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FORTIETH SEASON 

STUDE CONCERT HALL ALICE PRATT BROWN HALL RICE UNIVERSITY 

THURSDAY, NOVEMBER 18, 1999, 8:00 P.M. 

THE SHANGHAI QUARTET 

Weigang Li, Violin • Yiwen Jiang, Violin 

Hohggang Li, Viola • James Wilson, Cello 

PROGRAM 

WOLFGANG AMADEUS MOZART (1756-1791) 

Qyartet in D Major, K. 499 
"Hoffmeister" 

Allegretto-Allegro • Minuetto: Allegretto 

Adagio • Allegro 

BRJGHT SHENG (b. 1955) 

String Qyartet No. 3 

Larghetto-Adagio-Andante-Allegro-Adagio-Allegro-Larghetto (Elegy) 

... I TERMISSIO ... 

ANTONIN DvoRAK (1841-1904-) 

Qyartet in A-jlat Major, Op. 105 

Adagio ma non troppo:Allegro appasionato • Moho vivace 

Lento e molto cantabile • Allegro, non tanto 

Exclusi,·e Management: ICM Artists, Ltd., 40 West 57th Street, Ne" York, NY I 0019 
The Shanghai Quartet records exclusi,ely for Delos International, Inc. 
The Shanghai Quartet is in residence at the Unhcrsity of Richmond. 

Photographing and sound recording arc prohibited. We further request that audible paging de,·ices not be used 

during performances. Paging arrangements may be made with the ushers. 

Martin Merritt -Stage Manager 

Matt Coldwell Technical Director and Lighting Designer 

~" 
J KUHF88. 7FM 

HOUSTON'S CLASSIC CHOICE 

The radio ,oice of Houston Friends of Music Program Design by Geri Snider Creath·c 



PROGRAM NOTES 

Qjiartet in D Major, K. 499, 

"Hoffmeister" (17 86) 

WOLFGA G AMADEUS MOZART 

Of Mozart's last ten quartets, the first six form 

a set in tribute to Haydn. The last three, known 

as the "Prussian" quartets were dedicated to Fred

erick II, King of Prussia. Ben..-een these two cts, 

the String Quartet in D Major, K.499, subtitled 

the "H<1Jmeister," stands alone. The work was 

~Tittcn either as a commission by, or as payment 

of a debt of Mozart to his friend and publisher, 

Franz Anton Hoffmeister. Composed in 1786, 

the work seems to integrate a cheerful style with 

more solemn passages or, as Alfred Einstein sug

gested, "despairing under a mask of a 'gaiety.'" 

The first mm·ement begins with a descending 

triadic motif for all four instruments in unison. 

This figure is soon complicated by a dotted 

rhythm which is reversed toward the end of the 

exposition resulting in a figure often referred to 

as a "Scotch snap." Periodically the triadic motif 

reappears in the first Yiolin against an inversion 

of that motif in the cello, both in the original 

and in the dotted rhythms. Running eighth

notes played by the inner Yoices charac~erize 

the short development section. The eighth-notes 

return in the coda, alternating between staccato 

and legato, and gently disappear at the end of 

the moYement. 

The Ada9io begins with melodic ducts 

between groups of instruments first the two 

,·iolins and then the viola and cello. This section 

is followed by florid passages for the first ,·iolin, 

interrupted twice by forte chords. 

Mozart starts the last mm·cment \,ith short 

bur ts of triplets before launching into the full 

theme. A pause separates the triplet theme from 

the second theme, which abandons the triplets for 

bouncy eighth-notes and trills. All the motifs arc 

deYeloped with skillful counterpoint and modula

tion until the recapitulation. The original bursts of 

triplets in the first Yiolin are now an wcred in the 

other instruments and the triplet theme continues 

in one ,·oice or another to the end. 

Pro9ram note b; Mar9aret Bra99, l\'orember, I 999. 

String Q!;artet Number 3 

(1993) 

BRIGHT HE G 

This work was inspired by the memory of a 

Tibetan folk dance, which I came across about 

n,·enty years ago when I was li,ing in Chinhai, 

the prmince on the border benveen China and 

Tibet. What I remember most about this partic

ular dance is that it started ~ith freely rhythmic 

folk singing and segued into a Yery rhythmic 

dance over which the singing continued. 

Although the structure of my string quartet 

bears some resemblance to my memory of this 

dance, I did not attempt to recreate the dance 

scene. Rather, in many ways my faint memory 

served as a point of departure for the composi

tion. The materials in this work deYelop towards 

the final Lar9hetto, which is an elegy in memory 

of friends who haYc died in recent years. 

The work was ~ittcn between May and 

September of 1993. It was co-commissioned 

by Lincoln Center for the Performing Arts in 

New York City, the UniYersity of California at 

Berkeley, the Ensemble Music Society of Indian

apolis, the UniYersity of Iowa, the UniYcrsity of 

Colorado and the Takacs Quartet, to whom the 

work is dedicated. 
This is the first peiformance ef this work for 
Houston Friends ef Music. 

Qyartet in A-Flat Major, 

(1895) Op. 105 

A TONI DVORAK 

DYorak tarted work on his A-flat Major Quar

tet, Opus 105, on March 12, 1895 in NcwYork. 

He was nearing the end of a three-year stay in 

the United States and was no doubt eager to 

return to family and friends in his native 

Bohemia. He sailed for home in April, haYing 

completed only sc,·enty bars of the quartet. The 

next four months he spent in his hometown of 

Vysoka, just outside Prague. During this time he 

did no composing at all. When he returned to 

the Prague ConscrYatory to resume teaching he 
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began to compose once again. Instead of contin

uing work on Opus 105, however, he began yet 

another quartet which he labeled Opus 106. 

On December 12, three days after the comple

tion of Opus 106 he resumed work on the Opus 

105, completing it by the end of the year. A he 

\\Tote to his friend Alois Gobi during this peri-

od, "At present I am very diligent. I work so eas

ily and all goes so well that I could hardly wish 

for anything better." This was probably a happy 

time for Drnrak, who finally, after three years, 

was spending Christmas with his family. His joy 

is evident particularly in the second movement. 

The first movement, Ada9io ma non troppo; 

Alle9ro appassionato, begins with a obcr intro

duction, soon dispelled by the fir t subject, a 

rising phrase based on a melody heard in the 

introduction. The second theme contains a hunt

I ing horn call played by the violins over triplets 

• .., in the lower instruments. This concludes the 

l~ exposition and completes the bars that were 

composed in New York. The various themes arc 

·worked out in the development and reviewed 

, in the recapitulation. 

The Scherzo is closely related to a Furiant, 

a Bohemian folk dance characterized by cross

rhythms. It is ,,Tittcn in traditional three-part 

form, ending with a repeat of the opening. 

The main theme of the Lento con ists of 

a broad, romantic melody followed by a highly 

chromatic middle section over repeated notes 

in the cello. Upon the return to the opening 

material, the second violin has a figuration 

which Dvorak marks "scherzando" or "playful," 

adding a light touch to a basically serious theme. 

The last movement, Alle9ro, non tanto, begins 

at the bottom of the cello's range and seem to 

ha,·e a bit of trouble getting started. Though it 

is somewhat less sparkling in mood than the 

other movements, it concludes with a return 

of exuberance. 

At Dvorak's request this quartet was pre

miered by four students from the Prague Con

servatory on April 16, 1896 exactly one year 

after his return home. It was quickly taken up by 

professional quartets throughout Europe. 

Program note b; Jfar9aret Bra99, :Vo,·ember, 1999. 

THE SHANGHAI 
Q,UARTET 

The Shanghai Quartet made its debut at Town 

Hall in the spring of 1987. Formed at the Shang

hai Conservatory in 1983, the quartet took sec

ond place two years later at the Portsmouth 

International String Quartet competition. In 

1987 they won the Chicago Discm·ery Competi

tion and embarked on an extensive touring 

career of Europe and the Far East. It has been 

Ensemble-in-Residence at the Tanglewood and 

Ravinia Festivals and has made appearances at 

Lincoln Center's Mostly Mozart Festival and 

on its "Great Performers" series. After leaving 

China, the group was coached by the Tokyo and 

Vermeer Quartets. It was Graduate Ensemble

in-Residence at the Julliard chool, where it 

assisted the Julliard String Quartet. The Quartet 

is currently Ensemble-in-Residence at the Uni

versity of Richmond, Virginia, where its mem

bers hold faculty appointments. 

The Shanghai Quartet records exclusively for 

Delos International. Their latest release includes 

the final two Mozart String Quartets and soon 

to come arc the Brahms Quartets. 

WEIGA G LI 
Violinist 

A native of Shanghai, Wigang Li began ,·iolin 

studies at age 5 with hi parents, entering the 

Shanghai Conservatory at age 14. In 1981 he 

was an exchange student at the San Francisco 

Conservatory. He graduated from the Shanghai 

Consen-atory in 1985 with an appointment as 

assistant professor of violin. He appeared as 

soloist with the Shanghai Symphony, the BBC 

Symphony Orchestra and the BBC Scottish Sym

phony. After 1985 he came to the United States, 

first to Northern Illinois University, then to the 

Julliard School where he became a teaching 

assistant to the Julliard Quartet. Other teachers 

have included Shmuel Ashkenasi, Pierre Menard, 

Shu-Chen Tan and I adore Tinkleman. Mr. Li was 

featured in the film "From Mao to Mozart: Isaac 

Stern in China." 
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YIWE JIANG 
Violinist 

Born in Beijing, Yi wen Jiang began violin stud

ies with his father at age 6. He entered the 

Central Conservatory of Music in 1981 and 

came to the United States on full scholarship to 

the St. Louis Consen-atory in 1985, to study 

violin with Taras Gabora and chamber music 

with Jaime Laredo and Michael Tree. 

He spent two summers participating in 

master classes with Pinchas Zukerman, fol

lowed by studies at Rutgers University with 

Arnold Steinhardt of the Guarneri Quartet,on 

a Boxlet Foundation grant. A prize-winner at 

the Mae M. Whitaker and Montreal competi

tions, he has appeared at many international 

music festivals, collaborating with, among oth

ers, Alexander Schneider, Michael Tree, Jaime 

Laredo and Lynn Harrell. In this country he has 

appeared on NBC and PBS TV specials. 

HONGGANG LI 
Violinist 

Honggang Li began violin lessons with his par

ents at the same time as his brother, Weigang. 

He entered the Beijing Conservatory when it 

reopened in 1977 after the Cultural Revolu

tion. He transferred to the Shanghai Conserva

tory and was appointed a faculty member there 

in 1984. He has appeared as soloist with the 

Shangai Philharmonic. and has served as teach

ing assistant at the Juilliard School. In 1987 he 

won a special prize from the Quartetto Italiano 

at the Paolo Borciani competition in Italy. Mr. 

Li originally joined the Shanghai Quartet as a 

violinist, later becoming its violist with the 

addition ofYiwen Jiang in the summer of 1994. 

JAMESWILSO 
Cellist 

A native of Ann Arbor, Michigan, James Wilson 

was born into a musical family. He began cello 

studies at age 11 playing in his first string quar

tet at 13. As a teenager he studied the quartet 

literature with Gustave Rosseels, who had been 

a member of the Paganini Quartet. He went on 

to attend the University of Michigan where, as a • 

student of Jeffrey Solow, he was the recipient of 

the School of Music's highest honor, the Albert 

A. Stanley Medal. He continued his studies with 

Stephen Kates at the Peabody Institute and with 

the Vermeer Quartet at Northern Illinois Uni

versity. During that time, Mr. Wilson was twice 

selected to participate in the prestigious Piatig

orsky Seminar for Cellists. His current activities 

in addition to membership in the Shanghai 

Quartet include frequent solo recitals through

out the country. 

BRIG HT SHENG 

Bright Sheng was born in 1955 in Shanghai, 

China, and graduated from high school during 

the Cultural Revolution. While serving as 

pianist and timpanist with a music and dance 

company from Chinhai, he took advantage of its 

location on the China-Tibet border to study and 

collect local folk music. After the end of the 

political upheaval, he attended the Shanghai 

Conservatory, emigrated to ew York, became 

an American citizen and studied composition at 

Columbia University and Queens College of the 

City University of New York. His American 

mentors have included Leonard Bernstein, ~ 

Mario Davidovsky, George Perle, Hugo Weisgall -., 

and Chou Wen-chung. 

- NEXT CO CERT 

GOLUB-KAPLAN- CARR 
TRIO 

THURSDAY, DECEMBER 9, 1999 c 

L. V. BEETHOVEN 

E-Flat Variations, Op. 44 

ICHOLAS MAW, Piano Trio (1991) 

BRAHMS, Piano Trio in C Major, 

Op. 87 


