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El Salon Mexico 

Scott O'Neil, conductor 

Concerto for Violin and Orchestra, Op.14 

Allegro moderato 
Andante 
Presto in moto perpetuo 

Marie-Andre Chevrette, soloist 

INTERMISSION 

Symphony No. 8 in G Major, Op. 88 

Allegro con brio 
Adagio 
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In consideration of the performers and members of the audience, please • 1 

check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

El Salon Mexico . . Aaron Copland 

Copland's desire to identify with the everyday citizen was central to his 
compositional ideology. Although primarily associated with creating a dis
tinctly American style of music, Copland's greater purpose of developing an 
accessible musical language that reflected contemporary life remained the 
most essential element of his writing. El Salon Mexico provides an example 
of Copland's versatility in depicting real life. In this work the expansiveness 
and jazzy qualities of his "American" music are replaced by the incisive rhy
thmic drive and piquant harmonies of Latin America; in this manner, Copland 
fashions a nationalist style entirely separate from his other works. 

Copland visited Mexico for the first time in 1932, and after spending time 
in Mexico City and some rural areas,felt himself "begin to sense something 
in the Mexican character that was especially sympathetic." El Salon Mexico, 
composed 1933-36, was named after a dance-hall in Mexico City where 
Copland was inspired by the asymmetrical rhythms, brilliant timbres, and 
idiosyncratic melodies of native Mexican folk music. Copland described his 
motive in writing the work as follows : "It wasn't the music that I heard, but 
the spirit that I felt there, which attracted me. Something of that spirit is 
what 1 hope to have put into my music." 

Copland depicts the earthy side of human behavior in a dance-hall in 
orchestral imagery: the enticements of a prostitute, the staggering queasi
ness of a drunk, and the colorful flourishes of dancers . In El Salon Mexico 
Copland did not in fact use themes he had heard in the dance-hall, but bor
rowed them from two collections of folk melodies: Frances Toor's Cancion
ero Mexicano and Ruben M. Campos' El Folklore y la Musica Mexicano. 
The melodies are arranged in a continous sequence of four sections, begin
ning with an introduction derived from El Palo Verde (The Green Stick) 
and leading to a solo trumpet cadenza based on La Jesusita (The Little 
Jesus) . The bass clarinet and bassoon present a third melody, El Mosco 
(The Fly), which is answered by the violins in another version of El Palo 
Verde. These melodies are combined and varied in irregular groupings, 
simultaneous triplets and duples, and alternating time signatures, and lead 
to a recapitulation of the opening material in the final section. 

The use of instrumental color is especially appropriate to these melodies: 
the raucous E-flat clarinet and an array of percussion, including xylophone, 
cymbals, gourd, temple blocks, wood blocks, and tabor, add character to the 
orchestration. By incorporating these instruments Copland captured many 
vibrant aspects of native Mexican music. 

Concerto for Violin and Orchestra, Op.14. . Samuel Barber 

As with many great works that are regularly included in today's reper
tory, Barber's violin concerto was declared to be "unplayable" by the violin
ist for whom it was written . Commissioned in 1939 by the wealthy Philadel
phia businessman , Samuel Fels,for his adopted son, !so Briselli, the con
certo was first criticized by Briselli for its lack of virtuosic show in the first 
two movements, and when Barber made amends in the final movement, it 
was rejected for being too difficult. 

Barber refused to accept that his concerto was unplayable, and presented 
the score to Josef Hofmann, the director of the Curtis Institute, who invited 



the young student Herbert Baumel to give a private performance of the con
certo after only a few hours of study. Following this success, the concerto 
was given a public premiere on February 7, 1941, with Albert Spalding as 
soloist with Eugene Ormandy and the Philadelphia Orchestra. 

The first two movements of the concerto were written in Switzerland dur
ing the outbreak of the war, and are remarkable for their passionate lyricism . 
The first movement opens with a long, expressive melody in the solo violin, 
which is answered by a lombardic rhythmic pattern (short-long) in the clari
net, while the second movement features several woodwind instruments, 
especially the oboe, before the soloist takes over. Barber had returned to 
P~iladelphia before writing the third movement, and perhaps the difference 
in circumstances, as well as the complaints of his sponsors, contributed to 
the dramatic contrast of the "perpetual motion" finale. Following the vigor
ous timpani opening, the triplet acrobatics of the solo violin are maintained 
throughout the third movement, with some offbeat disruptions and cross
rhythms added for angular brilliance. The juxtaposition of such expansive 
sweetness in the first two movements with the biting energy of the finale 
might suggest that Barber reacted with a degree of resentment to the instruc
tions of his virtuosic patron. 

Symphony No. 8 in G Major, Op. 88 . Antonin Dvorak 

The Czech composer Antonin Dvorak is probably best known today for 
the nostalgic impressions of nineteenth-century America depicted in his evo
cative Ninth Symphony, "From the New World." However, prior to the com
position of that successful work in 1893, Dvorak had already completed 
eight symphonies, and clearly did not consider these to be inferior attempts. 
In 1889, the year he composed the eighth symphony, Dvorak complained to 
a friend that his head was so full of ideas that it was a shame he took so long 
to write them down. Indeed, from his summer home in the county of Vysoka, 
Dvorak completed and scored the eighth symphony between August 26 and 
November 8, the space of only eleven weeks. 

After such an inspired burst of composition, Dvorak was considerably 
aggravated to be offered only one thousand marks for the work by his pub
lisher, Fritz August Simrock, who complained that he was losing money on 
Dvorak's large-scale works and expressed hope that the composer would 
quickly return to writing shorter and more marketable compositions. Frus
trated and bitter, Dvorak broke his contractual obligations to Simrock and 
offered the G major symphony to the English publisher, Novello, who issued 
the work in January of 1892. 

The first performance of the work was given in Prague on February 2, 
1890, from manuscript copies with the composer conducting. Dvorak also 
conducted several performances of the symphony in England, including one 
in Cambridge for the ceremony in which the honorary degree of Doctor of 
Music was conferred upon him by the university. Consequently, the sym
phony is sometimes referred to as the "English Symphony." 

Dvorak described his G major symphony as "different from the others, 
with individual thoughts worked out in a new way." By this, he may have 
been referring to the importance of motivic fragments in the symphony's 
construction, and the symbolism of major and minor keys in representing 
different characters. 

The spirit of the composer's native Bohemia is clearly reflected in the 
joyous serenity and pastoral images of the melodic lines. The first movement 



opens with a solemn theme in G minor that is dispelled by a simple bird-song 
motive in the flute , leading the way to greater ebullience throughout the rest 
of the movement. The Adagio that follows is more reserved, and contrasts 
the tonal colors of the dramatic E-flat major opening with the lighter flute 
and clarinet bird-call section in C major. The gracious flow of the third 
movement, a slow waltz, is offset by the exuberance of the rustic duple-meter 
coda, written in the manner of the popular Slavonic Dances. The final move
ment is introduced by a trumpet fanfare, which sets the stage for the proces
sional main theme, stated in the celli. Dvorak creates a set of variations 
upon this theme, the first in counterpoint between the strings and the bassoon, 
the second in the style of a wild Slavonic dance, which leads to a heavy pea
sant-dance in the center of the movement. After a return to the opening fan
fare and theme, two new variations in chorale style are introduced before the 
joyful fervor of the Slavonic dance takes over, leading to a wild coda that 
concludes the work in celebratory spirit. 

- Notes by Barbara Downie 

BIOGRAPHIES 

A native of Quebec, MARIE-ANDRE CHEVRETTE began her violin 
studies at the age of four . After early studies with Father Rolland Brunelle, 
she attended the Quebec Music Conservatory in Montreal where her 
teachers included Johanne Arel and Raymond Des saints. She undertook 
additional studies with Bogodar Kotorovitch from the Kiev Conservatory, 
Trevor Williams from the London Royal Academy, and Levon Ambartsumyan 
from the Moscow Conservatory. She is presently pursuing a Master of Music 
degree at The Shepherd School of Music as a student of Kathleen Winkler. 
Ms. Chevrette performs this evening as a winner of the 1997 Shepherd 
School Concerto Competition . 

SCOTT O'NEIL is in his third year as a graduate conducting student of 
Larry Rachleff at The Shepherd School of Music. He previously attended the 
Oberlin Conservatory and the Eastman School of Music where he was the 
Assistant Conductor and Program Coordinator of Ensembles. He has also 
served as Assistant Conductor of the Northern Ohio Youth Orchestra, the 
Oberlin Community Singers, and the Candlewood Theater (Danbury, Conn.). 

UPCOMING ORCHESTRA CONCERTS 

Saturday, December 6, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor; Alastair Willis, guest conductor 
PROGRAM: Stravinsky- Suite No. 2 for Small Orchestra; Bartok- Music for Strings, 
Percussion, and Celeste; and Copland-Appalachian Spring (chamber version). 
Stude Concert Hall. Free admission. 

Friday, February 6, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Brahms - Violin Concerto in D Major, Op. 77 
(Curt Thompson, soloist);and Brahms-Symphony No. I in C minor, Op. 68. 
Stude Concert Hall. Free admission. 

Sunday, February 8, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor; Scott O'Neil, guest conductor 
PROGRAM: Beethoven - Overture to "The Creatures of Prometheus"; Respighi -
Gli Uccelli (The Birds); and Beethoven -Symphony No. 4 in B-flat Major, Op. 60. 
Stude Concert Hall. Free admission. 
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