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FORTIETH SEASON 

STUDE Co CERT HALL ALICE PRATT BROWN HALL " RICE U IVERSITY 

TUESDAY, SEPTEMBER 28, 1999, 8:00 P.M. 

TOKYO STRING QUARTET 

Mikhail Kopelman, violin • Kikuei Ikeda, violin 

Kazuhide lsomura, viola • Clive Greensmith, cello 

PROGRAM 

FRANZ JOSEPH HAYDN (1732-1809) 
String Qyartet in G Major, Op. 77 No. 1 (1799) 

Allegro moderato • Adagio 

Menuetto: Presto • Finale: Presto 

ALFRED SCHNITTKE (1934-1998) 
String Qyartet No. 3 ( 1983) 

Andante • Agitato • Pesante 

... Intermission . .. 

FRANZ SCHUBERT ( 1797-1828) 
String Qyartet in D minor, D. 810 "Death and the Maiden" (1824) 

Allegro • Andante con moto 

Scherzo: Allegro molto • Presto 

The Tokyo Strin9 Qyartet has recorded for An9el-EMI, CBS, Masterworks, Deutsche Grammophon, 
lbx Cum Laude, The Qyar<et now records exclusivelj,for BMG Classics/RCA Victor Red Seal 

Exclusi1'e Represemaoon: Kirshbaum Demler lit.Associates, Inc,, 711 Hfut End Arenue, Suite SKN 

The Qyartet members are artists-in-residence at Yale Uni1•ersi9' and at Colle9e Conservatory ef Music, Uni1•ersi9' ef Cincinnati, 

The Tokyo Qyanet peiforms on the four Stradfrarius instruments known as "The Pa9anini Qyartet," 
9enerously on loan from the Nippon Music Foundation since 1995 

Photographing and sound recording are prohibited, We further request that audible paging devices not be used 
during performances, Paging arrangements may be made with the ushers, If it is anticipated that tickets ,viii not be used, 

subscribers are encouraged to turn them in for resale, This is a tax-deductible donation, Call 713-285-5400, 

KUHF88.7FM 
HOUSTON'S CLASSIC CHOICE 

The radio mice of Houston Friends of Music, Program Design by Geri Snider Creati\c 
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QUARTET IN G MAJOR, 
OP. 77, NO. 1 

FRANZ JOSEF HAYDN (1732-1809) 

190 years after his death, Franz Josef Haydn 

is the somewhat under-appreciated genius of 

Classical music, taking a back seat to the pre

cociousness of Mozart and the thunder of 

Beethoven. Yet it is he who developed the 

piano trio, the piano sonata, the symphony and 

the string quartet as we now know them and 

it is against his standards of form, substance 

and balance that subsequent masters have been 

measured. In his day, Haydn's chamber music 

was "the sensation of the whole world .... " On 

the shoulders of this giant of humble origins 

rest the towering structures subsequently built 

by Mozart, Beethoven, Schubert and Brahms. 

Haydn had been writing string quartets 

long before Mozart's arrival on the scene. But 

he was awed by the young Mozart's creations 

(most memorably by that set of 6 great quar

tets which Mozart dedicated to him in 1785-

compositions which prompted Haydn's famously 

generous declaration to Mozart's father con

cerning the son's genius). In the decade after 

Mozart's death in 1791, Haydn was to write 

three further sets of quartets, in which the 

writing would be more complex and focused 

and would include his greatest achievements in 

this genre-surely reflecting the influence of 

his deceased young colleague. Tonight we hear 

one of the most famous of these later quartets, 

Op. 77 No. !- the first of a set commissioned 

by Prince Lobkowitz in 1799; in fact these 

were the last quartets Haydn, then in his late 

60's, would write. 

The opening Allegro Moderato is a light

hearted march in an oddly modified sonata 

form. Its bouncy and graceful first theme leads 

quickly through an effortless if somewhat un

usual modulation through a bridge of arpeggios 

shared by all four instruments then, oddly, back 

to the first theme now in the key traditionally 

reserved for a second theme. There follows a 

brief, melodic second thematic idea and then a 

development section prominently devoted to 

the first theme. In the subsequent recapitula

tion the lovely second motif appears not at 

all- thus the entire movement focuses mainly 

on a single theme, which is as much rhythmic 

as melodic. 

The Adagio features the first violin set 

against the rest of the strings-probably to 

accommodate the gifted amateur violinist 

who commissioned the work. In contrast to 

.. ... . . 

?--

< ... 

the lushness of its song, there are bold changes 

of key which break the melodic spell of the 

coloratura line. The Minuetto- Trio challenges .,_ ... 

the first violinist with great leaps from its low- ~~ 
est note to near its highest. Marked Presto, it , ~ 

hints strongly of a Beethoven scherzo still in 

the future. The Finale, also marked Presto is 

thought to be based on a Croatian dance tune 

from Haydn's youth. Even more than the fir t 

movement, it is dominated by a single theme, 

set off by brilliant passage work and splendid 

contrapuntal handling of thematic fragments. 

The result is a scintillating, tightly -knit frolic 

of the greatest skill and charm. 

Program notes by © by Nora Avins Klein, August, 1999 

Q!!ARTET NO. 3 ( 1983) 
ALFRED SCHNITTKE 

Alfred Schnittke ( 1934 - 1998) is Russia's most 

famous composer since Shostakovich. This is so 

despite the fact that Schnittke did not consider 
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~ himself Russian, although he lived there most 
• ' of his life. He said that much of what he had 

written "was somehow related to German 
1
, ~ music and to the logic which comes out of 

l a being German .... " His early years were spent 

, . j. in the German enclave on the Volga, where 

[ his forefathers had been settled by Catherine 
~' 

~ 
the Great. His father's family were German 

~ Jews descended in part from French Catholics; 

his mother's family were ethnic Germans. 

I German was his mother tongue. His music, 
,I 1 
or like his life, would be a collage; he would be-

.r come known for his "polystylism"-a mixing 

- , of styles of various periods and genres. His 

-rinterest in music started early, but his musical 

, education was delayed by the family's lack of _,,_, 
resources and a strained, chaotic childhood in 

..,. v 

Stalin's Russia. He ultimately spent two defin
.., \ 

.;,. ,, 

I 
ing years in Vienna, from the ages of 12 to 14. 

Upon returning to Russia his career was greatly 

~ J4- hampered first by his late start, and later by his 

, I n --'uncompromising attitude towards the Soviet 

~ ..: apparatus which retaliated by refusing to let 
I 

.. ,h!1ffi out of the country during most of his life. 

~ pespite these difficulties, his music started to 

be heard all over Europe and the United States 
,-..( 

"' .. 

from the 70' s. He moved to Germany in 1990 

where he died of a cerebral hemorrhage last 

year, at age 63. 

The Quartet No. 3 was written in 1983 on 

mmission by the Mannheim Gesellschaft 

Neue Musik. The work is unified by two 

musical quotes which appear, with more or less 

exposure and development, in all three move

ments- the opening theme of Beethoven's 

Grosse Fuge, and the musical signature of 

L Dimitri Shostakovich (D, E flat, C, B) which 

Shostakovich himself used in some of his own 

music. The first movement, Andante, begins 

with a cadential phrase from the Renaissance 

master Orlando di Lasso, which will be heard 

again in the last movement. This is immedi

ately followed by the Grosse Fuge theme and 

then, less obviously, the Shostakovich sequence. 

One can vaguely make out a sonata form of 

sorts although Schnittke did not pretend to 

follow classical conventions. The second move-

ment is an A9itato waltz- strongly suggestive 

of the Alle9retto from Beethoven's piano sonata 

Op. 31 No. 2. The string writing is dense, 

hovering heavily over the Beethoven and 

Shostakovich themes which are elaborated 

more extensively in this movement. In the 

third and last movement, Pesante, the heavy 

atmosphere imposed upon the quartet's hall

mark quotations, parts briefly to reveal a hint 

of Mendelssohn and Mahler. 

The gloom and polystylism of this music 

appear to reflect accurately the composer's 

own agitated and disrupted life. 

Program notes by © by ora Avins Klein, August, 1999 

QUARTET IN D MINOR, D. 810 
"DEATH AND THE MAIDEN" 

(1824) 
FRANZ SCHUBERT 

Schubert's D minor string quartet ("Death and 

the Maiden") is a work of great unity and con

sistency of affect. The music is warmly sonorous 

a rich in color, serious in intent, and tinged 

with an elegiac melancholy. Within this consis

tent atmosphere, each movement presents a 

variety of ideas and motifs, as well as an abun

dance of the heavenly melodies that flowed as 

though unbidden from Schubert's pen. 
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The first movement, however, begins not 

with a melody but with a terse rhythmic motif, 

which dominates the first half of the move

ment, and proves capable of endless development, 

including the seemingly effortless growth of 

the principal theme. A contrasting lilting melody 

characterizes the second key area and is com

bined with a skittering sixteenth-note figure. 

After the return of the opening a brief acceler

ation presages an exhilarating conclusion, but 

the poetic mood returns, and the movement 

ends quietly. 

The song for which Schubert wrote the 

ineffable melody of the slow movement was a 

setting of a poem by Matthias Claudius. The 

terrified young girl urgently please with Death 

to leave her in peace, But Death replies in 

quiet, seductive tones: "Give me your hand, 

my beauty. I am your friend. You can sleep 

softly in my arms." 

The narrowness of the range and simplicity 

of the rhythm of this melody create an atmos

phere of sustained pathos, which is thrown 

into relief by the warmth of the scoring and 

the changing colors of the harmony. The five 

variations present a fascinating series of chang

ing aspects of the song, while remaining tied 

to its inner essence. The fourth variation moves 

to the major mode for a shift of color, and a 

coda rounds off the movement with an added 

touch of major harmony. 

Taut rhythms and cross-accentuation give 

impetus to the Scherzo, which is darkly serious 

and controlled. The Trio offers a contrast, with 

its smooth singing lines and brighter colors. 

The last movement is urgent and intense, with 

passage of unison playing and densely-argued 

counterpoint. Several times the rhythmic fig

ure from the first movement makes a telling 

appearance. Occasionally the texture is frag-

mented or. dissolves into ~othingness, only to r ll 
be reconstituted mto sections of great drive c; 

and density. The prestissimo final measures bring .J. , _... 
the quartet to a powerful conclusion. 

Program notes by © 1988 by Jeremy Yudkin 

TOKYO STRING QYARTET 
The Tokyo Strong Quartet is one of the supreme 

chamber ensemble of the world. Praised for +-·'" . 
its exceptional technical command and elegant ~ 

performance style, the quartet has received ex- . ..,..,. 
· traordinary acclaim since its founding in 1969. ~- [ 

The ensemble performs over 100 concerts each t I 
h . >~ 

year across t e Umted States, Canada, Europe, 

South America and the Far East. " ,._ 

In 1996 Mikhail Kopelman joined the Tokyo> ... 

Quartet, replacing Peter Oundjian who steppeG· ,._ , 

down after playing with the ensemble for fifteen ~~ 

years. Mr. Kopelman had previously been first ,_ . fl 

violinist of the famed Borodin String Quartet 
.... ~ 

of the former Soviet Union. I / 
J._ .,. • 

This season will see Sadao Harada stepping 
T 

down after 29 years with the quartet, to be " ,-

replaced by Clive Greensmith, who comes to -...,. r1> 

the organization from the position of principal 

cellist of the London Royal Philharmonic 

Orchestra. 

The group continues to play on four 

Stradivarius instruments known as "The 

Paganini Quartet," on loan from the Nippon 

Music Foundation. The quartet members serve 

on the faculty of the Yale School of Music and 

as Artists-in-Residence at the University of 

Cincinnati College-Conservatory of Music. 


