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SHEPHERD SCHOOL 

SYMPHONY ORCHESTRA 

LARRY RACHLEFF, music director 

SERGIU LUCA, violin 

Friday, December 3, 1999 

8:00 p.m . 

Stude Concert Hall 

RICE UNIVERSITY ~~ ScOOol 
of Music 



PROGRAM 

Decoration Day 
from New England Holidays 

Violin Concerto (1998; rev.1999) 

Sergiu Luca, soloist 

INTERMISSION 

Decoration Day 
from New England Holidays 

Symphonic Dances 
from 1¥est Side Story 

Prologue. Allegro moderato 
Somewhere. Adagio 
Scherzo. Vivace e leggiero 
Mambo. Meno presto 
Cha-Cha. Andantino con grazia 
Meeting Scene. Meno mosso 
Cool. (Fugue) Allegro 
Rumble. Molto allegro 
Finale. Adagio 

Charles Ives 
(1874-1954) 

ed. James Sinclair 

C. Curtis-Smith 
(b.1941) 

Charles Ives 
ed. James Sinclair 

Leonard Bernstein 
(1918-1990) 

In consideration of the performers and members of the audience, please 

check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 

I 
~ 

• 1 

..... 
>--· 

~ ~ 

~-•. 
i,.-

~ -. . 
;IL. 

"I"" 



SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
,, 

I,, Violin I Viola ( cont.) English Horn Trombone 
Tor Johan Been, Megan Fergusson Noelle Hitchcock Paul Fleischman 

"T 
concertmaster David Fallo Lamija Talam Kathryn Giorgio 

Nathaniel Farny Eva Sheie Patrick Raichart 
-,;>- Liza Zurlinden Clarinet 

k Christine Hauptly Cello Carrie Bude/man Bass Trombone 
Caroline Pliszka Karen Maddox, Angella Hedrick Andrew Chappell 
Ivan Hodge principal Rena Kraut 
Jonathan Swartz Katherine Schultz Molly Mayfield Tuba 
Melinda Graves Anthony Kitai Alexander Potiomkin Jacob Cameron 
Gillian Clements Nathan Cook Jennifer Stevenson 

.~ Susy Yim Elizabeth Lee 
Emma Philips Laura Love E-flat Clarinet 

Harp 
Heidi O'Gara -1 Stephan Ellner Daniel Saenz Angella Hedrick 

',._ Martha Walvoord Jacob Charkey Alexander Potiomkin 
GosiaLeska Julia Kostenko Piano and Celeste 

ChaerimKim Keira Fullerton Bass Clarinet 
Jason Hardink 

Ann Miller Lydia Rubrecht Carrie Bude/man ~ ... 
Christine Kim Timpani and 

I• Violin II Soprano and 
Percussion 

Yue/ Yawney, Double Bass Alto Saxophone John Andress 

(·: principal Andrew Raciti, Karen Wylie Andrew Buchanan 

Ute Kuhn principal Cory Cousins 

Azure Abuirmeileh Christopher Ewan 
Bassoon Joseph Garland 

-...i_ 
Jonathan Burnstein Adam Green Jessica Gagne Patricia Dusold -. Matthew Horwitz David De Riso Andrew Gott Patrick Kelly 

Jooyeon Kong Kjetil Laukholm Jenni Groyon Jeremy Lutito 
.>(. 

David Campbell Trent Petrunia Brinna Brinkerhoff Kathy Kvitek ..... Linling Hm Hunter Capoccioni Anne Marie Power Joe Reynolds 

Jeremy Preston Thomas Van Dyck Sarah Williams Shaun Ti/burg ., 
Stephen Buckley Kristi Helberg 

Elissa Wagman Contrabassoon Orchestra Manager 

Pamela Yu 
Flute Martin Merritt 
Martha Councell Patricia Dusold 

Elizabeth Lunde 
Maureen Conlon 

Maryann Keith 
Horn Orchestra Librarian 

Matthew Detrick 
Caroline Kung 

Nicole Cash Karen Slotter 
Sabina Nakajima 

Kai/in Mooney 
Miguel Garza Marisela Sager 

Lance Sanford Johanna Lalka Library Assistants 

Viola Eric Reed David Fallo 
Tawnya Popoff, Piccolo Shane Smith Mieka Kohut 

principal Martha Councell Jason Snider Julia Kostenko 
Daniel Sweaney Kai/in Mooney Samantha Woolf Sun-Young lee 

Sun-Young lee Caroline Kung Matthew Medlock 
Leah Heard Trumpet 
Robert Meyer Oboe Brian Brown Stage Assistants 
MaryFerstl Noelle Hitchcock Michael Brozick Michael Brozick 
Miranda Sielaff Yuh-PeyLin David Dash Jacob Cameron 
Emily Rome Aryn Sweeney Thomas Hooten Andrew Chappell 
Mai Motobuchi Lamija Ta/am Jamie Kent Ray Gutierrez 
Daniel Kendis Lara Turner Arthur Murray Arthur Murray 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY. 

STRING SEATING CHANGES WITH EACH CONCERT. 



PROGRAM NOTES 

This evening's concert celebrates a remarkable century of American music. 
From the radical experimentalism of Charles Ives early in this century, to a 
Violin Concerto revised as recently as October 11 of this year, this evening 
celebrates the unprecedented vitality and diversity of twentieth century Amer
ican music. 

Decoration Day from New England Holidays . Charles Ives 

Ives's Decoration Day (1912) is the second piece in a collection of four en
titled A Symphony: "New England Holidays." Despite this symphonic desig
nation, Ives happily allowed the pieces to be performed independently of one 
another; his conception of this group had little to do with accepted symphonic 
form. Instead, Ives intended each movement to be a vivid associative picture 
of holidays (Washington's Birthday, Decoration Day, July 4, and Thanksgiving) 
he experienced as a boy in late nineteenth century New England. As J Peter 
Burkholder explains, Ives "seek[s] to suggest the sounds and capture the spirit 
of an event in which music plays a central part." 

Decoration Day, the precursor to our modern Memorial Day, was a day 
of veneration for those killed in the Civil War. Ives opens his Decoration Day 
with a brief flower gathering motive, as the crowd picks flowers with which to 
decorate the graves of the slain. He then begins his extensive use of musical 
quotation, both as a literal evocation of music that might have been heard on 
Decoration Day and as a more symbolic attempt to convey the thoughts and 
feelings of those present. 

Ives's first major reference is Marching Through Georgia, a song concern
ing the final crucial Union campaign of the Civil War. In the piece's first sec
tion, Ives disperses fragments of Marching Through Georgia throughout the 
orchestra and in different keys, "as if to suggest the private thoughts of many 
people." The second major section of the piece is comprised of a dirge on 
Adeste Fide/es. Though this hymn tune is most commonly associated with the 
Christmas season, it was sung to other texts in the previous century. As the 
final grave is decorated, Taps sounds over the hushed cemetery. In the piece's 
third and final section, the village band gathers up for the march back into 
town, boisterously playing Reeves's Second Connecticut Regiment March. 
Almost inaudibly, two violins play Taps over the din. The March ends, leav
ing Taps and fragments of the flower gathering music as a benediction for 
the dead and a comfort to the mourners. 

- Note by Benjamin Eley 

Violin Concerto . . C. Curtis-Smith 

The Violin Concerto was commissioned by the Pro Musica Chamber Or
chestra of Columbus, Ohio, and is dedicated to Sergiu Luca, who contributed 
many valuable suggestions for both the solo violin part and other aspects of the 
piece. The premiere performance was on March 7, 1999, in Columbus, Ohio. 

Nearly ten years ago, the idea of my writing a violin concerto for Sergiu 
Luca, who had given exemplary performances of several other works of mine, 
arose. Some three years later in 1992, I sketched out a four movement piece, 
then laid the work aside, returning to it intermittently for numerous revisions 
over the next six years, completing it in December of 1998 and subsequently 
revising it in October 1999. Of the original four movements, the first two were 
eventually discarded in favor of the present, more appropriate ( and much 
more tightly constructed) first movement. 

My intention from the first had been to write a violin concerto; not a large
scale symphony with an obbligato solo violin part. I think this century already 
has enough examples of the latter. In effect, many of these so-called violin con
certi are really symphonies with an extra violinist who struggles to make a 
meaningful contribution and is given but little opportunity to shape the musi
cal discourse. 
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The color of the soprano and alto saxophone is an important ingredient in 
the instrumentation of this concerto, and sometimes acts as a "counter-voice" 
or commentary to the solo violin, yet remains a secondary voice to the violin; 
this piece is not a double-concerto. 

The opening theme of the.first movement is crisply rhythmic, with jabbing, 
syncopated, biting chords punctuating the jagged melodic fragments in the 
violin. In the angular second theme, the solo violin is given a wide-ranging 
singing melody, with the highly rhythmic,pulsing chords still underneath, but 
now subdued. These long violin lines are inspired by the melodic shapes 
("sheets of sound") of John Coltrane. It is this genre of jazz - that is, bebop 
in general, and not the jazz of the swing era - which has influenced the har
monic and melodic nature of this piece. These elements are not treated as pas
tiche or quotation, but are tightly integrated into the musical fabric. 

The end of the movement breaks off suddenly in the middle of a chain of 
descending scales, as though unfinished, and is only resolved by the initial 
chord of the second movement. 

The slow second movement begins with ominously dark, C-sharp minor 
chords in the strings, with the solo violin singing out its lonely voice high 
above. After a rhythmically jubilant, brightly voiced middle section where the 
soprano saxophone joins in, the dark opening material returns, now songfully 
( and sorrowfully) embellished by the violin. The last few measures form a 
bridge to the third movement: a tentative gathering of strength for the rhyth
mic pyrotechnics of the last movement. 

The lively third movement is inspired in part by the syncopated cross-rhy
thms and polyrhythms of sub-Saharan Black African music. In this movement, 
as in my other recent pieces, including African Laughter, I have attempted a 
seamless melding of these elements in such a way that they become a facet of 
my style rather than foreign intrusions. 

The timpani assumes a bigger role in the third movement. While its com
ments have been pianissimo throughout most of this movement, near the end it 
erupts into a dramatic "tug of war" with the violin. A little later, the memory 
of the soft timpani opening of the Beethoven Violin Concerto lingers momen
tarily, just before the.final vigorous chords. 

There is a very brief pause after the first movement, while the second move
ment flows attacca into the third movement with no break at all. 

- Note by the composer 

Symphonic Dances from West Side Story . . Leonard Bernstein 

Bernstein's Symphonic Dances from West Side Story (1960) were con
ceived nearly three years after his landmark of American theater premiered. 
In collaboration with orchestrators Sid Ramin and Irwin Kostal, Bernstein was 
able to enhance West Side Story's original orchestral score unencumbered by 
the timbral limitations of a pit orchestra. In approaching the music symphoni
cally, Bernstein chose to order the music according to his own preferences ra
ther than its sequence in the stage production. Thus, while certain numbers un
doubtedly have programmatic associations for the listener, the suite does not 
follow its progenitor's narrative thread. 

Bernstein's stylistic integration in West Side Story is remarkable; he suc
cessfully converges idiomatic jazz "improvisations"with dramatic leitmotifs, 
Latin dance rhythms with traditional European thematic development (here 
the tritone serves as the thematic basis for much of the show's music). In these 
Symphonic Dances, Bernstein concisely and imaginatively realizes music from 
his dramatic masterpiece, yielding a work of stunning rhythmic vitality and 
elegant lyricism that remains among his most popular and critically acclaimed 
works. 

- Note by Benjamin Eley 
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BIOGRAPHIES 

"A fiddler's fiddler" is how violinist SERGIU LUCA was described by a re
viewer in the Washington Post. A native of Rumania, Mr. Luca made his debut 
with Israel's Haifa Symphony at the age of nine. Following his studies in Eng
land and Switzerland, he came to the United States to study with the legendary 
pedagogue Ivan Galamian at the Curtis Institute. 

Soon after his debut with the Philadelphia Orchestra in 1965, he was chosen 
by Leonard Bernstein to play the Sibelius Violin Concerto with the New York 
Philharmonic for a special CBS television network tribute to the Finnish com
poser. He has subsequently performed with many of the world's leading orches
tras, including the Cleveland, St. Louis, Pittsburgh, Detroit, Houston, Baltimore, 
Atlanta, and National Symphony Orchestras, as well as the Israel Philharmonic, 
New Philharmonia of London , and the Zurich Tonhalle Orchestra. 

Sergiu Luca made a sensation with his recordings of the complete unaccom
panied works of JS. Bach, the first rendering on an original instrument. Subse
quent recordings of music by Bart6k, Schumann, Schubert, Mendelssohn, Tartini, 
Janacek, and William Bo/com, as well as orchestral recordings with Leonard 
Slatkin and the St. Louis Symphony and David Zinman and the Rochester Phil
harmonic gained him international acclaim. 

CURTIS O.B. CURTIS-SMITH studied at Whitman College with David 
Burge, at Northwestern University with Alan Stout, at the University of Illinois 
with Ken Gaburo, and at Tanglewood with Bruno Maderna and Peter Maxwell 
Davies (where he was the recipient of the Leonard Bernstein Composition Fel
lowship). He is Professor of Music at Western Michigan University in Kalama
zoo, where, in 1979 he was the youngest faculty member (at age 38) ever to be 
awarded the Distinguished Faculty Scholar Award, the university's highest 
academic honor. 

C. Curtis-Smith has received over 100 grants, awards, and commissions, 
including a Guggenheim Fellowship, an award from the American Academy 
and Institute of Arts and Letters, the Koussevitzky Prize at Tanglewood, and 
the Prix du Salabert. 

In 1994, Leon Fleisher performed his Concerto for Left Hand and Orches
tra on the Detroit Symphony Orchestra's subscription series with Neeme Jarvi 
conducting, then again in 1995 in Carnegie Hall with the American Composers 
Orchestra conducted by Dennis Russell Davies. Davies also conducted his 
Great American Symphony (GAS I) on the Great Performers Series with the 
American Composers Orchestra, and again with the Stuttgart Opera Orches
tra, the Indianapolis Symphony, and the Cabrillo Festival Orchestra. 

UPCOMING ORCHESTRA CONCERTS 

Saturday,December4, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Handel - Concerto Grosso in A Major, 
Op. 6 No. II (Kenneth Goldsmith, leader/soloist); Ellsworth Milburn - Chiaroscuro; 
and Charles Ives - Symphony No. 3 "The Camp Meeting." 
Stude Concert Hall . Free admission. 

Friday, February 18, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor; Marlon Chen, guest conductor 
PROGRAM: Copland - Billy the Kid; Rachmaninoff- Piano Concerto No. I ill F-sharp 
minor, Op. I (Lura Johnson, soloist); and Lutoslawski - Concerto for Orchestra. 
Stude Concert Hall. Free admission. 

Saturday, February 19, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor; Marlon Chen, guest conductor 
PROGRAM: Mozart - Overture to "Cosi Jan Tutte," K. 588; Falla - El Amor Brujo; 
and Schoenberg - Kammersymphonie, Op. 9. 
Stude Concert Hall. Free admission. 
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