improvisation workshop for organists on Saturday. March 25. 

The Ame, ican Guild of Organists is a non-profit, 11011 -secta, ian organization of musicians 
and music lovers whose purpose is to uphold high standards of chmch music and top, omote 
the organ as a concert instrument as its contribution to the cultural life of the communit . 
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PROGRAM NOTES 

Prelude and Fugue in B Major Marcel Dupre 

In the summer of 1914, the great French organist/composer Marcel 
Dupre wrote the Three Preludes and Fugues, the B Major being the 
first and perhaps the most difficult. A glittering showpiece, this pre
lude and fugue is dedicated "a la memoire de Rene Vierne, Organist 
de Notre-Dame-des-Champs. Mort pour la France." 

Cantabile Cesar Franck 

The Cantabile in B Major is a piece in the form of a song and is in 
three parts. The question-answer form features a trumpet stop con
trasting with the singing flutes and principals of the organ. The 
melody is heard first in the soprano line and later in the tenor. After 
a restless transition in the dominant key, the melody is heard in 
canon form. 

Scherzo Maurice Durufle 

Maurice Durufle had one of the most unique harmonic languages of 
the French organ school. Known and admired worldwide for his 
beautiful compositions, his improvisational skills and his recital 
work, Durufle never believed in himself as a composer. Although he 
.didn't leave us with a vast repertoire, what we do have is precious (his 
Requiem is perhaps the most well known by audiences). This Scherzo 
is a mixture of contrasting emotions. Scherzo means "joke," and the 
overall bouncy nature of the piece reminds one of a game of "chase," 
with the running left-hand figurations chasing the right hand. 

Andante sostenuto Charles-Marie Widor 

Widor wrote organ "symphonies" that were well suited to the organs 
of his day, which were becoming more orchestral in concept. This 
movement from the Gothic Symphony features the flutes and strings 
of the organ. This movement is very much like an aria, with its beau
tiful melodic lines soaring above the orchestral accompaniment. 



Final Louis Vierne 

This rousing Final is the last movement of a large-scale work, its me
lodic theme being drawn from previous movements. This movement 
is typical of Vierne's style, characterized by generous use of chromati
cism and often jazzy harmonies coupled with a spunky rhythm. Al
though Vierne was blind from an early age, this never stopped him 
when it came to technical challenges in his writing. His use of pi
ano-like passages and pedal scales for pages on end demonstrate the 
level of proficiency with which he played. Vierne died while playing 
the organ at the Cathedral of Notre Dame in Paris, collapsing on the 
pedals at the end of a service. 

Salamanca Guy Bovet 

This witty piece is from a set of three preludes all named after 
places- Salamanca, Sarasota, and Hamburg. Salamanca quotes a 
popular folk tune native to the area, using it as the basis for this 
improvisitory composition. Guy Bovet is very specific about the 
stops of the organ to be used and is able to achieve some marvelous 
effects, such as the sound of a drum in the beginning that is synthe
sized with a cluster of notes in the bass range. The piece builds to a 
frenzy and ends very much like Ravel 's Bolero. 

Five Dances for Organ Calvin Hampton 

These wonderful dances were written for the organ at Park Avenue 
Christian Church in New York City and are dedicated to Walter and 
Karen Holtkamp on the occasion of their marriage. The piece was 
given its premier by David Higgs and later on the west coast by 
Cherry Rhodes, who performed the piece in its final version. They 
are modeled after Stravinsky's piano duet Five Easy Pieces, with each 
movement featuring a constant ostinato rhythm. The final C-major 
chord of the last movement is perhaps my favorite in the entire rep
ertoire and features the lowest note on the pedals and the highest 
note on the manuals- a riveting sonority after much chaos. Visual
izing what each dance would look like, including the costumes that 
might be worn , greatly helps the listener. May your souls dance, too! 
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