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PROGRAM 

Messagesquisse (1977) 

Norman Fischer, cello solo 

Pierre Boulez 
(b.1925) 

Daniel Saenz, cello 1 Karen Maddox, cello 4 
Anthony Kitai, cello 2 Nathan Cook, cello 5 
Anne Francis, cello 3 

Still Life With Bell (1990) 

Heather LeDoux, violin I 
Caroline Pliszka, violin II 

Matthew Dane, viola 
Ayela Seidelman, cello 

Holly Butenhoff, double bass 
Caen Thomason-Redus, 

flute and piccolo 

Jacob Charkey, cello 6 

Donald Crockett 
(b.1951) 

Molly Mayfield, 
clarinet and bass clarinet 

Damian Montano, bassoon 
Jeffrey Rogers, horn 
Jamie Kent, trumpet 

Karen Marston, trombone 
Robert Eljline, piano 

Rosemary Yiameos, English horn Patrick Kelly, percussion 

Edward Applebaum, conductor 

Kleines Requiem fiir eine Polka, 
Op. 66 (1993) 

Tranquil/a 

Henryk Gorecki 
(b.1933) 

Allegro impetuoso - marcatissimo 
Allegro. Deciso assai 
Adagio cantabile 

Heather LeDoux, violin I 
Caroline Pliszka, violin II 

Emily Rome, viola 
Katherine Schultz, cello 

Erin Bewsher, double bass 
Lance Sanford, flute 

Julie Gramolini, oboe 

Molly Mayfield, clarinet 
Damian Montano, bassoon 

Jeffrey Rogers, horn 
Arthur Murray, trumpet 

Karen Marston, trombone 
Robert Eljline, piano 

Tobie Wilkinson, percussion 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 



PROGRAM NOTES 

Messagesquisse . . Pierre Boulez 

Messagesquisse (Message Sketch) was created as a personal tribute to 
the Swiss conductor Paul Sacher on the occasion of his seventieth birthday in 
1976. Fifty years earlier, Sacher established the Basie Chamber Orchestra 
with the intention of concentrating on pre-classical and twentieth-century 
music. The conductor's interest in the latter led to his commissioning an im
pressive body of contemporary music, more than eighty works from such com
posers as Bart6k (most notably, Music for Strings, Percussion, and Celeste), 
Stravinsky, Richard Strauss, and Tippett. 

In keeping with this distinguished tradition, cellist Mstislav Rostropovich 
commissioned twelve composers to write new works expressly for Sacher's 
seventieth birthday. The list included such eminent figures as Berio, Britten, 
Ginastera, Henze, Lutoslawski, and Boulez. Messagesquisse,for solo cello 
and an ensemble of six cellos, was first performed in 1977 by members of the 
jury of the Rostropovich International Competition in La Rochelle, France. 
Boulez prefaced the score with an affectionate poetic tribute to Sacher. 

Indeed the name SACHER provides all of the fundamental musical materi
als for Messagesquisse. Four elements are central to the work: the number of 
letters, their corresponding notes of the music scale (in which SACHER repre
sents E-jlat-A-C-B-E-D, using the German musical equivalents for Sand H, 
with re representing R), the five different musical intervals which constitute 
this short series, and finally, the international Morse code for each letter (in 
shorts and longs, going from one to four beats) serving as the rhythmical basis. 

The work can be divided into six sections. During the first, the ensemble 
introduces the pitch series in high harmonics, and then individually presents 
the rhythmic series implied by the Morse code. Meanwhile, the soloist elabo
rates on the intervals of the series. The second section consists of an insistent 
rhythmic ostinato in all parts with continuing manipulations of the rhythmic 
and pitch sequences. This gives way to a third section of trilled chords ( de
rived, of course,from the pitch series) while the soloist elaborates freely. After 
a solo cadenza, the initial motive undergoes extraordinary scrutiny in a wide 
variety of permutations; a furious closing ostinato in all parts ends the work. 

Still Life With Bell . 

-Note by Ara Guzelimian © 1987 
Permission for this reprinting 

authorized by Universal Edition A.G. 

. Donald Crockett 

To get some idea of the piece in advance, imagine (as I did) a Cubist still
life by Picasso, Braque, or Gris in which objects are arranged, reconstructed 
and juxtaposed in a very active way. Notice in a distant corner of the work a 
bell, barely sketched, left incomplete, yet somehow central to the meaning of 
the composition even though it is a small detail in its overall effect. This bell 
imparts, possibly, an elegiac quality to the canvas, though its presence is never 
strongly felt. Other objects in the composition may support this elegiac tone, 
while still others may suggest far different qualities. Still Life With Bell has a 
number of musical ideas which interact and recur in various ways during the 
course of a single fifteen-minute movement. While the first part of the piece is 
extensively intercut in an almost cinematic way, the final section settles into a 
single unified groove. 

- Note by the composer 



Kleines Requiem far eine Polka, Op. 66 . Henryk Gorecki 

What's in a title? Certainly, the title of Gorecki's most recent piece leaves 
room for interpretation. Gorecki has so far been elusive about its signifi
cance. There are few traces here of the specific rhythms of this characteris
tic Bohemian dance, the polka is not Polish in origin: and why a Requiem? 
There is a little clue in the opening movement, which is framed by a sequence 
of phrases on the piano which artfully recast the incipit of a very familiar 
chant. Gorecki does it in much the same way as he alluded to pieces by 
Chopin and Beethoven in his Third Symphony and made those "quotations" 
very much his own. And the simple but telling sound of the bells punctuates 
the texture. 

The main part of the first movement explores loose derivatives of the open
ing phrases in a variety of instrumental guises, melancholic on two violins, 
tense, perhaps wrathful, in the larger ensemble. Two short rising phrases on 
sustained strings act as a cadence and as an upbeat to the second movement, 
Allegro impetuoso-marcatissimo. Such conjunctions of ideas and textures re
call Quasi una fantasia, and indeed the fourth movement of Klein es Requiem 
is also akin to the Second Quartet's fast dance-like music, although here it 
seems more earthy, with the timbres of French horn and trombone unmistak
ably colouring the unison melodic line. With a section that seems to recall 
Varese, the dance comes to a halt and is superseded by a reverie for clarinet 
before the strings offer a new cadential phrase. 

Such is the interleaving of musical ideas, just as in Quasi una fantasia that, 
although Gorecki now launches into the distinctive and self-contained third 
movement (the "polka" of the title?), the listener might be forgiven for hear
ing Kleines Requiem as an evolving sequence of interwoven ideas rather than 
a work in four movements. Nevertheless, this third movement is something of 
a surprise. In the quartets, the fast music originated deep in Gorecki's under
standing of folk culture. In Concerto-Cantata this impulse became rather 
more rumbustious. But now there's no mistaking the circus music. Is it over
the-top clowning, or absolutely serious, or both? 

There is little to suggest that Gorecki is intent on integrating this bomb
shell in any conventional way when he follows it, cheek by jowl, with the con
cluding passage devoted to quietly sonorous string chords with their Ivesian 
counterpoint of bells, horn, and piano. Indeed, what is integration - are we 
discomforted by such blatant contrasts? Are not the two modes - introspec
tion and extroversion - just two sides of the same coin in Gorecki's music, 
just as the sacred and secular aspects of the folk culture that is so important 
to him are inextricably intertwined? If we are taken aback by the boldness 
of Gorecki's challenge, perhaps we deserve to be. 

Kleines Requiem fur eine Polka was commissioned by the Holland Fes
tival and is dedicated to the Schonberg Ensemble, who gave the world pre
miere under the baton of Reinbert de Leeuw in the Beurs van Berlage, 
Amsterdam, on June 12 as part of the 1993 Holland Festival. 

- Note by Adrian Thomas© 1993 
Permission for this reprinting 

authorized by the author 
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BIOGRAPHY 

EDWARD APPLEBAUM studied at UC.L.A. and at the Roya/Academy 
in Stockholm; his teachers included Henri Lazaro!, Lukas Foss, and Ingvar 
Lidholm. He has held several orchestral residencies and has received awards 
from, among others, the Ford and Rockefeller Foundations, the National En
dowment for the Arts, the Australian Research Council, and the American-
Scandinavian Foundation. He received these awards in a variety of disci
plines, including the creative arts, humanities, higher education, and the 
neurosciences. 

His music has been performed throughout the United States, Europe, 
Japan, Israel, and most recently, in Australia. His Symphony No. 2 won First 
Prize in the Kennedy Center's Friedheim Awards. Aside from his four sym
phonies, he has written a number of concertos and chamber works, an opera 
about Edvard Munch, and an oratorio, Song of the Sparrows, based upon the 
last days in the life of Holocaust victim Janusz Korczak. Edward Applebaum's 
most recent recording is From Now for solo percussion. 

He has held professorships on the faculties of the University of Califor
nia at Santa Barbara, Florida State University, and Edith Cowan University. 

UPCOMING ORCHESTRA EVENTS 

Wednesday, March 24, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Sibelius - Violin Concerto in D minor, Op. 47 
(Kathleen Winkler, soloist); and Brahms -Symphony No. 2 in D Major, Op. 73. 
Stude Concert Hall. Free admission. (Pre-concert lecture given by Angela Marroy, 
graduate degree candidate in musicology at the Shepherd School, Room 1131 - 7: 3 0 p. m.) 

March 25, 27, 29 and 31, 7:30 p.m. - SHEPHERD SCHOOL OPERA and 
the SHEPHERD SCHOOL CHAMBER ORCHESTRA present Giulio Cesare 
by George Frideric Handel. Wortham Opera Theatre at Alice Pratt Brown Hall. 
Admission (general seating): $10/$8. For tickets call 713-527-4933. 

Thursday, April 29, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Rossini- Overture to "La Scala di Seta" 
(Marlon Chen, guest conductor); Harbison-Flute Concerto (Leone Buyse, soloist); and 
Beethoven - Mass in C Major, Op. 86 (with the Rice Chorale, Thomas Jaber, conductor). 
Stude Concert Hall. Free admission. (Pre-concert lecture given by Angela Marroy, 
graduate degree candidate in musicology at the Shepherd School, Room 1133- 7:30 p.m.) 

Friday, April 30, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Debussy- Prelude to the Afternoon of a Faun; 
Arthur Gottschalk Amelia (Empire of the Sun) (Premiere); Gershwin-An American 
In Paris; and Debussy - La Mer. Stude Concert Hall. Free admission. 


