
TWENTY-THIRD SEASON 
SEVENTH CONCERT 

Jl,,uston Friends of 
9lasic, Inc. 

and 

l,hepherd lchool of 9lasic 

...... 

,, 

.. Hamman Hall 

PRESENT THE 

Robert Mann - violin 
Earl Carlyss - violin 

Samuel Rhodes - viola 
Joel Krosnick - cello 

Thursday, April 28, 1983 
8:00 P.M. 

Rice University 



PROGRAM 

Quartet in G major, K. 387 (1782) .................. MOZART 
Allegro vivace assai 

Menuetto: Allegretto 
Andante cantabile 

Mo/to allegro 

(1756-1791) 

Second String Quartet (1951) . ............ ROGER SESSIONS 

Lento (1896 - ) 

Allegro apassionato al/a breve 
Andante tranquillo 

Presto 
Adagio 

INTERMISSION 

Quartet in B flat major, Opus 67 (1875) ............. BRAHMS 

Vivace 
Andante 

Agitato - Allegretto non troppo 
Poco allegretto con variazioni 

Records: 
CBS Masterworks, RCA Victor 

Represented by Colbert Artists Management, Inc. 
111 West 57th Street - New York, N. Y. 10019 

Photographing and sound recording are prohibited. 

(1833-1897) 

We further request that audible paging devices not be used during performances. 
Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used, subscribers 
are encouraged to turn them in for resale. 

This is a tax-deductible donation. 
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THE HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the presen
tation of chamber ensembles with national and international reputations and the development of 
new audiences for chamber music through concerts available to everyone. 

HOUSTON FRIENDS OF MUSIC TWENTY-THIRD SEASON 
HOUSI'ON FRIENDS OF MUSIC/SHEPHERD SCHOOL OF MUSIC SIXTH SEASON 

Tuesday, October 5 .••.••..•...•.••..••.••..••...• DELLER CONSORT 
Thursday, October 28 .••..••..•..•...•..•••...• GUARNERI QUARTET 
Tuesday, November 30 ••..••.••..••..•. CHESTNUT BRASS COMPANY 
Thursday, February 3 ...••..••.....•..••..••.••••.••..• ROGERI TRIO 
Monday, March 14 ..••.•••.•••..••.•..•... TOKYO STRING QUARTET 
Wednesday, March 30 ••.••..•••.•••.•. AMERICAN STRING QUARTET 
Thursday, April 28 .•••.•••..•••.••.••. JUILLIARD STRING QUARTET 

BENEFACTORS 
Shell Companies Foundation Cultural Arts Council of Houston 

Dennis & Susan Carlyle George E. Coughlin Earl Douglas Mitchell 
Dr. & Mrs. Grady L. Hallman Nancy & Harold Sternlicht National Endowment for the Arts 

Ervin & Vlasta Adam 
J. Kaspar Arbenz 

Ann & Alex Goldstein 
H. & J. Electric Company 

James & Carolyn Alexander 
Dr. & Mrs. Paolo Angelini 

Drs. Lutz & Maria Birnbaumer 
Drs. Chester & Jaimie Cochran 

Mary & Bob Colligan 
Carter & Audrey Crawford 

Dr. J. Michael Duncan 
Harvey & Sandy Gordon 

Ralph A. Anderson, Jr. 
Omar & Joan Bitar 

Alice & Laurence Cowles 
Doris M. Curtis 

Dr. & Mrs. Clifford Dacso 
Drs. Fred & Eva Haufrect 

H. Blandin Jones 

John Hill, 1960-1967 
Alfred Neumann, 1967-1968 
Stratton Hill, 1968-1973 

PATRONS 
Barbara Kauffman 

Harold & Hideko Klebanoff 
Tomas & Marcella Klima 

Bea & Frank Levin 

SPONSORS 
Mr. & Mrs. C.H. Hewitt 

Tom & Frances Leland 
W. H. & I. H. Mannheimer 

Dr. & Mrs. Ron Masters 
Richard & Heather Mayor 

Aaron & Helen Mintz 
Richard & Eva Rosencranz 

CONTRIBUTORS 
Dr. Alfred J. Kahn 

Ian Karon, M.A. 
J. Parry Lauzon, M.D. 

Howard & Carole Marmell 
Gretchen & Peter Mieszkowski 
Dr. & Mrs. Douglll'l S. McNair 

Mr. & Mrs. William Pannill 

PAST PRESIDENTS 

1982 - 1983 OFFICERS 

Julia Mazow 
Irvin Schweppe 

Margaret Waisman 
Seymour & Shirley Wexler 

Mark & Amanda Schnee 
Horty & Malcolm Sher 
Tom & Barbara Solis 

Samuel & Angela Weiss 
Drs. A. & J. Werch 

Ronald & Margrit Young 
Robert & Edith Zinn 

Mr. & Mrs. Nathan M. Pryzant 
Marga H. Sinclair 

Mr. & Mrs. Robert Thrall 
P. VanMeurs 

Ida & Irving Wadler 
Stanley & Hilde Weitzner 

Harvey L. Gordon, 1973-1977 
Nancy Sternlicht, 1977-1979 

J. Kaspar Arbenz, 1979-1981 

President. ............................................. Daniel Musher 
First Vice President (Program Chairman) .................. Jack B. Mazow 
Second Vice President (Subscriptions Manager) ............... Tomas Klima 
Third Vice President (Concert Arrangements Chairman) .. Barbara Kauffman 
Fourth Vice President (Publicity Chairman) ............. Margaret Waisman 
Secretary ................................................. Ira J. Black 
Treasurer ........................................... Edward Doughtie 



THE JUILLIARD STRING QUARTET 
This unique American ensemble of our ideally matched virtuosi has set a 

standard of excellence for an entire generation and has been acclaimed as the , 
"first family of chamber music." In addition to serving as Quartet-in
Residence both at the Juilliard School of Music (where its members have " 
trained some of the most successful up-and-coming chamber music groups) 
and at the Library of Congress, the Juilliard String Quartet has played more 
than 3000 sold out concerts in all the major cities of the world. ~ 

PROGRAM NOTES 
Quartet in G major, K. 387 .••••••••••. ..••••..•••..••••••••. MOZART • 

The Quartet in G Major (K. 387) is the first in the series of six quartets 
dedicated to Mozart's friend and teacher, Joseph Haydn, hence called ., 
somewhat confusingly the "Haydn Quartets" of Mozart. It is apparent from .., 
the opening phrase that Mozart had attained the rarified realm of pure quartet 
writing. "It is not a harmonized melody: the thought itself is a four-part ., 
thought" (Dunhill). This is essentially what he learned from Haydn; but "as a 
master from a master," rather than an emulator. Nowhere in this flawless # 

quartet is there any evidence of the ''long and laborious study'' he spoke of in 
the letter in which he dedicated these works to Haydn. However, examination 
of the manuscript now in the British Museum, has shown that in all the 
"Haydn" quartets there are far more changes, revisions and new beginnings 
than in most of his other works. As in the A Major Quartet, the middle 
movements are transposed. 

The development section of the first movement is so filled with felicitous • 
ideas there is no need for any novelty in their recapitulation, nor for any coda. 
The minuet is a miniature sonata allegro form, delicious in its wittiness; the " 
first theme containing a bizarre dynamic treatment of ascending and descen
ding chromatic lines. The finale, a remarkable achievement in musical ar- ~ 
chitecture, opens fugally with a four note subject closely akin to the one used ~..i 

in the finale of the Jupiter Symphony; an ideal foil is then provided by the 
simply-harmonized lilting dance that follows. 

Quartet No. 2 • •••.••••••••••.••••••.•.••••.••••••. ROGER SESSIONS _. 
Roger H. Sessions was born in Brooklyn in 1896. Educated at Harvard 

and Yale, he received a decisive stimulus as composer from his study with , ... 
Ernest Bloch. It was under Bloch that he taught for four years at the Cleveland 
Institute of Music. Some years of residence in Europe followed. In 1935, he 
joined the faculty of Princeton University; a decade later, he went to the 
University of California, Berkeley, to serve as head of the music department 
there. In 1953 he moved again to Princeton, where he is at present Conant Pro
fessor of Music. As composer, teacher, author, Roger Sessions is one of the 
most important and respected American figures in today's international • 
musical scene. Among his many achievements and honors is his service for 
some years as the president of the United States section of the International 
Society for Contemporary Music. 

Roger Sessions' powerful and moving Second String Quartet (1951) was 
written sixteen years after his memorable first composition in the quartet form. 

The Second Quartet consists of five movements, played without pause. .... 
The first, marked "Lento," is a double fugue which employs a multitude of 
contrapuntal devices, and yet is so personal and expressive that it is profound
ly moving. The rigor of the fugal form and Sessions' expressive intent perfectly 
complement each other. 



The second movement is a serious and dramatic Allegro appassionato. 
The lyrical slow movement that follows is a theme and five variations. The 
fourth movement is a swift scherzo with trio; and the quartet concludes with a 
reflective Adagio. 

Each movement, even though it is a complete form, flows into the next 
movement. In the last measures of the second movement, for instance, a three 
note group appears repeatedly, which subsequently begins the theme of the 
third movement. In other words, tht: movement endings have a half-cadential 
character. 

There are also similarities in the themes of the different movements. Even 
though the casual listener may not be aware of them, they contribute to the 
unity of style of this extraordinary work. 

,. Quartet in B flat major, Op. 67 •••••.••••• •••• •• •••.•••....••• BRAHMS 
Brahms wrote this, his third and last string quartet, in 1876, one year 

before the completion of his First Symphony. He later declared that he prefer
red it to the first two quartets, regarding the third movement as ''the tenderest 
and most impassioned" he had written up to that time. 

The first movement is a study in polyrhythmical texture as musical 
phrases in 6/8 time (the hunting opening theme), 3/4 time (its continuation), 

-::- and 2/4 time (the second subject) alternate and finally appear in simultaneous 
combinatons. 

The slow movement develops with great care a Mendelssohnian theme of 
simple dimensions. 

The third movement is, indeed, as Brahms emphasized, a most concen
.. trated expression of one side of his nature. Its sonorities (the viola leads while 

the three others play on muted strings) are as unusual as its emotional content: 
~ shy and breathless, hesitant and flowing at the same time, it creates a new type 

of music which Brahms himself was to repeat several times at the end of his 
.. life. 

The Finale, a set of variations, is built on a short theme (four measures 
,.. for the first part, six measures for the second), the rhythmical structure of 

14 
which recalls that of Beethoven's Phantasy for piano. At the end, the hunting 
theme of the opening movement joins the variation theme for the last three 

~ variations which are followed by a short coda . 
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COMPLIMENTS OF 

Marcia Barvin & Associates, Realtors 

II 
UNDERWOOD, NEUHAUS 

WANTSYOU10 
MAKE MONEY. 

And we have the people to help. 
Underwood, Neuhaus & Co. 

Incorporated 
n -4 Tr,1\·1, ,1t Ru,l...rJl,wntnwn • Po.., t O.tk Towt•rCilllt•n,1 • H1,u ... ton. Tex,1-. 
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Houston's First, Finest, 
and Most Complete Coffee 
And Tea Specialty Store. 

HOUSE of. 
COFFEE 131:J.\NS 

Downtown
MainatRusk 

MemherFDIC 

2520 Rice Blvd . 
In the VIiiage 

Wadler-Kaplan 
Music Shop, Inc. 

"Houston's Largest 
Selection of Sheet Music" 

PIANO • VO AL • JNSTRUMENTAL 

3907 South Main 529-2676 

See Us for Unique Musical Gift Items 

For the Finest in Classic Guitars, 

Guitar Instruction, and Music 

and Accessories for the 

Classic Guitarist. 

524-0057 

10-6 Mon-Fri. 
10-5 Sat 

Texas 
Commerce 

Bank 

A Friend 
of 

Houston Friends 
of Music, Inc. 

-----··illaga--
Cheese 

Shop 
Sina 1976 

MON-SAT 9-6 

1401 Richmond Avenue 528-5666 527-0398 
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COMING SOON 

KLEF's towering 
achievetnent 

KLEF will be broadcasting the 
Classics from the tallest structure 
in Texas. It \\'<L<;n ·1 coo long ago that 
KLEf mm·eJ its broadcast ttiwer HJ 

the southwe.,t pan of mwn lo get awa~· 
from all the tall new huildings chat 
\\'t.'re heginning to hlock our signal. 
\'Cell congratu lati<>ns. Ht>LJSttlll. You ·re 
. ,1ill growing and it's our mm·e again . 
But this time i1 's for keep., . 

\X·e·re currently building :1 ne-., 

broadc1st trn,er approxim:uel~ rw, , 
thousand feet high. That's 1aller than 
the World Trade Cemer in ;,.:ew York. 
or any other building in the world. !-'or 
KLEF listeners. that means , ·ou ·11 Stxm 
be receh·ing :ill 100.000 w:;ns of KLEF's 
magnificent Classics with a brilli:tnce. 
clarity and range you \·e ne\'er experi I. ence<l before . 

h lk listening for the differenc.e. 

t 
~ ij 
~ IKLEF 94.5 FM 

All l}.,y, All Night 

STON TEXAS 7702/J-

6631 SOUT~ MAIN & THE MEDICAL TOWERS BUILDING. HOU . 

~IVI:~ 04~S 
1300~STO~I: 

BOOKS ON THE ARTS 
WE WELCOME SPECIAL ORDERS 

520-0061 
1987 W. GRAY• HOUSTON 

Appraisals. 
Quality Instruments and Bows bought and sold. 

Speclellzlng In Sound Intonation and Artistic Repalra 

• Member of the Houston Symphony Orchestra 
• Member of the American Society for the Advance

ment o f Viol in Making 
• Laureate of the Warsaw Competition for Best Violin 
• L isted in Rene Vannes' Universal Dictionary, etc 



WALLACE & BENMENACHEM 

REALTY 
Residential & Commercial 

(713) 721-3020 
42 Braeswood Square 
Houston, Texas 77096 

: : :~:~a;t: : : 
: : : ~~~::: 
• • • --{,,c. .Cafe/Lounge. • • . -~ ........ . 

HOUSTON PLACE HOTEL 
• • at the Medical Center • • • • 

6800 Main Street !528-7744 • • • • • • • • • • • • • 

RAINBOW LODGE 

~ 

"'"" 

An unusual experience in dining. 
And for your next meeting, reserve our Private Dining. 

1 Birdsall, Houston, Texas 713 / 861-9407 
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