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SHEPHERD SCHOOL 

CHAMBER ORCHESTRA 

LARRY RACHLEFF, music director 

Saturday, November 6, 1999 

8:00 p.m. 

Stude Concert Hall 

RICE UNNERSITY 



PROGRAM 

Kaph (1998)(Premiere) 

Marlon Chen, conductor 

Serenade for Strings in E Major, Op. 22 
Moderato 
Tempo di Valse 
Vivace 
Larghetto 
Finale. Allegro vivace 

INTERMISSION 

Stephen Shu-Kin Yip 

(b. 1971) 

Antonin Dvorak 
(1841-1902) 

Symphony No. 41 in C Major, 
K. 551 "Jupiter" 

Wolfgang Amadeus Mozart 
(1756-1791) 

Allegro vivace 
Andante cantabile 
Menuetto. Allegretto 
Mo/to allegro 

In consideration of the pe,formers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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I 

concertmaster 
. .. -<' Abigail Karr Dacy Gillespie 
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Julia Grenfell Arthur Murray .,.. 
Maryann Keith 

VioUn II Trombone 
Elbert Tsai, Oboe Patrick Raichart 

't principal Noelle Hitchcock 
Ari Maron Yuh-Pey Lin Bass Trombone --r 
Lun Jiang Aryn Sweeney Andrew Chappell 
Alda Schwanke 

..,. Noel Martin English Horn Harp 
Matthew Fuller Noelle Hitchcock Kathleen Wychulis 

~ ' 
._., Clarinet Timpani and Viola 

Matthew Dane, 
Jennifer Stevenson Percussion 

principal Bass Clarinet 
John Andress 

..... ..,,,. Andrew Buchanan MiekaKohut Rena Kraut ,, ..... ,,,..#, Misha Galaganov Cory Cousins 

Karoline Schwartz Bassoon Joseph Garland 
-4 

Sheila Browne Andrew Gott Jeremy Lutito . __ ,, 
Jenni Groyon Shaun Ti/burg 

I ~ Tobie Wilkinson 
Cello Contra bassoon 

~ ....... Jing Li, principal Andrew Gott Orchestra Manager 
Livia Stanese Martin Merritt 

' Cheng-Hou Lee Horn 
.J ... ... Tomoko Fujita Miguel Garza Orchestra Librarian 

• ' Erin Breene Eric Reed Karen Slatter 
__ .. _ 

, . .... .). WINDS, BRASS, AND PERCUSSION LISTED ALPHABET/CA UY. 

·-.. STRJNG SEATING CHANGES WITH EACH CONCERT. 
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PROGRAM NOTES 

Kaph. . Stephen Shu-Kin Yip 

On a visit to the Contemporary Arts Museum of Houston in January 1998, 
I was impressed with a work called Kaplt by American artist Ann Hamilton. 
The title of my chamber orchestral piece is borrowed from Hamilton's title. 

Kap li is an artwork very open to interpretation. The name is originally 
from a poem which describes the palm of a hand, and it inspired me to think 
about the sense of touch. In this arfvvork, a person seated alone, repeatedly 
cutting embroidered numbers from a silk glove, enters a dreamlike realm 
without beginning or end. 

There are basically three sections in Kaph. In the beginning of the first 
section, textures are ve,y sparse allowing for solos to rise to the su,face. The 
music focuses on a duet of cello and harp. The primary concept of the first 
section is based on the idea of growing from soft to loud, less to more, thin 
to thick, and simple to complex. The second section, inspired by Hamilton's 
dreamlike realm, is non-directional and minimal and has only a sustained, 
long "G "played in different timbres, including a metallic, percussive sound. 
The contrasting section that follows is fast-moving and pictures one of the 
fabulous artworks of the museum - an alluring trapeze that makes one long 
for a moment of weightlessness. The trapeze creates a huge invisible inner 
motion and makes a decreasing metallic noise as it slows. The music of the 
third section begins with a fast passage of rhythmic chords played by piano, 
double-reed woodwinds, and timpani. As this section concludes, two measures 
of slowing lead to a mood of calmness. The texture of solo instruments recurs, 
recalling the first section. The ending of the piece is based on a lyrical line, 
which is the thematic motive throughout the work. 

- Note by the composer 

Serenade for Strings in E Major, Op. 22 . Antonin Dvorak 

Although it was his S lavonic Dances of 1878 that made Dvorak interna
tionally known, he had not always been so successful. He was not recognized 
as a composer until 1874 when he was given the Austrian State Prize with a 
grant to aid his financial circumstances. Around this time he was introduced 
to Brahms. This meeting was greatly to DvoNzk's benefit, as Brahms influ
enced him highly and was instrumental in getting many of his works pub
lished. This spontaneous work was written in twelve days during May 1875. 
Dvofak was newly married, and this piece was dedicated to his wife Anna 
Cernzakova. It was a happy period for the composer. The five short move
ments are lighthearted and serene in keeping with the traditional idea of a 
serenade being an out-of-doors piece played to a nobleman or to a beloved. 
A combined Czech and German orchestra, conducted by Adolf Cech, gave 
the first performance at the Jubilee concert of the Friendly Society of the 
Czech Theater Orchestra and Choir in Prague on December JO, 1876. 



The first movement of this work has a peaceful, pastoral theme with 
some poignant cello solos. The divided strings make for a ve,y rich and full 
texture. The elegant valse, in ternary form, has a trio section with loud em
phatic chords, and the movement ends strongly in C-sharp major. The Scher
zo exploits accents on loud beats of the bar and begins with a section in can
on in duple meter. The middle section of this movement is more lyrical with 
an echo of the canon before the presto finish. The fourth movement is rather 
emotional with a faster, more detached second section which includes much 
imitation in the violins and cellos. Bohemian folk dances come to the fore in 
the lively final movement with rapid, running passages in the violins. This 
energetic movement, with ifs dance-like melodies, is a fitting end to this joy
ful work. 

Symphony No. 41 in C Major, 
K. 551 "Jupiter" 

- Note by Marie Jorritsma 

. Wolfgang Amadeus Mozart 

Mozart's son regarded his father's last symphony "to be the highest tri
umph of instrumental composition." First performed in Vienna on August 10, 
1788, the work drew mixed reviews from its critics - many praised the work 
highly as "the first of all symphonies," while others criticized it for being 
slightly out of date. The name of "Jupiter"for Symphony No. 41 was prob
ably bestowed by Johann Salomon, a concert manager and virtuoso violin
ist from Bonn who organized public subscription concerts in London around 
1786. Like Dvorak's Serenade for Strings, if too was composed quickly and 
nearly simultaneously with the Symphony No. 39 and the Symphony No. 40. 

The first movement has a grand air. Dynamic contrasts and military 
rhythms add to the conscious formality of the movement. The slow move
ment reveals much anguished emotional force, which is conveyed through 
high part-writing for the violins, chromatic passages in the winds, and the 
use of the minor key. The third movement, in the traditional minuet and trio 
form, departs slightly from the usual key changes in the sense that the tonic 
key is used for the trio section, where a contrasting key might be expected. 
The famous last movement, with its coda of.five contrapuntal themes, brings 
the work to a brilliant finish. It demonstrates not only fugal technique, as at 
the beginning of the movement when the themes are stated, but also brilliant 
displays of canon and double fugue in the coda. This large-scale movement 
is in keeping with Mozart's tendency to lend greater musical weight to his 
finales. 

- Note by Marie Jorritsma 



BIOGRAPHIES 

STEPHEN SHU-KIN YIP was born in Hong Kong. In 1996 he gradu
ated.from the Hong Kong Academy for the Performing Arts and received 
his Bachelor's degree with first class honors. As a representative of Hong 
Kong, Mr. Yip participated in the 1997 conference of the Asian Composers' 
League where his piece True Vision was performed. He received his Master 
of Music degree from The Shepherd School of Music in 1998. Stephen Yip 
is currently a doctoral student of Ellsworth Milburn at The Shepherd School 
of Music . 

MARLON CHEN is currently in his second year as a graduate conduct
ing student of Larry Rach/elf at The Shepherd School of Music. A native of 
Taiwan, Mr. Chen immigrated to the United States at the age of eight. A re
sident of Houston for sixteen years, he attended the High School for the Per
forming and Visual Arts. He studied clarinet at the University of Michigan 
and graduated with a Bachelor of Arts degree in music in 1995. This past 
summer he attended the Aspen Music Festival and participated in the con
ducting seminar directed by Murry Sidlin and David Zinman. 

UPCOMING ORCHESTRA CONCERTS 

Friday, December 3, 8:00 p .m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Lany Rachleff. conductor; Marlon Chen, guest conductor 
PROGRAM: C. Curtis-Smith - Violin Concerto (Sergiu Luca, soloist); Charles Ives -
Decoration Day; and Leonard Bernstein - Symphonic Dancesfro,11 "West Side Story." 
Stude Concert Hall. Free admission. 

Saturday, December 4, 8:00 p .m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachl~ff, conductor PROGRAM: Handel- Concerto Grosso in A Major, 
Op. 6 No.11 (Kenneth Goldsmith, leader/soloist); Ellsworth Milburn - Chiaroscuro; 
and Charles Ives -Symphony No. 3 "The Camp Meeting." 
Stude Concert Hall . Free admission. 
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