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PROGRAM 

String Quartet N o. 3 (1988) 
(3 canons - 3/ 4/ 5/ 6) 

String Quartet No. 2, "Company" (1983) 
(in four parts) 

Cat 0 ' Nine Tails (1988) 

INTERMISSION 

Poets and Writers (1962) 
(in four parts) 

Sonic Stock (1999) 

Conlon Nancarrow 
(1912-1997) 

Philip Glass 
(b.1937) 

John Zorn 
(b.1953) 

Ornette Coleman 
(b.1930) 

Tom Chiu 
(b.1971) 

In consideration of the pe,formers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 



BIOGRAPHIES 

"A very exciting quartet composed of four young men ... who have lots of 
ideas and clearly enjoy making music together," (Anthony Tommasini, The 

New York Times), the FLUX Quartet-Tom Chiu and Cornelius Dufallo, 
violins, Kenji Bunch , viola, Darrett Adkins, cello - has appeared to rave 
reviews at many of the esteemed concert venues in New York and abroad. 
Its recent appearances include the Museum of Modern Art's Summergarden 
Festival (1996,1998), the Knitting Factory's Composer Series {1997), and 
most recently Australia's Melbourne Festival (1999) . Its radio credits include 
NP R's "All Things Considered," WNYC's "Around New York" and "New 
Sounds," and WFMU's "Saturday Night Toe Jamz with Kenny G." 

Known for the arresting vitality and "no loss of orgasmic energy" that it 
brings to its performances of mu ic from all corner of the world, the FLUX 
Quartet has presented many important premieres, including works by Lukas 
Fo s, Ursula Mamlok, and Johnny Reinhard. Other seminal figures that it 
champions include artists as diverse as Ornette Coleman, Conlon Nancarrow, 
and Al Giusto. FLUX has always been committed to projects with unique vi
sions, from pieces involving multiple pencil sharpeners, to improvisations 
~1 ith tenor balloonist Judy Dunaway, to sound collages with DJ mixographists 
Cultural Alchemy. Many of these projects involve the freely juxtaposed usage 
of both original compositional fragments by members of the quartet, as well 
as recontexualized samplings of past and current cla sics from various styles 
and genres, with an embracing "anything-goes" spirit reminiscent of the 
Fluxus movement in the sixties. One such unique project was the recent 
world premiere of the uncut version of the monumental Second String Quar
tet by pioneering minimali t Morton Feldman. Lasting more than six hours, 
it was "a disorienting, transfixing experience that repeatedly approached 
and touched the sublime . .. and [FLUX] didn't look particularly tired when 
it was over." {Alex Ros , The New Yorker) 

Dynamic young violinist TOM CHIU can be heard premiering new works 
by a wide cast of musical characters with Continuum, AFMM, and various 
solo artists ranging from tenor balloonist Judy Dunaway, avant-garde chor
eographer Eun-Me Ahn, and heavy microtonal drummer Vi1gil Moorefield. 
He has recorded for the Asphodel, Cambria, Harmolodic, and John Zorn's 
T::.adik labels. His original works as compo er/improvisor have been fea
tured in New York, Los Angeles, and Melbourne. Holding degrees in music 
and chemistry from Juilliard and Yale, M,: Chiu occasionally laments about 
his glorious past, where as a child he had once appeared on "That's Incredi
ble," "Entertainment Tonight," and "The Man With One Red Shoe," a 20th 
Century Fox feature starring Oscar-winner Tom Hanks. 



As winner of the 1994Artists International Auditions, CORNELIUS 
DU FALLO was presented in his New York recital debut at Carnegie's Weill 
Recital Hall. More recently, he was featured artist with the Summergarden 
Ensemble at MoMA, where he was proclaimed "an expert soloist" by The New 

York Times. Other solo engagements include the New Amsterdam Symphony 
and the Aspen Young Arti ts Orchestra. Haunted by ancestral ghosts from the 
past, he has performed at the Holland Music Sessions, Israel's Red Sea Fes
tival, and Canada's Victoria International Music Festival. A former protege 
of the famed pedagogue Dorothy DeLay, Mr. Dufallo was recently appointed 
Assistant Professor of Music at State University of New York at Fredonia. 

Despite the urgings of his neighbors, KENJJ BUNCH plays viola. A na
tive of Portland, Oregon, he enjoys an active and varied career performing 
solo, chamber, orchestral, contemporary, experimental, and improvisational 
music wherever and whenever he is permitted to do so. He proudly plays a 
1992 viola made by Oregonian Mark Moreland. Also a sought-after com
poser, Mr. Bunch has received over thirty commissions and awards for his 
music, which has been performed throughout the U.S., Europe, and Asia, 
recorded on the EM! and PonyCanyon labels and broadcast nationally on 
NPR and the BBC, and also on German, Korean, and Japanese television. 
Mr. Bunch holds a dual graduate degree from The Jui!liard School. 

Exciting young cellist DARRETT ADKINS has been called "heroic," 
"fiery," and a "daredevil" by members of the distinguished press from Boston 
to Spokane to New York. In 1998, as winner of the Bunkamura Orchard Hall 
Award, Mr. Adkins made his concerto debut with the Tokyo Philharmonic. He 
has also appeared as soloist with the North Carolina Symphony, the Monad
nock Festival Orchestra, and Tanglewood's Festival of Contemporary Music 
in the American premiere of Donatoni's Un Ruisseau sur l'Escalier. His solo 
debut in Oslo was attended by King Harald. A frequent recitalist and special
ist of new music, Mr. Adkins has performed on several series, including New 
York's Art Norway, Spokane's Zephyr, and Houston's SYZYGY-New Music at 
Rice. M,: Adkins is currently 011 the faculties of The Juilliard School and the 
Encore School for Strings. 



PROGRAM NOTES 

These notes should be only a very tiny footnote to your overall concert 
experience. They should not prevent you from listening to the music uninhi
bitedly and trusting your instincts, nor should they shape your opinions of 
the pieces in any way whatsoever. Thank you! 

String Quartet No. 3 . . Conlon Nancarrow 

Eclectic American pioneer Conlon Nancarrow was always preoccupied 
with rhythm, particularly in the resulting counterpoint between many dis
tantly related rhythmical lines. The speeds and densities of these multiple 
rhythmical lines reached so beyond the physical capabilities of a human 
being that for a very long time, he resorted to writing only for machine: the 
player piano, capable of reproducing many voices with exact precision. The 
piece you hear tonight showcases three canons - exact imitative lines - pre
sented in rhythmic relationships of 3/4/5/6 (figure out that fraction!). Seri
ously, though, on top of the rhythmical complexity, one may hear the emerg
ing charm and humor that flavors the foreground melodic materials. 

String Quartet No. 2, "Company" . Philip Glass 

According to Philip Glass, the string quartet medium seems to emerge 
during particularly reflective moments of his creative development. String 
Quartet No. 2 is certainly no exception. It was originally written to accom
pany a theatrical production of Samuel Beckett's prose poem entitled "Com
pany." The mood of the music seems to mimic that of the poem, where an ag
ing man hears a voice from his past and gradually comes to terms with a pro
found solitude. Since the original theater production, the piece (written for 
the Kronos Quartet, whose tremendous contributions to new music we have 
greatly admired and respected) has come-and was always intended - to 
stand on its own as a concert piece. 

Cat 0 ' Nine Tails . . John Zorn 

John Zorn has never been an easy composer to categorize. Some labels 
come to mind: free jazzer, fantasied noise collagist, even as occasional hy
brid klezmerite? Not one of those labels would aptly do him justice on its 
own. Perhaps it's because, in his own words, he "feels most connected to the 
tradition of the avant-garde - maverick musicians, composers, theoreticians, 
filmmakers, painters, and writers who strive to explore new paths through 
constant questioning and the pushing out of boundaries, creating a universe 
all their own." I do know one thing about John Zorn, and that is that he loves 
cartoons, particularly the scene-splitting, cut-and-splice quality of the me
dium. Interject surprising elements of noise created by extending the tradi
tional sonic capacities of stringed instruments, and you get on virtuosic dis
play the piece you're hearing tonight. 



Poets and Writers . Ornette Coleman 

The true legendary free jazzer is certainly not John Zorn, but saxophon
ist Ornette Coleman. Many of you may know that he's also a mastermind on 
trumpet, but I'm guessing ve,y few would know that the occasional violin 
licks you hear on Ornette's albums is Ornette himself. From ·witnessing first
hand his abstractions on my violin to aurally analyzing his playing on his 
records can we begin to comprehend the musical world that Poets and Writ
ers occupies. His first work in a "classical" medium, it is filled with rampant 
gestures and melodic ideas that seem to be derived from motives commonly 
associated with conventional jazz instruments. The material proceeds har
monically in a similar contrapuntal way as the melody, resulting in a quin
tessential ex:ample of his harmolodic language. Sometimes the counterpoint 
occurs with seemingly no order, while at other times the disparate voices 
come together in a singularly Ornettean beauty. 

Sonic Stock . . Tom Chiu 

Composition to me is always an evolving process, both in the process it
self as well as the product. The product evolves both orchestrationally and 
formally. Sonic Stock is a perfect example of such a piece. The trial version 
of this piece, presented during one of my Juilliard doctoral recitals, featured 
the instrumentation of violin, electric guitar, piano, harpsichord, and a shaker 
played by a member of the audience. Tonight, the piece is nestled nicely in the 
tight family of a string quartet. Structurally, the work's freedom derives from 
a "stock" of musical motives which the players can choose to interpret liter
ally or musically. Some of these motives are loosely based on the work of 
New York rock band Sonic Youth, thus accounting for the other part of its title. 

-Notes by Tom Chiu 1999 

UPCOMING SYZYGY CONCERT 

Wednesday, December 8, 8:00 p.m. -A concert of works by 
Ellsworth Milburn in celebration of his distinguished career as 
composer and teacher, including the premiere of his new string 

quartet and a retrospective of works spanning four decades. 
Duncan Recital Hall, Free admission 

RICE 


