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SHEPHERD SCHOOL 

CHAMBER ORCHESTRA 

LARRY RACHLEFF, music director 

Saturday, December 4, 1999 

8:00 p.m. 

Stude Concert Hall 

RICE UNNERSITY 



PROGRAM 

Concerto Grosso in A Major, 
Op.6 No.11 

George Frideric Handel 
(1685-1759) 

Andante largetto e staccato 
Allegro 
Largo e staccato 
Andante 
Allegro 

Kenneth Goldsmith, leader and violin I 
Abigail Karr, violin II 
Cheng-Hou Lee, cello 

Chiaroscuro (1984) Ellsworth Milburn 

INTERMISSION 

Symphony No. 3 "The Camp Meeting" 

Old Folks Gatherin '. Andante maestoso 
Children's Day. Allegro maestoso 
Communion. Largo 

(b.1938) 

Charles Ives 
(1874-1954) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL CHAMBER ORCHESTRA 

-... 
Violin I Cello (cont.) Horn 
LunJiang, Elizabeth Glennon Jeffrey Garza 

concertmaster Livia Stanese Eric Reed 
Heather LeDoux Jing Li Samantha Woolf 
Elbert Tsai 
Jonathan Godfrey Double Bass Trumpet 

. '\ Alda Schwanke Dacy Gillespie, Brian Brown 
principal 

Violin II David Molina Trombone ... 
Matthew Medlock Jeremy Moeller Abigail Karr, 

principal 
Harp Alessandra Jennings Flute 

Quan Jiang Kirstin Eade Kathleen Wychulis 

Noel Martin Robert Pagan 

Matthew Fuller 
Harpsichord, Piano, 

~ 
Piccolo and Celeste 

Ari Maron 
Robert Pagan Jason Hardink 

"-y Viola Oboe Timpani and 
Misha Galaganov, Yuh-Pey Lin Percussion 

principal Lamija Talam Cory Cousins 
Sheila Browne Lara Turner Patrick Kelly .., Matthew Dane Jeremy Lutito 
Karoline Schwartz Clarinet Trent Petrunia 
MiekaKohut Angella Hedrick 

Rochelle Oddo Orchestra Manager 
.... - Cello Martin Merritt 

Cheng-Hou Lee, Bassoon 
principal Jenni Groyon Orchestra Librarian 

Erin Breene Kathy Kvitek Karen Slotter 

.• > 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY. 

STRING SEATING CHANGES WITH EACH CONCERT. 
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PROGRAM NOTES 

Concerto Grosso in A Major, . . George Frideric Handel 
Op.6 No.11 

Handel's Concerti grossifor strings and continua are less widely 
known than Water Music and Music for the Royal Fireworks. Interest
ingly, many of these concerti grossi were intended to be played between 
acts of a choral oratorio, making for a long evening indeed by today's 
standards I Handel composed the Opus 6 set of twelve concerti in less 
than a month in the autumn of 1739 in the hope that they would bring 
him quick income. This hope was realized when they became a commer
cial and artistic success. 

The first movement, Andante e staccato, takes the characteristic dot
ted-rhythms of the French overture as a point of departure for the ever
more agitated repeated-note passages for the solo violin, each with a 
differently-scored accompaniment. The second movement, Allegro, is 
imitative in texture, again with a nod to the French overture. Dramatic 
unison trills punctuated by silences make up the brief third movement, 
which leads into the Andante, a kind of minuet-rondo. Virtuosic passages 
for the solo violin, each one increasingly complex, alternate with state
ments of the minuet theme. The virtuosic interludes continue into the 
final Allegro, which features "concerto style" call-and-response alter
nation between soloist and ripieno. Of particular interest is the brief 
and surprising contrasting section in a minor key. Again, in this move
ment, presentations of the opening theme are separated by passages of 
sixteenth-note figuration for the soloist. 

- Note by Bethany Harvey and Marty Merritt 

Chiaroscuro . . Ellsworth Milburn 

The term used to describe elements of light and shade in the visual 
arts is evident in this piece in the musical use of contrasting bright and 
dark orchestral colors. Additionally, if the full orchestra can be com
pared to the full palette of colors and textures available to the artist, a 
chamber orchestra is analogous to the more limited but no less interest
ing pencil drawing in which light and shade take on greater significance. 

This work is in four sections: slow-fast-slow-fast, with the third and 
fourth sections being developmental extensions of the first and second. 
The principal melodic material emerges in the unison strings toward the 
end of section one, but is hinted at from the beginning. The same mate
rial is used and transformed somewhat in the fast sections. The harmon
ic language concerns itself with tonal contrast, and though the piece is 
centered on the pitch D, the full range of consonance and dissonance is 
exploited. 

- Note by the composer 
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Symphony No. 3 "The Camp Meeting" . . Charles Ives 

Charles Ives' Third Symphony, "The Camp Meeting," like many of 
Ives' pieces, had a long gestation period. It was originally derived from 
a set of organ pieces written in 1901. The following year, Ives decided 
to use the material from those organ pieces to compose a symphony, 
which he finished in 1904. In 1911 Ives revised the score and had an ink 
manuscript made. At this time, Ives met Gustav Mahler, who was con
ducting the New York Philharmonic at the time. Ives showed Mahler 
this symphony, and the latter was so intrigued that he took a copy of the 
score with him (perhaps with the intention of eventually conducting the 
work). Mahler died shortly afterward, and the score that he had taken 
disappeared. 

The piece was not played until over forty years after its revision. 
Lou Harrison, a friend of Ives, was asked to conduct a concert of the 
New York Little Symphony in 1945. Harrison was searching for a piece 
to conduct for that concert, and Ives sent him the Third Symphony. It 
was instantly lauded at its April 5, 1946, premiere and was also per
formed the next month at Columbia University on an all-Ives program. 
In 1947 the Symphony won a Pulitzer Prize. When asked how he felt 
about this accomplishment, Ives responded with characteristic candor, 
"Prizes are for boys, I'm a grown-up." Clearly, Ives must have felt some 
bitterness toward the traditional musical institutions which had ignored 
him for so long. 

The Third Symphony, "The Camp Meeting," is named for the gospel 
hymn tunes that are used in the piece. Hymns had deep meaning for Ives, 
and he frequently employed hymn tunes in his works. He quotes Nearer 
My God to Thee in his orchestral work Central Park in the Dark in the 
Good Old Summertime, and he centered his string quartet around gos
pel tunes and titled it A Revival Service. "The Camp Meetin~' quotes 
the tunes What a Friend We Have in Jesus, 0 For a Thousand Tongues 
to Sing, Just As I Am, and There is a Fountain Filled with Blood. The 
final movement ends with the sound of church bells fading off into the 
distance. 

This symphony is relatively conservative compared to many of Ives' 
other works. It has very little of the biting polytonality, dissonance, or 
unique orchestration that is often associated with works such as The 
Unanswered Question or Variations on America. 

- Note by Bethany Harvey 

BIOGRAPHY 

ELLSWORTH MILBURN's music has been described by critics as 
craggy, colorful, romantic, aggressive, searing, sweetly poignant, over
whelming, thrilling, powerful, wickedly funny, eloquent, brilliant, raging, 
and engaging. He received his musical education at UCLA and Mills 



College as well as at the College-Conservatory of Music at the Univer
sity of Cincinnati, where he subsequently taught for five years. 

Currently Professor of Music at The Shepherd School of Music, he 
will retire at the end of this fall semester after being a faculty member 
of the Shepherd School since it officially opened in 1975. He was chair 
of the composition and theory department for more than half of this time. 
In an earlier phase of his career, he played jazz and was music director 
for The Committee, San Francisco's improvisational theater company, and 
wrote music for radio, television, and film. 

As a composer he has received four grants from the National Endow
ment for the Arts, a Presser Foundation Grant for publication of his First 
String Quartet, ASCAP Awards, and residencies at MacDowell Colony 
and Yaddo. Among others, he has received commissions or performances 
from the Houston Symphony, the Springfield (Missouri) Symphony, the 
Pardubice (Czech Republic) Chamber Symphony, the Concord, Blair, and 
Lark String Quartets, Da Camera of Houston, and the Concert Artists 
Guild. His music has been featured on National Public Radio's "Per
formance Today" and has been recorded on the CR!, Grenadilla, and 
Summit labels. 

On Wednesday, December 8, at 8:00 p.m. in Duncan Recital Hall, 
SYZYGY-New Music at Rice will present a retrospective of works by 
Ellsworth Milburn spanning four decades. This concert is open to the 
public, and admission is free. 

UPCOMING ORCHESTRA CONCERTS 

Friday, February 18, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor; Marlon Chen, guest conductor 
PROGRAM: Copland - Billy the Kid; Rachmaninoff-Piano Concerto No. I in F ·sharp 
minor, Op. I (Lura Johnson, soloist); and Lutoslawski - Concerto for Orchestra. 
Stude Concert Hall. Free admission. 

Saturday, February 19, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor; Marlon Chen, guest conductor 
PROGRAM: Mozart - Overture to "Cosi fan Tutte," K. 588; Falla - El Amor Brujo; 
and Schoenberg - Kammersymphonie, Op. 9. 
Stude Concert Hall. Free admission. 
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