
~, 1 

, 

SHEPHERD SCHOOL 

CHAMBER ORCHESTRA 

LARRY RACHLEFF, Music Director 

MARIA SAMPEN, Violin 

Sunday, February 21, 1999 

8:00 p.m. 

Stude Concert Hall 

RICE UNNERSITY 



PROGRAM 

Kammermusik No.1, Op.24 

Sehr schnell und wild 

Paul Hindemith 
(1895-1963) 

Mafiig schnelle Halbe. Sehr streng im Rhythmus 
Quartett. Sehr langsam und mit Ausdruck 
Finale: 1921. Lebhaft 

Lance Sanford, flute 
Molly Mayfield, clarinet 

Amy Yang, bassoon 
Brian Seitz, trumpet 
Robert Elfline, piano 
Jerry Vann, accordion 

Concerio in D Major 
for Violin and Orchestra (1983) 

John Andress, percussion 
Adam Green, percussion 
Tor Johan B@en, violin I 

Nathaniel Farny, violin II 
Matthew Dane, viola 
Anne Francis, cello 

David Molina, double bass 

William Bo/com 
(b.1938) 

Quasi unafantasia. Tempo giusto; allegro elegiaco 
Adagio non troppo ma sostenuto 
Rondo - Finale 

1\1aria Sampen, soloist 
Alastair Willis, conductor 

INTERMISSION 

Symphony No. 4 in A Major, 
Op. 90 "Italian" 

Allegro vivace 
Andante con moto 
Con moto moderato 
Saltarello. Presto 

Felix Mendelssohn 
(1809-1847) 

· In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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SHEPHERD SCHOOL CHAMBER ORCHESTRA 

Violin I Double Bass Saxophone 
Tor Johan Boen, David Molina, Karen Wylie 

concertmaster principal 
Caroline Pliszka Holly Butenhoff Horn 

Heather LeDoux Erin Bewsher Kristina Crago 

Fia Mancini Jeffrey Garza 

Jonathan Godfrey Flute Shane Smith 

Alessandra Jennings Martha Councell Jason Snider 
Merrie Siegel 

Violin II Trumpet 

Nathaniel Famy, Piccolo David Dash 

principal Martha Councell Thomas Hooten 

Emma Philips Arthur Murray 

Brinna Brinkerhoff Oboe Brian Seitz 

Jocelyn Adelman Julie Gramolini 
Jared Hauser Trombone Stephan Ellner 
Yuh-PeyLin Paul Fleischman Chaerim Kim 

Jeremy Moeller 

Viola English Horn 

Matthew Dane, 
Jared Hauser Harp 

principal Laurie Meister 
Clarinet 

Anna Bach-y-Rita Angella Hedrick Piano and Celeste 
Daniel Sweaney Molly Mayfield Jason Hardink 
David Filner 
Emily Rome Bass Clarinet Percussion 

Cello 
Molly Mayfield John Andress 

Adam Green 
Anne Francis, Bassoon 

principal Kathy Kvitek Orchestra Manager 
Katherine Schultz Amy Yang Martin Merritt 
Erin Breene 
Ayela Seide/man Contra bassoon Orchestra Librarian 
Karen Maddox Amy Yang Karen Slatter 

WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY 

STRING SEATING CHANGES WITH EACH CONCERT. 

UPCOMING ORCHESTRA EVENTS 

Friday, March 19, 8:00 p.m. - SYZYGY, NEW MUSIC AT RICE presents the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA Larry Rachleff, conductor; 
Edward Applebaum, guest conductor PROGRAM: Boulez- Messagesquisse (1976) 
(Norman Fischer, solo cello); Crockett-Still Life with Bell (1987); and G6recki
Kleines Requiemfareine Polka (1993). Stude Concert Hall. Free admission. 

Wednesday, March 24, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rachleff, conductor PROGRAM: Sibelius - Violin Concerto in D minor, Op. 47 
(Kathleen Winkler, soloist); and Brahms-Symphony No. 2 in D Major, Op. 73. 
Stude Concert Hall. Free admission. (Pre-concert lecture given by Angela Marroy, 
graduate degree candidate in musicology at the Shepherd School, Room 1131 - 7: 3 0 p. m.) 

March 25, 27, 29 and 31, 7:30 p.m. - SHEPHERD SCHOOL OPERA and 
the SHEPHERD SCHOOL CHAMBER ORCHESTRA present Giulio Cesare 
by George Frideric Handel. Wortham Opera Theatre at Alice Pratt Brown Hall. 
Admission (general seating): $10/$8. For tickets call 713-527-4933. 



PROGRAM NOTES 

KammermusikNo.1, Op.24. . Paul Hindemith 

In 1922, Paul Hindemith, like many artists, had become enraptured with the 
new freedoms he found in music. From a very early age in his native Germany, 
he was pushed towards the study of music by his father, beginning violin lessons 
when he was nine years old. He kept up his performing, eventually becoming 
quite an accomplished violist, while at the same time focusing more and more 
of his attentions on composition. In 1915, when Hindemith was twenty, he was 
appointed concertmaster of the Frankfurt Opera orchestra, a position that ena
bled him to support his family after his father enlisted and was subsequently 
killed in the early stages of World War I. Hindemith remained in Frankfurt un
til August 1917, when he was called up for military service. 

Hindemith's war experience differed greatly from the popular vision of the 
bloodiness and horror of trench warfare usually associated with World War I. 
Due to his musical abilities, he was assigned to a military band stationed less 
than three kilometers from the front line. Although his letters to friends and 
family from the period are uniformly upbeat and cheerful with no mention of 
the carnage going on nearby, it is impossible to believe that he was not deeply 
affected by his close proximity to some of the worst horrors in human history. 

After the war, Hindemith struggled to come to grips with the way in which 
the world had changed, and searched for a way to express this startling change 
in his music. In 1920 and 1921 his two one-act operas Morder,Hoffnung der 
Frauen (Murderers, the Hope of Women) and Das Nush-Nushi, won him 
widespread fame as a leader of the new style of music. The operas, which were 
based upon expressionist plays, contained more than their fair share of the 
blood, sex, and mayhem that was popular in the art of the younger generation. 

As a result of this infamy, Hindemith was invited in 19 21 to participate in 
the inaugural festival at Donaueschingen, where he presented his first string 
quartet. This festival, under the auspices of the Prince Von Furstenberg, was 
known as a "temple of youth and high spirits" where many of the leading mu
sicians of the day found an extremely supportive environment for their youth
ful experimentation. It was for the festival of 19 22 that Hindemith composed 
his KammermusikNo.1, Op.24. 

Scored for a unique combination of twelve players who are instructed to 
be hidden from the audience (flute, clarinet, bassoon, trumpet, accordion, 
piano, string quintet, and a percussion battery that includes everything from 
the xylophone to a tin can filled with sand), Kammermusik No. I is the work 
of a witty and talented young artist who was enjoying his own struggle to find 
a unique musical voice in the post-World War I art world. 

The work opens with a quickly distorted fanfare that previews the musical 
high-Jinks that are to come. The second movement continues in the dissonant 
vein of the first movement, although this time Hindemith cloaks it in the form 
of a boisterous and snappy march. The third movement, labeled Quartett, is 
scored for the unusual combination of flute, clarinet, bassoon, and a single 
glockenspiel note. The interruption of the flowing wind melodies by the glock
enspiel note subtly changes the tone to the movement from a beautiful song to 
a biting parody of sentimentality. The final movement, entitled 1921, appar
ently in homage to the first Donaueschingen festival, unleashes the full force 
of the entire ensemble in yet another tongue-in-cheek, jazz-influenced musi
cal extravaganza. Hindemith reaches the height of silliness when the trumpet 
quotes a foxtrot in G major that was popular in 19 20s Germany. While the 
trumpet plays the foxtrot, the other instruments accompany with the eleven 
other major scales. To put the finishing touch on the work, Hindemith adds a 
wailing siren in the last few bars, an obvious allusion to the recently completed 
hostilities. It was the siren, in fact, that became the most talked-about aspect 
of this magnificent piece after its first performance. 

- Note by David Filner 
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Concerto in D Major for Violin and Orchestra . . William Balcom 

The Violin Concerto in D Major was premiered by Sergiu Luca and the Saar
brucken Radio Orchestra on June 3, 1984, with Dennis Russell Davies conducting. 
The work is both in D major and D minor with other keys and nontonal passages in
tervening- and I intended it to be within the tradition of repertory violin concertos 
from Mozart through Tchaikovsky and beyond, with a strong flavor of American 
popular music throughout. The first movement, Quasi una fantasia, is a portrait of 
the dedicatee, Sergiu Luca; the opening ostinato in D major is broken by an ironic 
waltz and leads eventually to a terrifying passage in D minor- a specter of death 
which haunts the whole piece despite the gaiety of many sections of the work- and 
the whole concerto is poised between the two extremes, so close and so distant, of 
the F-sharp and F-natural that define D major and minor. The second movement, 
Adagio non troppo ma sostenuto, is in a slow 5/4, and is a remembrance of a close 
and departed friend; this movement leads directly into the Rondo-Finale, made up 
of ragtime, Second Avenue dance music, and rhythm-and-blues. The Rondo-Finale 
particularly evokes Luca's interest in the late jazz violinist Joe Venuti, his friend 
and a deep influence on his and my work. 

- Note by the composer 

Symphony No. 4 in A Major, Op. 90 "Italian" . . Felix Mendelssohn 

Although Felix Mendelssohn is often associated with composers involved with 
the nineteenth-century Romantic movement, neither his life nor his music fit easily 
into that particular musical category. His biography contains none of the trials 
and tribulations associated with the romantic vision of the "Genius Artist." While 
Schumann went mad, Schubert toiled under constant monetary difficulty and Brahms 
struggled with his lifelong inability to find requited love, Mendelssohn lived a life 
of pleasure and comfort. In this context, it is interesting to note that among his 
fellow "Romantics," Mendelssohn often took a more classical approach to music. 
His stylistic inspiration was a unique synthesis of music from the past and the pre
vailing artistic currents of his own time. 

In 1830, at the age of twenty-one and under the strict direction of his father, a 
wealthy and influential banker, Felix Mendelssohn set out on a "Grand Tour" of 
Europe. Already quite a well-known figure in both London and Berlin due to the 
success of his production of Bach's St. Matthew Passion, Mendelssohn was at a 
crossroads in his young life. Without any economic restrictions on his career path, 
he was faced with the enviable problem of having too many options. An extremely 
talented pianist, a well-respected conductor, and perhaps most importantly, an aris
tocrat who was able to move in all of the highest circles of society, Mendelssohn 
was sent on his "Grand Tour" in order to round out his artistic education and help 
him to make a decision about his future professional life. 

For nearly two years Mendelssohn traveled across Europe, visiting London, 
Paris, Vienna, and much of Italy. He was exposed to a wide variety of both cultural 
and natural landscapes during his journeys, seeing and hearing many of the latest 
works by his contemporaries, as well as performing and conducting many of his 
own pieces for new audiences. 

It was during the portion of his tour in Italy, from fall 18 3 0 to late summer 
1831, that Mendelssohn was inspired to begin working on what would eventually 
become his Symphony in A Major, "Italian." Although by most accounts he had 
completed most of the work on the symphony while in Naples, it seems he was in 
no hurry to complete it. It was in fact not completed until March of 1833, by which 
time Mendelssohn had successfully completed his tour and returned to Berlin, where 
he hoped to establish himself as a composer-conductor. 

In that year he received a commission from the Philharmonic Society of London 
for three works: an overture, a vocal piece, and a symphony. He was optimistic that 
a successful fulfillment of the commission in London would open more doors in his 
search for a permanent position, and therefore he worked exceptionally hard on the 
Italian Symphony during the early stages of 1832. On the May 13, 1833, the Italian 



Symphony was performed for the first time by the London Philharmonic for a 
highly receptive audience. Although critics hailed it as "a composition that will 
endure for ages," Mendelssohn himself was dissatisfied with certain aspects of 
the first movement and made numerous attempts to revise the score to his satis-
faction. Therefore, it was not until after his death in 1847 that the symphony 
was published. 

Modeled on the classical symphonic forms, the Italian Symphony is in four 
movements. The first is a boisterous vivace in 6/8 time reflecting the energetic 
and frenetic beauty of the natural Italian landscapes. In a fairly straight-for
ward sonata form, the development is especially interesting with its interplay 
between first theme material, "bridge" material, and a new and sharply con
toured theme in minor. The Andante con moto, second movement, has been de
scribed as a representation of a pilgrim's march, with the "walking" melody 
making its initial appearance in the oboes, bassoons, and violas, accompanied 
by pizzicato in the cellos and basses. Although not labeled as such, the third 
movement closely follows the form and style of a minuet and trio, in which the 
trio is heralded by a horn call in the winds. Eventually the minuet and trio 
themes join together in a short, coda-like section. The work concludes with an 
extremely lively saltarello in which the development moves constantly forward 
from pianissimo to fortissimo. The symphony ends with a remembrance of the 
first theme from the first movement, though by this time it has modulated from 
A major to A minor. The return of the altered opening call at the conclusion of 
the work reminds us of all that we have heard and seen during the long musical 
journey. 

-Note by David Filner 

BIOGRAPHIES 

Twenty-three year old violinist MARIA SAMPEN is a native of Bowling 
Green, Ohio. She is currently pursuing a Master of Music degree at The Shepherd 
School of Music under the tutelage of Kenneth Goldsmith. She graduated summa 
cum laude from the University of Michigan, where she was a scholarship student 
of Paul Kantor in the School of Music. Ms. Sampen made her solo debut with 
the Toledo Symphony Orchestra and has since performed as soloist with the 
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University of Michigan Symphony Orchestra,,the Michigan Pops Orchestra, the t 
Pontiac-Oakland Symphony, and the West Shore Symphony. An active propo-
nent of contemporary music, she has worked with numerous composers includ-
ing William Balcom, John Harbison, Bernard Rands, and William Albright. 
Last summer she was awarded a fellowship to perform as violin-violist with the 
Aspen Contemporary Ensemble and has performed in the new music ensembles 
at the University of Michigan and at the Shepherd School. Ms. Sampen concert
izes frequently with her parents, saxophonist John Sampen and composer/pianist 
Marilyn Shrude with whom she made her New York City debut at Lincoln Cen
ter's Bruno Walter Auditorium in June 1996. Maria Sampen performs this even
ing as the winner of the 1998 Shepherd School String Concerto Competition. 

ALASTAIR WILLIS received his Bachelor of Arts (Honors) degree in music 
at Bristol University in England where he first began conducting. He conducted 
the university's chamber choir and chamber orchestra in successive years. From 
199 3 to 199 5 he gained valuable experience as Musical Director of the Ripieno 
Choir and as assistant conductor of several youth orchestras in and around 
London. In 1995 he was awarded the Salveston Baton prize. In 1997 he was the 
runner-up in the Sixth British Reserve Insurance Conducting Competition, and 
last summer he was a fellow at the Aspen Music Festival. One of his most re-
cent achievements was the award of a conducting fellowship to attend the 
Tanglewood Music Festival. Mr. Willis is currently in his third year as a grad-
uate conducting student of Larry Rachleff at The Shepherd School of Music. 


