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A HAND OF BRIDGE
Music by Samuel Barber
Libretto by Gian-Carlo Menotti
Sally: Kristin Anderson
Bill: Eric Esparza
Geraldine: Dawn Bennett
David: Jameson James
Director: Zachary Bruton
Musical Director: Gregg Punswick

A Hand of Bridge, Op. 35, is a chamber opera for four soloists and orchestra. It was written for the Festival of Two Worlds at Spoleto, Italy, to
be part of an evening of short operas and sketches, called ''Album Leaves,"
and was first performed on June 17, 1959. Written by Samuel Barber to a
libretto by Gian Carlo Menotti, it is a little masterpiece in depth, unfolding within its light comedy framework of two couples playing bridge, an
acute and sad portrayal offour people alienated from one another, each
living in his or her own private world. In spite of the brevity of the work,
Barber and Menotti manage to create amazingly complex and intricate
characters. Each character seeks escape from his or her confining and
redundant life, symbolized by the games of bridge they play together every
night. Barber is represented at his best by music which embodies subtle
romanticism with mild jazz overtones.
~

cosi FAN TUTTE
or THE SCHOOL FOR LOVERS
Music by Wolfgang Amadeus Mozart
Libretto by Lorenzo da Ponte
Fiordiligi,from Ferrara, now living in Naples: Erin Wall
Dorabella, her sister: Kristina Driskill
Ferrando, army officer, lover of Dorabella: David Ray
Guglielmo, army officer, lover of Fiordiligi: Brandon Gibson
Don Alfonso, an old philosopher: Brady Knapp
Despina, the sisters' serving maid: Ana Trevino
Director: Joan Allouache
Musical Director: Donald Doucet
This opera is in two acts, composed in 1789-90, with libretto by Da
Ponte and modeled on La Grotta di Tronfonio by Casti written for Salieri
in 1785. Da Ponte referred to this opera only by its second title and labeled
it a dramma giocoso, whereas Mozart entered the opera in his catalogue as
Cosi fan Tutte and called it an opera buffa. Entire verses are quoted from
Metastasio's Demetrius, and the story was a standard point of departure
in commedia dell' arte plays. It is also allegedly based upon true events
which took place in Vienna at the time of composition.
Cosi fan Tutte was commissioned by Emperor Joseph II following the
successful revival of Le Nozze di Figaro in August 1879. The premiere took
place on January 26, 1790, in the Burgtheater in Vienna.
The action takes place in Naples in 1790, and begins at a cafe. Thereafter the scenes take place either in the home or garden of Fiordiligi and
Dorabella.

- INTERMISSION -

A MIDSUMMER NIGHT'S DREAM
Music by Benjamin Britten
Libretto by Benjamin Britten and Peter Pears;
adapted from the William Shakespeare play of the same name
Lysander: Brandon McReynolds
Hermia: Stephanie Bradow
Puck: Eric Esparza
Demetrius: Adam Feriend
Helena: Julianna Jerome
Director: Tracy Satterfield
Musical Director: Gregg Punswick
Benjamin Britten is well known for his composition of what could be
called commentary operas. Operas like Billy Budd and Peter Grimes are
passionate stories of man against society. A Midsummer Night's Dream,
however, was written on the occasion of celebrating the opening of the newly remodeled Jubilee Hall. Britten chose the Shakespeare play because
he had always loved it and considered it to be operatically exciting. The
result, therefore, is not one of Britten's psychological epics but rather a
charming and colorful adventure.
Britten and Pears cut the Shakespeare play virtually in half in order
to keep the opera short enough for a festival occasion. By starting the
action in the woods with the argument between Tytania and Oberon, they
simplify the story and change its focus. The opera then, much more so than
the play, is dominated by the wood and its mystery. The orchestration magnifies this notion; the glissandos in the low strings at the opening of the
opera evoke an atmosphere of nocturnal magic. Britten's orchestration
of the different groups of characters suggests that he had specific ideas
about their characterization; the music of the lovers is rich and romantic,
almost melodramatic, while the music of Puck is light and percussive'.
The comedy of the rustics is heightened by Britten's use of low brass and
bassoon and the choice of a counter-tenor voice to sing Oberon adds to
the supernatural nature of the character.
A Midsummer Night's Dream was an instant success. Within a year of
its premiere it was staged in Hamburg, Zurich, Berlin, Tokyo, Vancouver,
and Milan. A few years later, in 1964, Britten won the Aspen Award. In
his acceptance speech he said that he did not write for posterity, for to do
that would be impossible anyway. He wanted his music to be performed
and enjoyed for the present, leaving others to worry about its place in
history.

MADAMA BUTTERFLY
Music by Giacomo Puccini
Libretto by Luigi Illica and Giuseppe Giacosa
Cio-Cio San (Butterfly): Suzanne Hatcher
Lieutenant Pinkerton: Keith Hudspeth
Suzuki: Aidan Soder
Director: Brady Knapp
Musical Director: Donald Doucet
It is hard to imagine that Giacomo Puccini's sixth opera Madama
Butterfly, first performed at La Scala, Milan, on February 17, 1904, was
on that evening a complete disaster. Today, Madama Butterfly is one of
the well-loved and most frequently performed operas in the repertoire.
The Act I "Love Duet" between Cio-Cio San and Pinkerton and the Act II
"Flower Duet" between Cio-Cio San and Suzuki are musical highpoints
of the opera and exemplify the long and fluid lyric vocal lines and the
emotionally charged dramaturgy audiences find so thrilling. The first
scene takes place in a cottage on a hill overlooking the Nagasaki harbor in Japan, 1904, on the young lovers'wedding night. Before this scene,
the family of Cio-Cio San, a teenage geisha, renounces her for abandoning her faith and her culture to marry the American naval lieutenant,
Benjamin Franklin Pinkerton. The duet is briefly interrupted by Suzuki,
Cio-Cio San's devoted servant, who is reciting her evening prayers in the
front yard. Suzuki is eventually summoned by her mistress to assist with
preparations for the marriage bed.
The second scene takes place in the garden of the same seaside cottage.
Three years have passed since Cio-Cio San has seen her beloved Pinkerton, and in this time, she has given birth to their son. Before lhe "Flower
Duet" begins, Cio-Cio San has spotted Pinkerton's ship in the Nagasaki
harbor and is overwhelmed with joy that he has finally returned for her.
In this scene, she orders Suzuki to help her gather flowers from the garden and to fill the house with the fragrance of Spring.
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