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SHEPHERD SCHOOL 

CHAMBER ORCHESTRA 

LARRY RACHLEFF, conductor 

Saturday, December 6, 199 7 

8:00 p.m. 

Stude Concert Hall 

RICE UNNERSITY 

[~- - ~ 



PROGRAM 

Suite No. 2 for Small Orchestra Igor Stravinsky 

Marche (1882-1971) 

Valse 
Polka 
Ga/op 

Music for Strings, Percussion, and Celeste Bela Bart6k 

Andante tranquil/a (1881-1945) 

Allegro 
Adagio 
Allegro mo/to 

Alastair Willis, conductor 

INTERMISSION 

Appalachian Spring (Ballet for Martha) Aaron Copland 

Suite for Thirteen Players (revised 1970) (1900-1990) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL CHAMBER ORCHESTRA 
-( 

Violin I Clarinet Violin II (cont.) 
I -( 

Adam DeGraff, Carrie Bude/man Yi Ching Fong 

• concertmaster Molly Mayfield Chek Meng Ang 
Rita Lammers Alexander Potiomkin 

> Michael Arlt Viola 

~ Angie Smart Bassoon Jonathan Brown 
Mary Katrina Pierson Glenn Einschlag Misha Galaganov 
Caroline Pliszka Jennifer Gunter Lionel Tan 

' ... Yi Ching Fong 
Horn Cello 

"" Violin II Shane Smith Emma Sponaugle 

' 
William Fedkenheuer, Nisse Nestbakken 

principal Trumpet Jeffrey Zeigler ... Brinna Brinkerhoff Matthew Harding 
Caroline Semanchik Matthew Swihart Double Bass 
Matthew Szemela Christopher Simison .. Emma Philips Trombone David Molina 

.. Alessandra Jennings Karen Marston 
Angela Marroy Orchestra II . .., 

Tuba Viola Violin I . ..., 
Jonathan Brown, Bryan Smith 

William Fedkenheuer 
principal 

Harp 
Brinna Brinkerhoff 

Matthew Dane Matthew Szemela • Kimberly Buschek Naoko Nakamura 
Angela Marroy 

-{- Misha Galaganov 
Piano and Celeste Violin II ... Cello Jason Bednarz Michael Arlt 

- ... Aye/a Seide/man, Beverly Min Emma Philips 
principal Alessandra Jennings 

~ Benjamin Noyes Timpani and Yu-Ying Ng 
Emma Sponaugle Percussion .. 
Nisse Nestbakken John Andress Viola 

- .., Jeffrey Zeigler Rachel Dobrow Matthew Dane 

- .. Double Bass 
Scott Pollard Kimberly Buschek 

- .. Christopher Simison, 
Cello DOUBLE STRING principal 

ORCHESTRA Aye/a Seide/man .,( 

Gilbert Deshaies FOR BARTOK Benjamin Noyes .., David Molina 
Leslie Tan Orchestral 

~ .. Flute 
Christina Jennings 

Violin I Double Bass 
~ Adam DeGraff Gilbert Deshaies Caroline Kung 

Rita Lammers Kjetil Laukholm ~ Caen Thomason-Redus 
Caroline Pliszka 

~ If 
Piccolo Mary Katrina Pierson Orchestra Manager 

- .. Caroline Kung Martin Merritt 
Violin II ... Oboe Caroline Semanchik Orchestra Librarian 

',. OmriRaveh Angie Smart Angie Smart 

-_,,,. 
WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY 

-· __,. STRING SEATING CHANGES WITH EACH CONCERT_ 



PROGRAM NOTES 

Suite No. 2 for Small Orchestra . Igor Stravinsky 

In 1921, a Paris music-hall commissioned Stravinsky to write incidental 
music for a small sketch. He responded with Suite No. 2 for Small Orches
tra, an orchestration of four of his Eight Piano Duets (he orchestrated the 
other four between 1917 and 1925 as Suite No. I for Small Orchestra). The 
music-hall was not kind to the work. In Stravinsky's words, "the composi
tion as I wrote it was given only at the first few performances. When I went 
to see the sketch again a month later ... some instruments were lacking or 
had been replaced by others, and the music itself as executed by this pitiful 
band had become unrecognizable." 

The score of both suites was used several times for ballets, including 
Petite Suite, choreography by Jose Limon (New York, Stadium Concerts, 
1936); Capricci al/a Stravinsky, choreography by Aurel Milloss (Rome, 
Teatro delle Arte, 1943); Afterthoughts, choreography by Jerome Robbins 
(New York, American-Russian Friendship Society, 1946); and Les Baladins, 
choreography by Michel Descombey (Paris, Opera Comique, 1958). Thus 
the piece has been preserved as dramatic and incidental music, as it was 
originally intended. 

Music for Strings, Percussion, and Celeste Bela Bart6k 

Music for Strings, Percussion, and Celeste was commissioned by Paul 
Sacher, a Swiss conductor, in 1936 and completed in 1937. This monothe
matic work is a great formal achievement for Bart6k, and possibly the most 
tightly structured piece he ever wrote. The music becomes clearer and more 
crystalline as the piece progresses, so that the chromatic and convoluted 
theme in the first movement generates the diatonic, simple tune of the last. 

This piece also marks an orchestrational innovation for Bartok. All of 
his orchestral works to this point had been for the usual, classical forces. 
With this piece, he dispenses with woodwinds and brass for the first time. 
He compensates by highlighting the percussion, giving it equality with the 
strings. He gives coloristic effects, such as rolling the cymbals together, 
playing on the bridges of the stringed instruments, and glissandi, both to the 
percussion and to the strings. 

Bart6k instructs the two halves of the orchestra (really two orchestras) 
to sit facing one another. Something like this sort of seating plan was tradi
tional in brass and choral church music, but not in orchestral music. Further
more, he incorporates the center as a spatial area, as well as the back and 
front of the orchestra, and not just either side. Essentially, he was thinking 
stereophonically before stereophonic recording existed. 

The piece has a few particularly "Bartokian" characteristics. For in
stance, he uses traditional Hungarian scales, modes, and rhythms, especially 
in the final movement. Furthermore, this final movement is in arched rondo 
form, which he used frequently and to great effect. The whole piece is very 
carefully and thoughtfully constructed; the use of form (even classical so
nata form in the second movement) is impeccable and profoundly musical. 



Appalachian Spring (Ballet for Martha) . . Aaron Copland 

Although he composed in a variety of styles, Aaron Copland is best known 
for his portrayals of American themes. Appalachian Spring is a good exam
ple of these "Americanist"works. It began as a ballet commissioned by 
Martha Graham, which was first performed in October 1944. In the spring 
of 1945, Copland arranged a suite from the ballet, which was first premiered 
by the New York Philharmonic Orchestra on October 4, 1945. The original 
ballet was scored for just thirteen instruments; the suite was scored for full 
orchestra. Eventually Copland arranged the complete ballet score for full 
orchestra and the suite for thirteen instruments, creating four versions of the 
work. Tonight's performance features the suite in the scoring for thirteen 
instruments, to which five additional strings have been added. 

The ballet is set in the Pennsylvania hill country at the beginning of the 
nineteenth century. It concerns the celebration marking the completion of 
the new house of a young pioneer couple. Other characters include a revival
ist and his followers and an old neighbor. At the end of the ballet, the bride 
and groom are alone and happy in their new home. 

This piece is representative of the musical characteristics with which 
Copland is most strongly associated. The widely spaced intervals depict the 
wide-open spaces of the American countryside. The Shaker tune Simple 
Gifts is the theme for a set of variations labeled "Scenes of activity for the 
Bride and her Farmer-husband" in the ballet. Copland presents the tune 
more literally than he presents folk music borrowings in his other pieces. It 
has been suggested that he wanted to be sure that the audience would know 
the theme well, since it was unknown at the time. Perhaps as a result of 
Appalachian Spring's popularity, the tune itself is very well known now. 

This work is one of Copland's most popular. With its clean, imaginative 
orchestration, widely spaced intervals, and generally consonant harmonies, 
it generates an effective musical depiction of Americana. 

- Notes by Rebecca Morris 

BIOGRAPHY 

ALASTAIR WILLIS received his Bachelor of Arts (Honors) degree in 
music at Bristol University in England where he first began conducting. He 
conducted the university's chamber choir and chamber orchestra. From 1993 
to 1995 he gained valuable experience as Musical Director of the Ripieno 
Choir and as assistant conductor of several youth orchestras in and around 
London. In 1995 he was awarded the Salveston Baton prize. This past sum
mer he attended the Conductors' Institute of South Carolina as a Fellow. 
Mr. Willis is currently in his second year as a graduate conducting student 
of Larry Rachleff at The Shepherd School of Music. 



UPCOMING ORCHESTRA CONCERTS 

Friday, February 6, 8:00 p.m. 

SHEPHERD SCHOOL SYMPHONY ORCHESTRA 

Larry Rachleff, conductor 

PROGRAM 

Brahms - Violin Concerto in D Major, Op. 77 
(Curt Thompson, soloist) 

Brahms - Symphony No. 1 in C minor, Op. 68 

Stude Concert Hall 
Free Admission 

Sunday, February 8, 8:00 p.m. 

SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Larry Rachleff, conductor 
Scott O'Neil, guest conductor 

PROGRAM 

Beethoven - Overture to "The Creatures of Prometheus" 

Respighi - Gli Uccelli (The Birds) 

Beethoven - Symphony No. 4 in B-jlat Major, Op. 60 

Stude Concert Hall 
Free Admission 

RICE 
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