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PROGRAM NOTES 

Quartet for Percussion . William Kraft 

Quartet for Percussion was commissioned by California State University, 
Sacramento, for the premiere at its New American Music Festival by the Per
cussion Ensemble, Ron Holloway, director. 

From the very beginning of my percussion writing-Theme and Variations 
(1956) -I have endeavored to achieve a level of expressivity that would give 
percussion the status of one among equals with the other instrumental ensem
bles. This was not an innovative, avant-garde approach, as in the masterful 
trailblazer Ionisation of Edgard Varese, but one related to the tradition that 
meant involving known elements of structure, phraseology and performance
known, that is, to the traditional ensembles of strings, winds, and brass. It 
meant the study of sounds, colors, techniques that would lend themselves to all 
kinds of expression, and would overcome certain obvious characteristics of 
percussion. It also meant incorporating known forms and formal techniques. 
Therefore, my first ensemble was titled and dealt with Theme and Variations; 
the second, Suite for Percussion, had one movement based on ostinatos, and 
another called Toccata; two multiple percussion pieces, French Suite and 

.... 

"" 
\,'* 

~ 

... 
,.;.; 

I ,,.,. 
I 

., 
,...,,... 



• 

• 

SHEPHERD SCHOOL PERCUSSION ENSEMBLE 

Richard Brown, director 

John Andress 
Andrew Buchanan 

Marc Dinitz 
Adam Green 

Steven Jamail 
Patrick Kelly 

Trent Petrunia 

Scott Pollard 
Lucas Scanlon 
Karen Slatter 

Tobie Wilkinson 

SHEPHERD SINGERS 

Thomas Jaber, director 

Soprano Mezzo-Soprano 

Dawn Bennett Joan Allouache 
Amy Cowan Kristin Anderson 
Julianna Jerome Stephanie Bradow 
Laural Klein Kristina Driskill 
Kristen Sharpley Aidan Soder 
Cara Spinks 
Adrienne Starr Bass-Baritone 

Ana Trevino Ryan Dohoney 
Benjamin Eley 

Tenor 
Adam F eriend 

Zachary Bruton 
Brandon Gibson 
Jameson James 

Eric Esparza 
AlokKumar 

Keith Hudspeth ' 
Thomas Miller 

Brandon McReynolds 
Paul Meier 

Gregg Punswick 
Andrew Sudduth 

David Ray 
Craig Verm 

English Suite, dealt with motives and characteristics of the similarly titled 
works of Bach, Momentum and Des Imagistes and Soliloquy: Encounters I 
had similar intentions but were more advanced, more demanding, and less 
referential. 

But now, thirty-two years later, all these concerns are vastly diminished . 
After the Second World War, a generation of teachers and students emerged 
who were involved with a much larger musical and educational experience 
than were their predecessors. This, at the same time that the percussion ensem
ble became the ensemble of the twentieth century I Composers of all persua
sions were attracted, and now we have a rich catalogue- a wealth of music 
by composers from Cage and Harrison to Stockhausen, Berio, Carter, Xenakis, 
andBoulez. 

All this is by way of saying that the means of expression have evolved to 
the point where I could. begin the Quartet for Percussion purely for its musi
cal interest rather than primarily for reasons of principle. 

Quartet for Percussion is written for two vibraphones, glockenspiel, five 



temple blocks, vibraslap, five timpani, five cowbells (here in the list of instru
ments my secretary has added the item "nine maids a-milking''), two sets of 
graduated drums,flexitone,four suspended cymbals (with sizzle attachments), 
sleigh bells, crotales, three tam tams, and four pedal bass drums. 

The first movement begins with a section in triple meter with a waltz-like 
feeling that is not allowed to break into full bloom. To me this gave the impres
sion of dancers whose feet never touch the ground, and thus the title Spectral 
Dance. The opening thematic material is stated by two vibraphones supported 
by the two sets of five graduated drums played with brushes. The drums give a 
corresponding but pitchless response, the vibraphones now being the accompa
niment, taking over in a brief transition to a long interlude which is dominated 
by the drums parlaying fragments of the first section. This leads into a second 
section, the drums continuing their animated material from the interlude while 
vibraphones engage in an augmented exploitation of the thematic elements of 
the first section. In the final section, a restatement of the first theme is treated 
to further exploitation and a richer interplay between vibraphones and drums. 

The ending of the Spectral Dance rather melts into the second movement, 
titled Mists, because of its atmospheric character. It begins with vibraphones 
stroked with bass bows, and tam tams stroked with metal rods. The vibraphones 
fall into the background as first the tam tams, then the glockenspiel, have solos. 
Then the vibraphones take over, subtlety, leisurely, and somewhat abstractly re
ferring to the opening theme of the first movement with comments by the glock
enspiel, crotales, and sizzle cymbal. 

The third movement, except for a brief entry of the vibraphones, is for mem
branophones. Each player has a pedal bass drum. Percussionist No. I centers 
predominantly on temple blocks with brief incursions on vibraphone and vibra
slap. Percussionist No. 2 plays timpani, joining No. I on vibraphone. Percus
sionist No. 3, in addition to his five drums and the aforementioned bass drum, 
plays flexitone and a brief portion on glockenspiel. Percussionist No. 4 plays 
five graduated drums, sleigh bells and crotales, with which he spells the name 
"Ron Holloway" in Morse Code- a device reminiscent of the early composers' 
tricks I The tempo is rapid, and the music challenging. The performance should 
be forceful and driving and is made virtuosically more demanding by the inter
polations of the pedal bass drum. 

Mistral explodes out of Mists as if to parallel the vicissitudes of nature. As 
described in Webster's Dictionary, a mistral is "a cold, dry north wind that blows 
over the Mediterranean coast of France and nearby regions." As described by 
various residents of Provence, a mistral has mysterious supernatural powers to 
drive men (Van Gogh among them) mad. This movement may drive the percus
sionists mad, but hopefully will not have the same effect on the listener . ... 

Songs of Flowers, Bells and Death . . William Kraft 

Songs of Flowers, Bells and Death was commissioned by the Barlow En
dowment for Music Composition at Brigham Young University. The premiere 
took place at Brigham Young on March 8, 1994, with Ron Brough conducting 
the Brigham Young Concert Choir and Percussion Ensemble. 

The subtitle, Contextures IV, refers to this being the last in a similarly ti
tled or subtitled series of pieces: Contextures:Riots Decade '60 (referring to 
the Watts riots in Los Angeles); Contextures II: The Final Beast; A Kennedy 
Portrait: Contextures III. 

Each work deals with social issues, two (II and IV) dealing with war. IV is 
the last, not just the most recent, work dealing with these subjects, because of the 
frustration and helplessness that eventually sap the creative energy in the face 
of ongoing events. 

Whatever else there is to say about Songs of Flowers, Bells and Death is 
best expressed in the poetry which embraces approximately 2600 years of sad
ness and anger. 

- Notes by the composer 
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Songs of Flowers, Bells and Death 

Suffering of this world Issa 
Even when the flowers flower, 
And in spite of the flowers. l (Japanese, 1763-1827) 

What passing bells for these who die as cattle? 
Only the monstrous anger of the guns. 
Only the stuttering rifles' rapid rattle 
Can patter out their hasty orisons. 

No mockeries for them from prayers or bells, 
nor any voice of morning save the choirs, 
The shrill demented choirs of wailing shells; 
And bugles calling for them from sad shires. 

What candles may be held to speed them all 
Not in the hands of boys, but in their eyes 
Shall shine the holy glimmers of goodbyes, 
The pallor of girls' brows shall be their pall; 
Their flowers the tenderness of silent minds, 
And each slow dusk a drawing down of blinds. 

Old battlefield, fresh with Spring flowers again, 
All that is left of the dream 
Of twice ten thousand warriors slain. 
Do not quarrel. You were made to help one another. 
Birds of passage . 

Oh Great Spirit who dwells in the sky, 

Wilfred Owen 

(English, 1893-1918) 

Basho 
(Japanese,1644-94) 

Lead us to the path of peace and understanding. South Dakota 
Let all of us live as brothers and sisters. Sioux Indians 
Our lives are so short here walking upon Mother Earth's surface. 
Let our eyes be opened to all the blessings you have given us. 
Please hear our prayers. 
Oh, Great Spirit. 

Afraitor athemistos anestias 
estinekainos 
hos polemou eratai epidaimiou 
okruoentos 
Atai Phonos Eris Polemus. 

He that creates war among l Homer; 
his people is without The Iliad-Book IX 
brotherhood, is loveless, (c. 700 B.C.) 
is without hearth, 
Utter destruction, slaughter, strife, war! 

This and this alone is true religion:] 
To serve thy brethren; . 
This is sin above all other sin: 
To harm thy brethren. 

True Religion,Tulsedas (c.1532-1623) 
(Translated by Mahatma Gandhi, 1930, 
during imprisonment, Yerauda Jail, Poona) 



BIOGRAPHY 

WILLIAM KRAFT, born in 19 2 3, has had a long and active career as com
poser, conductor, percussionist/timpanist, and teacher. Currently he is chair
man of the composition department and holds the Corwin Chair at the Univer
sity of California, Santa Barbara. From 1981-85, Mr. Kraft was the Los Angeles 
Philharmonic's Composer-in-Residence, for the first year under Philharmonic 
auspices, and the subsequent three years through the Meet the Composer pro
gram. During his residency, he was founder and director of the orchestra's 
performing arm for contemporary music, the Philharmonic New Music Group. 
Mr. Kraft had previously been a member of the Los Angeles Philharmonic for 
twenty-six years, eight years as percussionist, and the last eighteen as principal 
timpanist. For three seasons, he was also assistant conductor of the orchestra, 
and thereafter, frequent guest conductor. 

Mr. Kraft was awarded two Anton Seidl Fellowships at Columbia University, 
graduating with a bachelor's degree cum laude in 1951 and a master's degree 
in 1954. His principal instructors were Jack Beeson, Seth Bingham, Henry 
Brant, Henry Cowell, Erich Hertzmann, Paul Henry Lang, Otto Luening, and 
Vladimir Ussachevsky. He received his training in percussion from Morris 
Goldenberg and in timpani from Saul Goodman, and studied conducting with 
Rudolph Thomas and Fritz Zweig. 

During his early years in Los Angeles, he organized and directed the Los 
Angeles Percussion Ensemble, a group which played a vital part in premieres 
and recordings of works by such renowned composers as Ginastera, Harrison, 
Krenek, Stravinsky, Varese, and many others. As a percussion soloist, he per
formed the American premieres of Boulez's Le Marteau sans Maitre and 
Stockhausen's Zyklus. Additionally, he recorded L'Histoire du Soldat under 
Stravinsky's direction. 

Mr. Kraft has received numerous awards and commissions, including two 
Kennedy Center Friedheim Awards, two Guggenheim Fellowships, two Ford 
Foundation commissions, fellowships from the Huntington Hartford Founda
tion and the National Endowment for the Arts, the American Academy and 
Institute of Arts and Letters Music Award, the Norlin/MacDowell Fellowship, 
the Club 100 Distinguished Artist of Los Angeles Award, the ASCAP award, 
the NACUSA Award, the Eva Judd O'Meara Award,first place in the Contem
porary Record Society competition, commissions from the Library of Congress, 
U.S. Air Force Band, St. Paul Chamber Orchestra, Kronos Quartet, Voice of 
Change, the Schoenberg Institute, consortium of Speculum Musicae, San Fran
cisco Contemporary Music Players, Contemporary Music Forum, the Boston 
Pops Orchestra, consortium of Pacific Symphony, Spokane Symphony, Tucson 
Symphony, and the Los Angeles Philharmonic, among others. His works have 
been performed by many major U.S. orchestras and in Europe, Japan, Korea, 
China, Australia, Israel, and the former U.S.S.R. In 1986 United Airlines com
missioned a work expressly to accompany a lumetric sculpture by Michael 
Hayden titled Sky's the Limit for their pedestrian passageway at Chicago's 
O'Hare International Airport. In November 1990, Mr. Kraft was inducted into 
the Hall of Fame of the Percussive Arts Society. 

Mr. Kraft's 1997-1998 highlights included performances of Concerto for 
Timpani and Orchestra by the Dresden (Germany) Philharmonic Orchestra 
in Tokyo, Japan, by the Australian Symphony Orchestra, the Philadelphia Or
chestra, and the Houston Symphony; the premiere of Red Azalea, an opera 
commissioned by the Modern Music Theater Troupe (London); Residencies at 
the Chopin Conservatory in Warsaw, Poland, and the University of Indiana at 
Bloomington; recording projects at the Oberlin Conservatory and the New 
England Conservatory; and membership in the LA Interchange, a think tank 
sponsored by the Getty Museum Research Institute. 


