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Wet Crimson on Chiricahua 
(1998) (Premiere) 

Patrick David Clark 

(b.1967) 

Alastair Willis, conductor 

PAUSE 

Symphony No. 7 in C Major, Op. 60 
"Leningrad" 

Allegretto 
}.foderato poco allegretto 

Adagio 
Allegro non troppo 

Dmitri Shostakovich 
(1906-1975) 

This performance is dedicated to the 

Honduran victims and survivors of Hurricane Mitch. 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of photographs and use of recording equipment are prohibited. 
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STRING SEATING CHANGES WITH EACH CONCERT. 



PROGRAM NOTES 

Wet Crimson on Chiricahua . . Patrick David Clark 

The composer states that this poem of farewell by Edward Abbey pro-
vides a loose analogy for Wet Crimson on Chiricahua: 

May your trails be crooked, lonesome, dangerous, 
leading to the most amazing view. May your -mountains rise into and 
above the clouds. May your rivers flow without end, meandering 
through pastoral valleys tinkling with bells, past temples and castles 
and poets' towers into a dark primeval forest 
where tigers belch and monkeys howl, 
through miasmal and mysterious swamps 
and down into a desert of red rock, blue mesas, 
domes and pinnacles and grottos of endless stone, 
and down again into a deep vast ancient unknown chasm 
where bars of sunlight blaze on profiled cliffs, where deer walk 
across the white sand beaches, where storms come and go as lightning 
clangs upon the high crags, 
where something more beautiful and more full of wonder 
than your deepest dreams waits for you 
beyond that next turning of the canyon walls. 

Symphony No. 7 in C Major, . . Dmitri Shostakovich 
Op. 60 "Leningrad') 

Residing in Leningrad, the city that was cut off, besieged, and made 
into a crumbling example of the agony of the second world war, Dmitri 
Shostakovich began composing his seventh symphony in the summer of 
1941. In addition to shelling and air-raids, Leningrad would endure a 
crushing eighteen-month blockade, with unofficial estimates of death by 
starvation approaching one million lives, roughly one-third of the popula
tion. After the army rejected his application to enlist, Shostakovich worked 
in the Home Guard Theatre and as a volunteer fireman, all while writing 
patriotic songs and editing new works by other composers of the city. 
By the time the Soviet government imposed his evacuation on October 1, 
Shostakovich had already completed three movements of the symphony 
that would become an anthem to the trauma and persistence of the people 
of Leningrad. 

Shostakovich wrote the Finale from the confines of Kuybishev, where 
he completed the symphony in December. The Seventh Symphony was 
premiered in Kuybishev by the Bolshoi Theatre Orchestra, in exile from 
Moscow, under Samuil Samosud on March 5, 1942,· the Moscow premiere 
occurred on March 29. Subsequently, a microfilmed score was flown to 
Tehran,from where it travelled by car to Cairo, and was transferred again 
to an aircraft heading overseas for the score's final destination: a premiere 
by the NBC Symphony Orchestra conducted by Toscanini on July 19, over 
radio broadcast. 
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In the meantime, the score had been smuggled into Leningrad by medical 
transport, to be performed in what must have been a concert of the most 
personal relevance. The winter of 1941 to 1942 had imposed dire conditions 
on the inhabitants of Leningrad, with official food rations reduced to 500 
calories per day for adults and electric power cut off in houses and offices. 
Yet despite such intense hardships, the cultural institutions that remained in 
Leningrad struggled to function. The Radio Orchestra, the only ensemble left 
in the city, had been forced to close for three months when too many musi
cians were dead or starving, but reassembled in March and gave its first 
concert in May. In a hall partially open to the sky from bomb damage, the 
orchestra gave the premiere of Shostakovich's "Leningrad" Symphony three 
months later, on August 9, 1942. Earlier that day, Leningrad's army com
mander General Govorov ordered heavy shelling of as many German guns 
as possible in a maneuver called "Operation Squall," a movement designed 
to prevent the sound of artillery fire from drowning out the performance. 
The composer Bogdanov-Berezovsky wrote in his war-time diary, "Exciting 
sight of the hall, festive as of old, in its pristine white, the gold and the dark 
red, with its faultless architectural proportions ... In the audience, all - or 
nearly all - the representatives of the musical life of besieged Leningrad -
composers, opera artists, pedagogues ... many soldiers and officers who came 
with their automatic weapons directly from the front line. The orchestra was 
reinforced by army musicians temporarily on leave for this occasion: the 
score demands eight horns, six trumpets, six trombones, an enormous battery 
of percussion... One cannot speak of an impression made by the symphony. 
It was not an impression but a staggering experience. This was felt not only 
by the listeners but also by the performers, who read the music sheets as if 
they were reading a living chronicle about themselves." 

The symphony opens with a jaunty and forthright theme in unison strings. 
According to the composer's programme, the exposition portrays the pleasant 
and peaceful life of pre-war Russia and the happiness of the people. The dra
matic center of this movement, and indeed of the symphony as a whole, is its 
middle section. Instead of a more traditional development, Shostakovich 
introduces a new theme in the violins, one that is to remain unchanged for no 
less than 280 bars. This melody is repeated twelve times as an ostinato over 
gradually thickening orchestration, with increasing violence and cacophony. 
While the theme as first presented hardly seems threatening, it steadily grows 
through an internal generation to brutish furor. In this transformation lies 
the narrative crux of the symphony. The "Leningrad" Symphony presents us 
with a musical portrayal of war and its deceits: the mechanistic expansion of 
Fascism and the relentless encroachment of armies, displayed in an unstop
pable orchestral crescendo. It is music of terror, slavery, and spiritual bon
dage. This gravity nearly finds its balance in the victorious Finale, which 
closes with the dynamic fff demanded of nearly every instrument. While the 
movement achieves massive symphonic victory, such a success was yet to be 
realized in the still-raging war. To the inhabitants of Leningrad, who heard 
the work while still under siege, this victory must have seemed all the more 
piercing. The playwright Alexander Kron described their reaction to the 
symphony, "People who no longer knew how to shed tears of sorrow and 
misery now cried from sheer joy." 

- Note by Angela Marroy 



BIOGRAPHIES 

Since completing his Doctoral of Musical Arts degree in composition at 
The Shepherd School of Music,PATRICK DAVID CLARK has been studying 
composition with Louis Andriessen in Amsterdam and participating in com
position and so no logy courses at the Royal Conservatory in The Hague, The 
Netherlands. His current special interests include works involving real-time 
interaction between.live performers and computer-music technology, parti
cularly in the area of digital sound processing. Mr. Clark's engineering and 
production work includes a recent compact disc of music for the dance/film/ 
drama concert, North by South, by the Houston-based AlienNation Co. In 
January 1999, the Kaprizma Ensemble in Israel released a compact disc which 
includes two of his most recent works: Dance Pieces for guitar, viola, horn, 
and piano, and The Broidered Axe for guitar and piano. Soon to be completed 
is a work written for clarinetist Richard Nunemaker, which is a setting of five 
passages from Jack Kerouac's On the Road. Mr. Clark's primary composition 
teachers include Edward Applebaum, Arthur Gottschalk, Ellsworth Milburn, 
and Daniel Asia. Mr. Clark has been the recipient of a Fellowship in Compo
sition at the Tanglewood Music Center in 1997 and a Netherland-America 
Commission Grant supporting his current studies in Holland. 

ALASTAIR WILLIS received his Bachelor of Arts (Honors) degree in 
music at Bristol University in England where he first began conducting. He 
conducted the university's chamber choir and chamber orchestra in successive 

·years.From 1993 to 1995 he gained valuable experience as Musical Director 
of the Ripieno Choir and as assistant conductor of several youth orchestras in 
and around London. In 1995 he was awarded the Salveston Baton prize. In 
1997 he was the runner-up in the Sixth British Reserve Insurance Conducting 
Competition, and last summer he was a fellow at the Aspen Music Festival. 
One of his most recent achievements was the award of a conducting fellowship 
to attend the Tanglewood Music Festival. Mr. Willis is currently in his third 
year as a graduate conducting student of Larry Rachleff at The Shepherd 
School of Music. 

UPCOMING ORCHESTRA EVENTS 

Sunday, February 21, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Larry Rachleff, conductor; Alastair Willis, guest conductor 
PROGRAM: Hindemith - Kammermusik No. I, Op. 24; Bo/com - Violin Concerto 
(Maria Sampen, soloist); and Haydn Symphony No. 92 in G Major, "Oxford." 
Stude Concert Hall. Free admission. 

Friday, March 19, 8:00 p.m. - SYZYGY, NEW MUSIC AT RICE presents the 
SHEPHERD SCHOOL CHAMBER ORCHESTRA Larry Rachleff, conductor; 
Edward Applebaum, guest conductor PROGRAM: Boulez-Messagesquisse (1976) 
(Norman Fischer, solo cello); Crockett-Still Life with Bell (1987); and G6recki
Kleines Requiem fur eine Polka (1993). Stude Concert Hall. Free admission. 

Wednesday, March 24, 8:00 p.m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
Larry Rach/elf, conductor PROGRAM: Sibelius - Violin Concerto in D minor, Op. 47 
(Kathleen Winkler, soloist); and Brahms- Symphony No.2 in D Major, Op. 73. 
Stude Concert Hall. Free admission. (Pre-concert lecture given by Angela Marroy, 
graduate degree candidate in musicology at the Shepherd School, Room 1131- 7:30 p.m.) 


