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THE T'ANG QUARTET 

Yu-Ying Ng, violin 

Chek Meng Ang, violin 

Lionel Tan, viola 

Leslie Tan, cello 

Monday, December 1, 1997 

8:00 p.m. 

Lillian H. Duncan Recital Hall 

RICE UNIVERSITY 



PROGRAM 

String Quartet in D Major, Op. 44 No.1 

I Mo/to allegro vivace 
II Menuetto: Un poco Allegretto 

III Andante espressivo ma con moto 
TV. Presto con brio 

String Quartet No. 8, Op.110 

"In memory of victims of fascism and war" 

I Largo 
II Allegro mo/to 

III Allegretto 
IV. Largo 

V. Largo 

INTERMISSION 

Felix Mendelssohn 
(1809-1847) 

Dmitri Shostakovich 
(1906-1975) 

String Quartet in F minor, Ludwig van Beethoven 
Op. 95 "Serioso" (1770-1827) 

"Oh, life is so beautiful, but for me it is poisoned forever" 

I Allegro con brio 
II Allegretto ma non troppo 

III Allegro assai vivace ma serioso 
IV. Larghetto; Allegretto agitato 
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PROGRAM NOTES 

String Quartet in D Major, Op. 44 No. 1 . . Felix Mendelssohn 

Composed when Mendelssohn was twenty-seven during a seemingly happy 
and (re)productive year (his first child was born that year) , this quartet was the 
last to be written in a set of three. Its eventual position as the head of the trip
tych reflects its status as the composer's favorite. 

The quartet opens with a very energetic and lusty first movement, the first 
violin taking on some really glorious fiddling with only a few introverted mo
ments. The movement ends with the same dash that started it. A graceful and 
antique-sounding Menuetto follows. This and a charming Andante with its pizzi
cato lower voices and delicate staccato inner voice brings us close to the world 
of fairy music found in Mendelssohn's A Midsummer Night's Dream. The finale 
sweeps aside all that and returns us to the breathless, unquenchable spirits of the 
first movement with its exuberant flow of dance rhythms and virtuosity. 

String Quartet No. 8, Op. 110 Dmitri Shostakovich 

The eighth quartet was completed in three days while the composer was in 
Dresden writing the score for a film on World War II called Five Days, Five 
Nights. 

This autobiographical quartet was prompted by the film's subject matter and 
the evidence of the dreadful violence and destruction of the war. Shostakovich 
uses the acronym formed from his name DSCH (in German these four letters 
stand for the notes D, E-flat, C and B) to weave the entire five-movement work 
together. There really is not much new material in this work. Most of the themes 
are short quotes from past compositions. The mournful DSCH theme is first heard 
on the cello. The other instruments take their turns. Snippets from his first and 
fifth symphonies follow although the DSCH theme dominates throughout. 

A mad rush of notes marks the beginning of the second movement. Again the 
four-note motto is heard throughout. The quotation of the Jewish-sounding mel
ody of his second piano trio is heard twice in a chilling and shrieking form that 
abruptly ends the movement. The third movement is typical Shostakovich -
ironic, grotesque, and sarcastic. Included is a tune from the composer's cello 
concerto. This quotation begins the fourth movement. The second theme is taken 
from the Russian revolutionary song Languishing in Prison . At the climax of the 
movement, the cello plays in high register a melody from his Soviet-denounced 
opera Lady Macbeth of Mtensk. Ending the work is a slow fugue on DSCH 
which is a reminder of the beginning. Deeply expressive, this movement is a 
fitting epitaph for all those who fell in the fight against "fascism and war." 

String Quartet in F minor, Op. 95 "Serioso". . Ludwig van Beethoven 

.. - ,~ This is the only quartet for which Beethoven himself supplied a title . "Serioso" 
obviously refers to the prevailing introspective and somber nature of the music. 



Beethoven's frustrations with his growing deafness, unhappy love, and precari
ous health had combined to make him bitter and particularly despondent. In the 
same year (1810) he wrote " ... oh, life is so beautiful, but for me it is poisoned 
forever." 

Extremely short and compressed, it is an extremely concentrated and inte
grated composition with an emotional range far exceeding its brevity. The quar
tet begins with an angry phrase played in unison by the entire quartet. This theme 
alternates with a lyrical second theme and is heard through the whole move
ment. Throughout, forceful silences give the movement a very suspenseful feel. 
At the climax, the viola's insistence of the opening five-note turn finally fades 
away as if exhausted at the end of the movement. The second movement begins 
at the same soft level as the first ended. A warm cantabile theme enters followed 
by a four-part fugue. The beginning descending figure of the cello interrupts the 
proceedings twice before the coda carries us into the scherzo. This third move
ment is a dynamic movement with jagged rhythms and a trio of contrasting space. 
The larghetto opening of the finale is based on the scherzo's opening figure. This 
in turn transforms itself into the breathless and agitated second part. The blus
tery and sometimes violent character gives way to a gay coda in a major key as 
though Beethoven had decided that the indominitability of the human spirit must 
always win the day. 

When we began playing together it was a matter of bread-and
butter issues. Of course we really enjoyed the occasional jamming 
sessions we had outside of the numerous gigs. Then as restlessness 
with the rigors of orchestral life began to set in, chamber music and 
specifically quartet music quickly became our refuge and a source of 
inspiration. That was five years ago. Tan, Ang, and Ng became T'ANG. 
T'ANG also signifies that golden age of the arts in China - the T'ANG 
Dynasty. And although we are from Singapore, we are ethnically still 
Chinese. Therefore the name "T'ANG" (by some lucky coincidence) 
works pretty well. We have performed regularly in Singapore and all 
over Southeast Asia although not as much as we would have liked to. 
In whatever remaining time, the quartet has promoted classical music 
on the same terms as popular music. We have even managed to get 
ourselves on MTV-Asia. 

Our education has brought us to London, Moscow, and now the 
United States. And what a refreshing and intense experience it has 
been so far! At times the work has been arduous and frustrating (we 
have come close to becoming the T'ANG Trio on several occasions) 
but almost always satisfying and well worth it. 

We look forward to our time in Houston and many more concerts 
in the United States. Thank you very much for your support. 

Enjoy! 

The T'ANG Quartet 
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A PROFESSIONAL TRAINING PROGRAM 

IN THE ART OF STRING QUARTET PLAYING 

Tonight's concert serves as the inaugural event of 

a new program at The Shepherd School of Music 

for the training of promising young string quartets. 

The T'ANG Quartet from Singapore was selected 

from among seven other young professional quartets 

that participated in a competitive audition process 

last year. Available only to the ensembles selected 

for this program is an innovative Master of Music 

degree in String Quartet Performance. In addition 

to intensive coaching by Shepherd School faculty 

members in the quartet repertoire, the program 

includes the possibility of historical and theoretical 

study of the repertoire, private instrumental 

lessons, and orchestral participation. 


