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PROGRAM 

*Trio I (1971) Robert Xavier Rodriguez 
Raphael Fliegel, violin Sam Magill, cello Mary Norris, piano 

*Matrix (1968) Karl Korte 
Albert Tipton, flute Dennis Brickman, oboe Richard Pickar, clarinet 

Pamela Glasser, horn Eric Arbiter, bassoon 
Chrissy Carroll, percussion Robert Fazakerly, piano 

Toshiyuki Shimada, conductor 

Intermission 

Lamentations (1976) (on Shakespeare texts) David Ashley White 
I No, let me speak . . . 

II Noblest of men . . . 
III So, fare thee well . . . 

Lynn Griebling, soprano Sam Magill, cello Robert Fazakerly, piano 

**Character Pieces 
(1981) 

Fantasia I (cello solo) 
Nocturne I 
Intermezzo 
Nocturne II 
Fantasia II 

Shirley Trepel, cello John Hendrickson, piano 

*First performance in Houston 
**World Premiere 

Ellsworth Milburn 

Photographing and sound recording are prohibited. We further request that audible paging 
devices not be used during the performance. Paging arrangements may be made with the 
ushers. 

*** 
ROBERT XAVIER RODRIGUEZ received his early musical education in San Antonio (b. 
1946) and in Austin (UT), Los Angeles (USC), Lenox (Tanglewood), Fontainebleau 
(Conservatoire Americain) and Paris. His teachers have included Nadia Boulanger, Jacob 
Druckman, Bruno Maderna and Elliott Carter. Rodriguez has received commissions from 
conductors such as Neville Marriner, Antal Dorati, and Eduardo Mata and awards from 
organizations such as ASCAP, the NEA, the Ditson Fund and the Rockefeller, Lili 
Boulanger, Prince Pierre de Monaco, Mobil and Guggenheim Foundations. In addition 
Rodriguez has recently received the Goddard Lieberson Award from the American Academy 
and Institute of Arts and Letters. 
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"A colorful composer with romantically dramatic inclinations" (The Washington Post) 
and "a penchant for richly lyrical atonality" (Musical America), Rodriguez has written in 
all vocal and instrumental genres including chamber and orchestral forms, the cantata, 
ballet and opera. Several of his works have been performed in Monte Carlo (Royal Opera 
House), London, Paris, Tel Aviv, Mexico City, Washington, D.C., Los Angeles and 
Tanglewood. Seven of them have been recorded. Dr. Rodriguez is currently based in Dallas , 
where he is Associate Professor of Music and Director of the Collegium Musicum at the 
University of Texas at Dallas. 

TRIO I (Fontainebleau/Los Angeles 1971), for violin, cello and piano, was Rodriguez' first 
project when he began his musical studies with Nadia Boulanger in 1969. Two years of 
revision passed before in 1971 the completed work was awarded the Prix de Composition 
Prince Pierre de Monaco and the composer was presented the prize by Prince Ranier and 
Princess Grace at the Palais Princier. The Trio was premiered at the Salle Garnier in Monte 
Carlo and performed subsequently in Paris, Los Angeles, Dallas, and New York. Described 
as "a stunner .. . an important statement from an important new voice" (Los Angeles 
Times), the work is in three movements (slow, fast, slow), each in a ternary structure based 
upon traditional forms (variations, sonata-allegro and rondo). The pitch material is drawn 
from one symmetrical four-note chord, composed of interlocking thirds . The rhythms are freer 
than in later scores, though already characteristically complex. Dramatically the work has an 
unusual shape with its climax closer to the center than is the composer's norm. The final 
Adagio (Rondo) thus takes on a tranquil quality of suspended time as repeated pianissimo 
arpeggiations of the "tonic" chord gradually envelop the movement. 

*** 
KARL KORTE was born in Ossining, New York. A graduate of the Juilliard School, his 
teachers include Vincent Persichetti, Otto Luening, Aaron Copland and Geofreddo Petrassi. 
His music has received national and international acclaim. Among many honors he has 
received a National Endowment of the Arts Bicentennial Fellowship Grant, two Guggenheim 
Fellowships, grants from the Ford Foundation, the Alice Ditson Fund and a Fulbright 
Fellowship for study in Italy. In 1970 his Third Symphony received a Gold Medal from the 
Belgian Government in the Queen Elizabeth International Composition Competition. In 
1979 Aaron Copland choose his Piano Trio as the winning composition in the Missouri 
Contemporary Music Competition. Korte's music is widely published and performed. 
Recordings of his work are available on the NONESUCH, TURNABOUT, CR!, and 
GOLDEN CREST labels. Since 1971, he has been Professor of Composition at the University 
of Texas at Austin. 

MATRIX was composed for the New York Woodwind Quintet in 1968. The work, along with 
others from that period, concerns itself with a rather free and personal approach to serialized 
pitch relationships. The juxtaposition of divergent or even opposing musical events plays an 
important role. Critic Lester Trimble writes in Stereo Review, "MATRIX . .. does not have 
the stamp of stiff conformity which has blighted so much in the past decade. This piece takes its 
own 'trip' and carries the listener along through fascinating turnings and to surprising 
points of arrival." 

*** 
DAVID ASHLEY WHITE is currently on the faculty of the School of Music at the 
University of Houston, Houston, Texas, and teaches courses in theory, composition, and 
literature. He is a native Texan, born in San Antonio in 1944. He received his degrees from 
the University of Houston (Bachelor of Music in oboe performance, 1968; Master of Music in 
composition, 1974) and from the University of Texas at Austin (Doctor of Musical Arts in 
composition, 1978). His composition teachers have included Eugene Bonelli, Michael 
Horvit, Karl Korte, and Eugene Kurtz. Additional study has been with Kent Kennan. 



Dr. White has numerous published works for winds, strings, and voice. He has received 
many commissions; recent ones include HOMAGES for medium voice and chamber 
orchestra, written for the Texas Chamber Orchestra, Igor Buketof, conductor; and A 
FANFARE AND DANCE FOR SPOLETO for brass quintet and percussion, composed for 
the opening of the 1981 Spoleto Festi'ual USA, Charleston, South Carolina. Other recent 
honors include being composer-in-residence at the Ossabaw Island Project, Savannah, 
Georgia (January, 1980 and 1981). In August 1981, Dr. White was one of twenty-nine 
composers from around the country invited to be in-residence at the Charles Ives Center for 
American Music, New Milford, Connecticut. During this time, some of his choral and solo 
vocal music was performed by the Gregg Smith Singers. 

LAMENTATIONS, scored for soprano, cello, and piano, is a set of three songs with texts 
taken from Shakespeare's ANTONY AND CLEOPATRA. In the first two songs, Cleopatra 
laments the death of Antony; in the third, the queen's maid, Charmian, grieves over the death 
of her mistress. In order to convey the desolation and anguish found in these texts, I have 
chosen a lyrical yet dramatic style which stresses aspects of both aria and arioso forms. The 
harmonic style can best be described as eclectic - very traditional ideas, including modality, 
have been combined with other, more contrasting materials. 

*** 
ELLSWORTH MILBURN received his musical education at UCLA, Mills College, and the 
College-Conservatory of Music, University of Cincinnati. From 1970-75 he was on the 
faculty of the College-Conservatory and directed Cincinnati's contemporary music series. In 
1975 he joined the faculty of the Shepherd School at Rice, and directed the Syzygy series from 
1976-81. Most recently, he was Guest Lecturer at the College of Creative Studies, University 
of California at Santa Barbara. His commissions and awards include three grants from the 
National Endowment for the Arts. Currently, he is Associate Professor of Music and 
Chairman of the Department of Composition and Theory at the Shepherd School. 

The work which became Character Pieces was commissioned by Caroline Worthington of 
the Montagnana Trio. As originally sketched in 1977, it was to have been a one-movement, 
multi-sectional piece; however, it began to outgrow the original conception, and I realized 
that one movement would not contain the many expressive possibilities inherent in this 
combination of instruments. 

The piece is designed as a true duet, with bravura - virtuoso playing demanded of both 
performers, and although the cello alone plays in the first movement, the piano asserts itself 
dramatically in the remaining four. 

The inspiration for this work is in the 19th-century genre which has come to be known as 
"character pieces." In the deceptively small, generally fixed-form works known variously as 
impromptus; nocturnes, intermezzos, Phantasiestii.cke, etc., the Romantic composers 
wrote some of their most seductive music; in some cases (Schumann and Chopin, for example) 
their best work is in this area. The intent in Character Pieces is to pay homage to this 
tradition. 

The work is dedicated to Caroline Worthington, Shirley Trepel, and to the memory of my 
father. 

FORTHCOMING SYZYGY EVENT 

On Tuesday, March 9, the Concord String Quartet will appear as guest artists on the final 
SYZYGY concert. The performances of works by Krzysztof Penderecki, Charles Ives, and 
George Rochberg will be featured. 

PERFORMANCES BEGIN AT 8:00 P.M. 
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