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PROGRAM 

Alleluia O virga mediatrix Hildegard von Bingen (10 98 -1179) 

Ave generosa Hildegard von Bingen 

Salve regina ? (previously ascribed to 

Hermannus Contractus (1013-1054)) 

Quia ergo femina Hildegard von Bingen 

Regina caeli ? (post-Gregorian) 

Hodie aperuit nobis Hildegard von Bingen 

Alma redemptoris mater ? (previously ascribed to 

Hermannus Contractus) 

Alleluia O virga mediatrix Hildegard von Bingen 

Clara Reitz, soloist 

Ave regina caelorum ? (XI th century) 

O nibilissima viriditas Hildegard von Bingen 

The audience is kindly requested to withhold applause 

until the conclusion of the program. 

THE ENSEMBLE 

J.P. Anderson, voice 

Erin Bennett, voice 

Tiffany Cochran, voice 

Rob David, voice 

Ryan W. Dohoney, voice 

Eleanor Garrett, voice 

Britton Gregory, voice 

Honey Meconi, voice 

Clara Reitz, voice 

Alyson Tom, voice 

Caen Thomason-Redus, flute 

Craig Verm, voice 



PROGRAM NOTES 

Veneration of the Virgin Mary increased rapidly throughout the late 
Middle Ages. The sacred counterpart to courtly love, Marian worship in
spired hundreds of new songs, many of which achieved a long-lasting and 
well-deserved popularity. The most famous were unquestionably the four 
anonymous antiphons presented here, which appeared at the end of the final 
monastic office of the day, Comp line, successively throughout the church 
year. Alma redemptoris mater was sung daily from Advent to Candlemas 
Eve, Ave regina caelorum from Candlemas to the Wednesday of Holy Week, 
Regina caeli from Easter to the eve of Trinity Sunday, and Salve regina 
from Trinity Sunday to the beginning of Advent. These beloved melodies 
later inspired numerous polyphonic settings in the Renaissance. 

Most composers of plainchant remain anonymous. Of the few named 
in their day, none is more significant than Hildegard of Bingen. Her list of 
accomplishments outside the realm of music continues to astonish, and no 
other great composer achieved renown in so many non-musical endeavors. 
But even had she not written three massive visionary works, two books of 
natural history and medicine, more than four hundred letters, and various 
other miscellaneous writings, we would still value her today for her seventy
seven exquisite chants and her morality play, Ordo virtutum, the first of its 
kind. All of her music except her Kyrie draws on her own strikingly expres
sive poetry, and she was frequently inspired to honor women. Her admira
tion for the Virgin Mary was so great that she controversially placed her 
equal to Christ ( and above the Holy Spirit) in her celestial hierarchy. Of 
her many songs to Mary, we perform tonight the Alleluia setting O virga 
mediatrix (her only setting of a Mass Proper item), the office hymn Ave 
generosa, and the antiphons Quia ergo femina and Hodie aperuit nobis. 
We close the program with the responsory O nobilissima viriditis, which 
celebrates (albeit somewhat cryptically) all virgins, not only the Virgin Mary. 
Recent scholarship has suggested that it was musically inspired by Ave re
gina caelorum. By placing them side by side on the program, we will let 
you make your own decision. 

- Notes by Honey Meconi 
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After receiving her Ph.D. from Harvard University, HONEY MECONI 
was Postdoctoral Fellow in Music at Villa I Tatti (Florence, Italy), before 
joining the faculty of Rice University, where she is currently Associate Pro
fessor of Musicology and Director of Medieval Studies. In addition to direct-
ing Schola Pastoris Antiqu(£ Music(£, which she founded upon coming to Rice, 
she has also led early music ensembles at Indiana University and Harvard. 
A specialist in music before 1600, she has contributed to scholarly publica
tions such as Early Music, Journal of the American Musicological Society, I 
Tatti Studies, Journal of the Royal Musical Association, and Journal of Musi
cology, and has prepared several performing editions of fifteenth- and six
teenth-century music. Her most recent work, The Secular Music of Pierre de 
la Rue, will be published by Oxford University Press. Her research has re
ceived support from the Fulbright Foundation, the National Endowment/or 
the Humanities, and the Andrew W. Mellon Foundation, among others, and 
she is a frequent speaker at international gatherings both here and abroad. 
In August 1997 she was the first scholar in the seventy-year history of the 
International Musicological Society to speak about Hildegard at its quinten
nial meeting. Her interest in Hildegard dates from 1982 when she was music 
director for a production of Ordo virtutum at Harvard University, and she 
is currently completing a book on the composer, entitled Hildegard's Music. 
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