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FORTIETH SEASON 

STUDE Co CERT HALL * ALICE PRATT BROW HALL * RICE U IVERSITY 

THURSDAY, DECEMBER 9, 1999, 8:00 P.M. 

GOLUB-KAPLAN-CARR TRIO 

David Golub, Piano • Mark Kaplan, Violin 

Colin Carr, Cello 

PROGRAM 

LUDWIG VAN BEETHOVEN (1770-1827) 

E-Flat Variations, Op. 44 

NICHOLAS MAW (b. 1935) 

Piano Trio (1991) 

I. Moderato con moto, ma poco inquieto: 

Presto non assai - tempo di comincio 

II. Grave e sustenuso - poco piu mosso; 

sempre tranquillo - tempo primo: Allegro comodo 

I.NT ERM ISSI ON 

ANTONiN DvoRAK (1841-1904) 

Piano Trio in E Minor, Op. 90, "Dumky" 

Lento maestoso; Allegro viviace, quasi doppio Movimento 

Poco adagio; Vivace non troppo • Andante; Vivace non troppo 

Andante moderato (quasi tempo di marcia); 

Allegretto Scherzando • Allegro 

Lento maestoso; Vivace, quasi doppio movimento 

~I ~ 
r fl Mr. Golub is a Steinway artist. 

Management: Herbert Barrett Management 

1776 Broadway, Ste. 1610, Ne\\ York, NY 1001 9 
Golub-Kaplan-Carr Trio records for Arabesque. 

Martin Merritt-Stage Manager 

Matt Coldwe ll -Technical Director& Lighting Designer 

KUHF88.7FM 
HOUSTON'S CLASSIC CHOICE 

The Radio Voice of Houston Friends of Music 
Program Design by Geri Snider Creati,e 

Please Note: Photographing and sound recording arc prohibited. We further request that audible paging cb·ices 

not be used during performances. Paging arrangements may be made with the ushers. 
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E-FLAT VARIATIONS, OP. 44 

(1804) 

LUDWIG van BEETHOVEN (1770-1827) 

One will look in vain for mention of this 

set of variations in any but the most inclusive 

catalogues of Beethoven's music. First 

sketched in 1792 around the time of his 

move from Bonn to Vienna when he was still 

a young man in high spirits, it was not put 

into final form until 1804 by which time he 

had had to. come to terms with the profound 

shock of his deepening deafness, had com

posed three beautiful piano concerti, three 

symphonies, including the earth-shaking 

"Eroica," and conceived of such masterpieces 

for the piano literature as the "Moonli9ht", 

"Waldenstein" and the "Pathatique" sonatas. 

It is therefore somewhat astonishing to hear 

this light and playful little work consisting 

of 14 variations on an original and very 

childlike theme. 

At the outset this theme is stated in uni

son by all three instruments. An elementary 

school child could have written it - a basic 

set of chords played up and down one note 

at a time. This little ditty is then followed by 

14 variations featuring first one and then 

another of the instruments, mostly in the 

same key except for an occasional shift into 

the minor mode, and mostly in the same 

meter with only one shift into a more com

plex rhythm. A certain degree of pianistic 

virtuosity is required. Yet for all that, this 

simple work is painted with subtle strokes 

of harmonic color hinting at the genius hid

ing behind the bushes. One can only specu

late that it was written for use by one of 

Beethoven's patrons for some happy occa

sion, revealing the great master at play. 

Pro9ram notes © by Nora A vins Klein, 

November, 1999 

TRIO FOR VIOLIN, CELLO 

AND PIANO (1991) 

NICHOLAS MAWS (b.1935) 

The trio is cast in two large-scale move-

ments, each encompassing two movement- • I.., 
types from the classical patterns: Movement I [ 

- first movement and scherzo; Movement II 1' l 
- slow movement and finale. The Piano opens ._.I 
the work with an extended cantilena in irreg

ular compound meter marked Moderato con 

moto, un poco inquieto played unaccompanied at 

two octaves distance, and this is immediately ~-

repeated in similar form by the violin and J 
cello. After a climax, a subsidiary theme ~r 
( derived in part from the opening) is intro- l 
duced on the violin and handed over to the -

cello. This leads to a short, lullaby-like pas- "" 

sage which tapers off into a silent pause. The • 

remainder of this first half of the movement ~ 

consists of a rather free development section .._ , 
1 

that culminates in a tense climax, which then 

falls away with a restatement of the second .,.J 
subsidiary theme. The Scherzo part of the r l 
movement follows without a break (Presto non " 

assai). This is initiated by the violin playing a .. 

running motive - also cast in irregular meter '• _ 

- marked sotto voce e mistorioso immediately 

answered by the cello. In general, the mood 

of this scherzo section remains haunted and 

subdued, occasionally punctuated by short ->j , 
and savage outbursts. It is followed by a coda _,_ [. 

consisting of a restatement of the lullaby, with • _ 

a final glimpse of the opening cantilena com-

ing to rest on a fairly unequivocal D minor. 

The opening section of Movement II is 

a simple three-part structure, the first of 

which, Grave e sustenuto, is built out of a quiet 

linear motive on the strings alternating with a 

similar idea more richly demonstrated on the ,. 

piano. This simple idea is extended to form i'. ...., 
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an arch-like shape. The central part develops 

from a warm cantilena first enunciated by the 

cello accompanied by a rising figure in the 

piano that always finishes with a series of fast 

repeated notes. The third part is a varied 

reprise of the first, ending with a quiet 

descent of the opening piano chords, leading 

straight into the finale section of the move

ment. A lyrical theme marked Allegro comodo is 

heard in the cello and repeated by the violin. 

The second idea is in dramatic contrast - an 

agitated and incisive motive distributed to all 

three instruments in a kind of wild hetero

phonic texture. After a climax that puts the 

movement squarely in the tonal area of D, the 

opening melody appears in a much curtailed 

version that leads into a stormy development, 

this in turn eventually plunging back into the 

agitated second idea, thence rising to a force

ful climax. The work concludes with a varied 
4

) -. reprise of the movement's lyrical main theme. 

"I ... Beginning quietly in octaves on the piano 

,, against a background of trills on the strings, 

it gradually gathers momentum to finish in a ..... 

... 

- + 

' f( 

blaze of D major. 

Proaram notes by the composer. This trio is the 

result ef a Koussevitsky Award, and was completed in 

January, 1991. It is dedicated to the memory ef 
Serae and Natalie Koussevitsky. 

Trio in E Minor, Op. 90 
for Violin, Cello 

and Piano 
"Dumky" (1891) 

ANTONIN DVORAK 

"Where does he get all those ideas!," Brahms is 

once supposed to have exclaimed of Dvorak 

and his compositions. Anyone who hears 

Dvorak's Dumky Trio will have no trouble in 

sharing Brahms' admiration at the incredible 

richness of the Czech composer's imagination. 

Written in 1890, when Dvorak was at 

the height of his powers and just about to 

travel to America to accept the invitation to 

head the New York Conservatory of Music 

for several years, the Dumky Trio is neverthe

less far from the kind of work in the tradi

tional European-German art form that 

secured his fame. Instead of three or four 

movements in the accepted vehicles of serious 

musical expression - Sonata-allegro form, 

Slow movement in ABA or variation form, 

Minuet and Trio or Scherzo, and a concluding 

Rondo or another Sonata-allegro - this trio 

consists in a string of six Dumky (sing. Dumka), 

a form of folk ballad which came to Bohemia 

straight from the Ukraine. Dumky were sung 

laments, which were transformed by Slavic 

composers into melancholy instrumental 

pieces. In Dvorak's hands, the Dumka, slow, 

ornamented, highly expressive, and usually 

in a minor key, was allied to a more lively 

section, frequently in a major key resulting 

in a two or three-part form. 

Although Dvorak had used the Dumka 

in a number of pieces before 1890, nothing 

in those pieces approaches the commitment 

he made to Slavic culture by writing the 

Dumky Trio. He took a big risk. Already 

suffering from a German chauvinism which 

looked upon his work with condescension 

and sometimes led conductors to refuse to 

play his music in Berlin or Vienna, Dvorak 

may well have expected this trio to experi

ence rough sailing. But it is clear that the 

work was especially dear to his heart. 

Before leaving for the United States, Dvorak 

went on a 40-concert tour throughout 

Bohemia and Moravia, playing the Dumky Trio 

on every program (he must have been quite a 

decent pianist). He championed the piece in 

ensuing years, invariably suggesting it for pro

grams in which he was involved. And when 
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the work was published, along with several 

other new compositions he had vvritten in 

America, Dvorak asked his publisher for the 

same fee as for his latest symphony which 

happened to be the ,·cry successful "Sympho

ny From the New World." 

Even a brief look at the Dumky Trio 

reveals its richness. In addition to the most 

oulful and lush melodic lines, Dvorak gives 

us an enormous array of dynamic contrasts 

and brilliant instrumentation. He makes 

slcillful use of the variety and combinations 

of sonorities each instrument is capable of, 

so that the three in truments alternately 

complement and contrast with each other. 

Six pieces in similar form - and yet one is 

engaged throughout. It is a remarkable 

achievement. 

The music presents special difficulties in 

ensemble playing; there are probably more 

changes of tempo in this one work than in a 

whole volume of Haydn String Quartets. 

The performers not only have to steep 

themselves in the national style of the Dumka, 

they have to do so together. But what plea

sures await the performers who succeed, 

to say nothing of their audience! 

Brahms once wrote to their mutual 

publisher, in recommending some quartets 

of Drnrak's for publication, "The best that a 

musician must have, Dvorak has." One hundred 

years later, who wouldn't agree. 

Pro9ram notes © by Stpa Avins 

Xovember, 1999. 

Styra A,·ins is the author ef the recently published 

book "Brahms, Life and Letters," 

O.eford University Press, /997 

GOLUB-KAPLAN-CARR TRIO 
... Despite busy individual careers as soloists 

performing with major orchestras and in ' 

leading music festivals all over the world / ' < ;... 
David Golub, Mark Kaplan and Colin Carr 

have managed to devote part of each season 

to the exploration of the piano trio litera

ture. Inspired by friend hip and a shared 

love of chamber music, they made their 

joint debut in 1982 at the Vancouver Sym

phony's Beethoven Festival and have contin

ued together ever since. 

They have recorded for Arabesque 

Recordings, including Five Brahms Trios, 

which was judged by ational Public Radio's 
'" All Thin9s Considered as one of the best 

Brahms recordings of the previous decade. 

They have received high praise for their 

recordings of the Mendelssohn, Schubert, 

Tchaikovsky and Smetana piano trios, the 

latter two receiving the I DIE award for 

"Best Classical Ensemble Recording of the 

Year." Mr. Carr is Musician in Residence 

at St. John's College, Oxford, England. 

Messrs. Golub and Kaplan reside in the 

United States. 

NEXT CONCERT
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STRING QUARTET ~T 
TUESDAY, JANUARY 18,2000 t 

HAYDN 

F Sharp Minor, Op.SO No. 4 

BARTOK 

~artet No. 6 

BRAHMS 

~artet in A Minor, Op. 51 No. 2 
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