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PROGRAM 

Sonata for Violoncello and Piano (1989) 

Allegro inquieto, non troppo presto 
Adagfo semplice 
Allegro assai 

Fantasy for Violoncello and Piano (1975) * 

Sonata for Violoncello and Piano (1957) 

Allegro passionato 
Sostenuto 
Allegro 

INTERMISSION 

Sonata -Aria for Violoncello 
and Piano (199 2) * 

Capriccio for Violoncello and Piano (1985) 

Allegro con spirito 
Mo/to Adagio 
Like a Barcarolle 
Gingando (Brazilian Tango): 

Tombeau d'Ernesto Nazareth 

* Commissioned by The Fischer Duo. 

William Bo/com 
(b.1938) 

Robert Sirota 
(b.1949) 

George Walker 
(b.1922) 

George Rochberg 
(b.1918) 

William Bo/com 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
The taking of pho ographs and use of recording equipment are prohibited. 
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PROGRAM NOTES 

Sonata for Violoncello and Piano . . William Bo/com 

William Bo/com is one of our nation's leading lights in musical composi
tion. Not afraid to incorporate multiple styles in any one composition, he emu
lates the philosophy of his mentor, Darius Milhaud. He is the winner of the 
Pulitzer Prize (1988) as well as many other prestigious awards. In 1988 Yo
Yo Ma and Emanuel Ax approached a series of sponsors about commission
ing a new cello sonata from William Bo/com. Society for the Performing Arts 
(Houston), the Washington Performing Arts Society, UCLA Center, Boston 
Celebrity Series, the University Musical Society, Ann Arbor, and Lincoln 
Center all were willing participants. Bo/com writes, "This Sonata, written 
for and dedicated to the duo of Yo-Yo Ma and Emanuel Ax, is firmly based on 
classical and romantic models; it revels in the interplay between older music 
and modern sensibility, exactly as does the Ax - Ma Duo." Listen carefully, 

and you'll hear the E minor Brahms at the beginning ... 

Fantasy for Violoncello and Piano . . Robert Sirota 

The Fantasy is the second of six works that Robert Sirota has written for 
me. We have been close friends since our freshman year at Oberlin where we 
met at adjacent shaving sinks. This work was written as he was finishing his 
doctoral work at Harvard under Leon Kirchner and has many of the attributes 
of the latter's short, succinct phrase patterns. Nevertheless, it is vintage Sirota 
and shows the beauty and generosity of spirit that his music invariably demon
strates. The premiere happened at Harvard just a few months before the birth 
of Sirota's first~\born, Jonah. 

Robert Sirota has been a top administrator at Boston University and New 
York University, and he is currently the Director of the Peabody Institute in 

Baltimore. 

Sonata for Violoncello and Piano . George Walker 

With the award of the Pulitzer Prize in 1996, George Walker clearly es
tablished himself as the dean of African-American composers in the United 
States. He has also won Fulbright, Guggenheim, and Rockefeller awards and 
is a member of the American Academy of Arts and Letters. Born in Washing
ton, D.C., in 1922, he attended the Oberlin Conservatory at age fourteen, and 
after receiving his Bachelor of Music, went on to the Curtis Institute as a stu
dent of Rudolph Serkin. In 1957 he finished his Doctorate of Musical Arts 
degree at the Eastman School of Music. In subsequent years he worked in 
Paris with Nadia Boulanger and eventually returned to the United States to 
teach at Smith College, the University of Colorado, the Peabody Conserva
tory, Rutgers University, and the University of Delaware. 

Just after completing his doctorate, George stayed at Eastman to coach 
opera, and one day, a young cellist entered his practice room and asked if he 



would write a cello sonata for her. As George showed some reluctance, the 
young woman pleaded with him and said so many others had turned her down. 
After he agreed, she said that she could only offer him $25. Later that year, 
when he had the first movement completed, he started looking for her in the 
practice rooms for feedback. He continued to search for her throughout the 
whole school without luck. Finally, one mutual acquaintance said, "Oh I 
know her. She left town with her internist husband and hasn't been here for 
months now." George finally finished the sonata anyway, and it was on the 
basis of this fine composition that he received a prestigious award funding 
his work in Paris with Boulanger (which wound up being worth more than 

$251). 

Sonata-Aria for Violoncello and Piano . George Rochberg 

The composer writes of his Sonata-Aria: 
"A century-long struggle has been going on between tonality and atonal

ity, and, from my point of view as an initiator and participant in that struggle, 
I see a fierce and unrelenting spiritual confrontation between life-confirming 
concreteness and life-constricting abstraction. 

"This inescapable confrontation lies at the root of my own work and has 
been the 'to be or not to be' - the push of abstraction on the one hand, the 
pull of concreteness on the other - in almost every piece of music I've writ
ten for the last twenty years or more. 

"Writing the Sonata-Aria cello/piano duo was,for me, a new-old expe
rience of re-awakening to the elemental fact that life - and its expression 
in music - is concreteness personified. It was again a reminder that I am 
bounded by human realities and that the boundedness of those realities de
mands of me the discipline of trying to make precise judgements and inevita
ble choices in satisfying the requirements of ear, heart, soul, and brain in the 
music I write. This, as I see it, is the moral imperative that has arisen out of 
the struggle between the tonal and the non-tonal, between music as melodic/ 
harmonic thought, and music as mere patterns of sounds. 

"These kinds of thoughts were my daily companions paralleling the writ
ing of what I wished to be a fitting tribute to Gerald Fischer and would pro
vide my dear friends Norman and Jeanne Fischer the vehicle for projecting 
this personal tribute. 

"I chose the title Sonata-Aria to convey something of the overall sense of 
the structure and attitude of the work: a formal design expressed lyrically, 
passionately, dramatically. In another sense, it is a kind of spiritual reflection 
on the minor triad and its inevitable other Janus-face, the major triad. In still 
another and different sense, because it purposely avoids the obviously virtu
osic, it requires superior artists like the Fischer Duo to bring it to life. And 
so, it is with admiration and great affection that I dedicate Sonata-Aria to 
Norman and Jeanne Fischer." 

The premiere performance took place on January 25, 1993, in Stude Con
cert Hall at The Shepherd School of Music. 
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Capriccio for Violoncello and Piano . William Bo/com 

The Capriccio has been a Fischer Duo favorite for many years, and it is 
with delight that we conclude this concert with a work we have toured with 
in both South America and Africa. Written in 1985 for the Clark-Schuldman 
Duo, the four-movement work captures an effervescent quality that is tender, 
brilliant, and funny. The last movement was inspired by the tangos of Ernesto 
Nazareth (1863-1934), the Brazilian pianist and composer who Villa-Lobos 
called "the true incarnation of the Brazilian soul" and whose peiformances 
at the Odeon Cinema inspired Milhaud 's Saudades do Brasil. The term gin
gando refers to a particular movement of a female's derriere at the climax of 
these Brazilian tangos. 

- Notes by Norman Fischer 

BIOGRAPHIES 

The 1997-98 season marks the 26th year of the FISCHER DUO, and 
the group continues to explore the rich repertoire for cello and piano. The 
Washington Post has described the Fischer Duo's all-French programming 
as "intense and totally committed, with a solid understanding of the subtle
ties of the French style"; The New York Times has commented on "a real 
sense of dialogue in this duo's ensemble" as well as "a salon-like intimacy 
and warmth"; and The Boston Globe has heralded Norman Fischer's "boldly 
imaginative and technically assured skills" and Jeanne Kierman as "equally 
impressive." In addition to featuring works by the masters, the Fischer Duo 
has become known for their thematic approach to programing, have per
formed neglected pieces by composers such as Franz Liszt, Victor Herbert, 
Nadia Boulanger, and Ferruccio Busoni, and have commissioned new works 
by American composers George Rochberg, Augusta Read Thomas, Robert 
Sirota, David Stock, Samuel Jones, Richard Lavenda, and Pierre Jalbert, 
among others. Their compact disc of French masters on the Northeastern 
label (NR 238-CD) has received rave reviews. They served as Artistic Ambas
sadors for the United States Information Agency and toured South America 
in the fall of 1996. This last October they toured South Africa as USIA Cul
tural Specialists. 

NORMAN FISCHER is one of this country's foremost exponents of the 
cello. After completing instrumental study with Richard Kapuscinski, Claus 
Adam, and Bernard Greenhouse, he first graced the international concert 
stage as cellist with the Concord String Quartet, a group that won the Naum
burg Chamber Music Award, an Emmy, and several Grammy nominations, 
recorded over forty works on RCA Red Seal, Vox, Nonesuch, Turnabout, and 
CR!, and premiered over fifty compositions. His New York solo debut play
ing the Six Suites of J. S. Bach in one evening was hailed as "inspiring" by 
The New York Times. In addition to peiforming the major concerti, Mr. 
Fischer has premiered and recorded several new American scores for cello 
and orchestra. Ddring the 1994 Broadway season, Mr. Fischer's recording 



of William Bo/corn's unaccompanied cello music was featured in the premiere 
of Arthur Miller's Broken Glass. His chamber music expertise has led to guest 

appearances with the Juilliard, Cleveland, Emerson, and Audubon string quar
tets, the Santa Fe Chamber Music Festival, and Houston's Da Camera. He is 
also a member of the Concord Trio and Ensemble Pierrot. A devoted teacher 
and mentor to younger players, Mr. Fischer taught at Dartmouth College and 
the Oberlin Conservatory before accepting the position of Professor of Violon
cello at The Shepherd School of Music. Mr. Fischer holds the prestigious 
Beatrice Sterling Procter Chair at the Tanglewood Music Center, and follows 
the late Louis Krasner in that position. 

JEANNE KIERMAN is a leading advocate of the piano as a collaborative 
instrument. A graduate of Oberlin, the Dalcroze School, and the New England 
Conservatory, she studied with master pianists William Masselos, Miles 
Mauney, Victor Rosenbaum, and Menahem Pressler. Ms. Kierman is equally 
adroit as a collaborator with voice or instrument and is in great demand as a 
recital partner. For ten years she was the pianist with the New England-based 
Alcott Ensemble, performing a broad range of chamber music and develop
ing a virtuosity she frequently demonstrates on stage as resident and guest 
artist with various ensembles (including Ensemble Pierrot and the Concord 
Trio) and in the studio with her students. Formerly on the faculty of the 
Oberlin Conservatory, Ms. Kierman is now Artist Teacher of Piano at the 
Shepherd School of Music. Ms. Kierman has recorded for Northeastern 
Records. 

RICE 


