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Mitchell Stern - violin 
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David Geber - cello 
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PROGRAM 

• 

"Lyric Suite" for String Quartet . ....................... Berg ' 

Allegretto gioviale 
Andante amotoso 

Allegro misterioso - Trio estatico 
Adagio appassionato 

Presto delirando - Tenebroso 
Largo desolato 

INTERMISSION 

,, 

j 

Quartet in G Major, Op. 161,·D. 877 ................. Schubert ·1 
Allegro mo/to moderato 
Andante un poco moto 

Scherzo, Allegro vivace - Trio, Allegretto 
Allegro assai 

Represented by Kazuko Hillyer International, Inc. 

The American String Quartet is in residence at the 
Peabody Conservatory of Music, Baltimore, Maryland. 

CRI, RCA Records 

Photographing and sound recording are prohibited . 
We further request that audible paging devices not be used during performances. 

Paging arrangements may be made with ushers . 

If it is anticipated that tickets will not be used, subscribers 
are encouraged to turn them in for resale. 

This is a tax-deductible donation. 
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HOUSTON FRIENDS OF MUSIC is a non-profit organization dedicated to the furtherance 
of chamber music by presenting internationally recognized ensembles in concert. 

HOUSTON FRIENDS OF MUSIC TWENTY-THIRD SEASON 
t HOUSTON FRIENDS OF MUSIC/SHEPHERD SCHOOL OF MUSIC SIXTH SEASON 

Tuesday, October 5 •...••..•••......•..•.......... DELLER CONSORT 
Thursday, October 28 ........•....•••..••....•• GUARNERI QUARTET 

, Tuesday, November 30 ..••...•••....•.. CHESTNUT BRASS COMPANY 
Thursday, February 3 ••...••....•••..••...••........••• ROGERI TRIO 
Monday, March 14 •........•.•....•....... TOKYO STRING QUARTET 
Wednesday, March 30 •...•.....•....•• AMERICAN STRING QUARTET 

1' 
Thursday, April 28 •...........•....••. JUILLIARD STRING QUARTET 
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AMERICAN STRING QUARTET 
Since its founding in 1974 at the Juillard School and at the Aspen festival , the American 

String Quartet has become one of the leading and most sought after ensembles in the country. 
Early in its career, the group won the coveted Coleman and Naumburg Competition Awards and 
has since performed and participated In national and international music festivals in Aspen, Taos, 
and Spoleto. Aside from concertizing extensively here and abroad, the group is string quartet in 
residence at the Peabody Conservatory of Music in Baltimore. 

PROGRAM NOTES 
ALBAN BERG (1885-1935), "Lyric Suite" for String Quartet 

Many listeners in tonight's audience have witnessed the immense power and tension of Berg's 
opera Woz:;eck earlier this season. A performance of the much more intimate, but equally ex
pressive and revealing "Lyric Suite" from the same period (1925-26) will allow insight into the 
more private sphere of this eminent 20th century composer. This quartet is only the second and 
also last venture by Berg into quartet writing. The work is written in an "atonal" style, i.e,, non
adhering to a given set of keys, and makes use in four of its six movements of the twelve-note 
technique developed by Berg's teacher Arnold Schonberg. This system employs in the design of a 
melody all twelve half-tones of an octave without repeating a note before all twelve notes have 
been used. The melodies in this quartet are characterized by frequent large and unusual interval
jumps, which are then serially developed. That this rather rigid technique can yet reflect the 
broadest range of emotions becomes evident as the quartet unfolds. 

The six brief movements are arranged in intensity and contrast, the fast movements becoming 
more tense, jagged and frenzied, the slow movements turning from serene to passionate and lastly 
to resigned and desperate. 

The opening Allegretto gioviale has an overall pleasantly sunny complexion and a pastoral 
and playful mood. 

The following Andante amoroso has the aspect of a bright impressionist painting in which 
lovely and loving melodic phrases alternate with dance-like passages and quietly relaxed segments. 

The scherzo-formed (a - b · a) wispy Allegro misterioso flashes by in pianissimo, played most
ly in a "flauntando" bowing, producing an eerie sound. A middle section, called Trio estatico, 
bursts briefly forth with violent flashes of chords and jumps only to return ever so quickly to the 
ghostly main theme. 

A tense, restless and somber mood in the Adagio appassionato sets the stage for the entire se
cond half of the quartet. 

The Presto delirando is in the form of a second scherzo, this time a-b-a-b-a, with opposite 
dynamics and devoid of any jocular content suggested by the original Italian word. Here the 
quartet reaches its climax in an explosion of jagged thematic material, wild chords, and glissandi. 
The two trio sections, marked Tenebroso, plunge the preceeding outbursts into nearly inaudible 
sustained and overlapping, drifting chords. 

The Largo desolato, starting with a pizzicato twelve note row by the cello, is a rhapsodic 
epilogue, mutedly recalling some of the earlier moods and paying brief homage to Wagner's 
Tristan where both Berg and Schonberg found much inspiration and a link to the past. 

FRANZ SCHUBERT (1797-1828), Quartet in G Major, Op. 161, D.887 
One of the most perpetuated misconceptions and injustices of "popular" music history is the 

image of Franz Schubert as a sort of jolly, party-loving tunesmith who would entertain his buddies 
and girlfriends at cozy musicales and rural get-togethers. This distorted picture, ably discussed in 
the recent biography by Joseph Wechsberg, is the product of early biographers, of many not so 
well meaning commercially minded opperetta composers and movie producers, and of the false, 
but well publicized, notion that the "biedermeier" was a period of a happy and contented citizenry 
enjoying the good things of life. True, Schubert was the gregarious romantic composer of hun
dreds of "singable" melodies, full of the love of man and nature, of folk music and the mysteries 
of the medieval past. But he was also a romantic man deeply haunted by tragedy and death whose 
anxieties took the form of either outbursts of anger and despair or of melancholy resignation . 
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During the last years of his short life, these tragic traits surfaced increasingly in his works, 
although always interspersed with the beautiful melodies reflecting the sunnier side of his per
sonality. The great C Major symphony, the piano trios, the late piano works and song cycles, the 
two-cello quintet, and the last string quartets are all testimony to his kaleidoscopic change of 
mood from pure joy of life to deep sorrow and depression. 

The last string quartet, in G Major, Op. 161, written two years before his death (and, in
cidently, exactly one hundred years before Berg's "Lyric Suite") is a splendid example of 
Schubert's late works. While the outer frame is still basically classic, the romantic character of the 
work is expressed in a number of ways, the nature and contrast of the melodic material, the techni
ques of modulation, ambiguities between major and minor keys, and the general handling of ac
companying lines and figures, especially the almost incessant pulsation ranging from hushed 
tremolos to hammering triplets. Of all the quartets by Schubert, the G Major is the most modern 
and prophetic pointing to Brahms, Bruckner, and even Bartok in some of its musical language. 
The quartet was never performed during Schubert's lifetime and did not get a public hearing until 
1850 -- Vienna was not particularly kind to most of its resident geniuses. Because of its giant 
dimensions and its sheer physical demands, it is rarely heard in concert. 

The opening movement - Allegro mo/to moderato - has a modified sonata form (a-b
development-a-b) extended in a way that both principal and alternative themes have two repeating 
and varying sub-themes. After a short angular fanfare, the main theme, a hesitant and mysterious 
melody, is introduced by the first violin to a hushed tremolo accompanyment. A sudden return to 
the opening fanfare leads to the second theme, an equally reluctant tune with syncopated accents. 
First soft and subdued, the second theme becomes gradually more excited by the introduction of a 
frantic triplet background. The two themes become entangled in a lengthy development section 
leading ultimately back to the recapitualtion of the first part. 

A plaintive song, carried first by the cello, forms the main melody of the slow movement, An
dante un poco moto. It is interesting to note again a sense of pulsating hesitation in the accompa
nying figures that emphasize the third beat of each measure. Twice this melancholy song is inter
rupted by fierce bursts of jagged, dotted chords, sweeping runs, and rumbling tremolos of an 
alternate section; but both times the initial melody returns with a somewhat more ornate accom
panyment. 

The spirited Scherzo, Al/ego vivace, with its Mendelssohnian woodpecker motive passes 
quickly and softly with just a few louder splashes. But in the Trio, Allegretto the mood relaxes in a 
delightful slow Austrian "laendler" carried in dialogue by the cello and first violin. 

The quartet reaches its climax in the Allegro vivace, a frenzied tarantella dance in the form of 
a multi-theme rondo. Frantic triplets race through three of its themes with only a brief respite in a 
more stately section. 

Program Notes by J. K. Arbenz 
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Houston's First, Finest, 
and Most Complete Coffee 
And Tea Specialty Store. 

HOUSE 1, 
COFFEE 131:J.\NS 

2520 Rice Blvd. 10-6 Mon-Fri. 
In the Village 10-5 Sat 

524-0057 

Downtown- Texas Main at Rusk 

Commerce 
Bank 

Member FDIC 

Wadler-Kaplan 
Music Shop, Inc. A Friend 

"Houston's Largest of 
Selection of Sheet Music" Houston Friends 

PIANO • VOCAL • INSTRUMENTAL of Music, Inc. 

3907 South Main 529-2676 

See Us for Unique Musical Gift Items 

~tar 
a~r~stcn.nc 

For the Finest in Classic Guitars, 
~ 1976 

Guitar Instruction, and Music 
MON-SAT 9-6 

and Accessories for the 

Classic Guitarist. 

1401 Richmond Avenue 528-5666 527-0398 
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COMING SOON 

KLEF's towering 
achievem.ent 

KLEF will be broadcasting the 
Classics from the tallest structure 
in Texas. ii w;1,;n t 100 loni .1t,,:o tlu1 
KLEF mon:<l 1L,; hroadca,1 lO\\ er to 
the ,;outhwe-.t pJrt of 1own 10 t,,:t'I ;ma\ 
from all the 1a\l nt"' hu,ldint,,:, that 
"ere beginning 10 hltKk our "lgnJI 
\\ ell congraculauon,. Hou!'>ton. You rt' 
,till growmg and ,t', our m<.)\e aiain 
But 1h1:. time 11 , for keep, 

\\"ere curremly hml<lmi ,1 llt.'\\ 

hroJrJc-.1.,t 1ower approximate!\ l\\o 
thou...,aml feel high That,; tJ. l ler than 
the World Trade Cemer in !'\t.'\\ York. 
or any otlx>r huil<lint,,: in 1he world For 
Kl.ff li,;cener.. 1ha1 mean, \'OU II 'i<)Oll 

he rece1,mg all 100.(X)() \>."3U., of KLEF·, 
magnificent Cla.,,;ic,; ,-.. nh J hnlh,mce. 
1.:lan~ and range ,·ou n~ n~·er expen
en<:e<l before 

Be 1i ... 1emng for the difference 

IKLEF 94.5 FM 

6631 SOI.JTH MAIN & THE MEDICAL TO'NERS BUILDING. HOUS 
TON TEXAS 77<,YJ 

~IVI:~ 04i<ZS 
1300i<ZSTO~I: 

BOOKS ON THE ARTS 
WE WELCOME SPECIAL ORDERS 

520-0061 
1987 W. GRAY• HOUSTON 

Appr•IHla. 
Ou•llty lnatrumentl •nd Bow, bought •nd •~d . 

Sp«l•llzlng In Sound lnton•flon •nd Arll1tJc Repaln 

• Member of the Houston Symphony Orchestra 
• Member of the American Society for the Advance

ment of Violi n Making 
• Laureate of the Warsaw Competition for Best V1ohn 
• Listed in Rene Vannes' Universal 01ct1onary. etc 



WALLACE & BENMENACHEM 

REALTY 
Residential & Commercial 

(713) 721-3020 
42 Braeswood Square 
Houston, Texas 77096 
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• • • ...{A:. .Cafe/Lounge. .. ~ ...... . 

HOUSTON PLACE HOTEL 
• • at the Medlc•I Center • • 

6800 Main Street 528-7744 • • • • • • • • • • • 

RAINBOW LODGE 

,' 

~ ' ~ =· 

An unusual experience in dining. 
And for your next meeting, reserve our Private Dining. 

1 Birdsall, Houston, Texas 713 I 861-9407 
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