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PROGRAM 

String Quartet in G major, Op. 76, No. 1. ..... · ........ Haydn 

Allegro con spirito 
Adagio sostenuto 
Menuetto (Presto) 

Finale (Allegro ma non troppo) 

String Quartet No. 3, Op. 94 . ....................... Britten 

Duets: With moderate movement 
Ostinato: Very fast 

Solo: Very calm 
Burlesque: Fast; con fuoco 

Recitative and Passacaglia (La Serenissima): Slow - Slowly moving 

Intermission 

,.. 

String Quartet in C major, 
Op. 59, No. 3 (Rasumovsky . ........... ......... Beethoven ~ 

Andante con moto - Allegro vivace 
Andante con moto quasi allegretto 

Menuetto (Grazioso) 
Allegro mo/to 

Represented by Mariedi Anders Artists Management Inc . 
535 El Camino Del Mar. San Francisco, California 94121 

Photographing and sound recording are prohibited . 
We further request that audible paging devices not be used during performances . 

Paging arrangements may be made with ushers. 

If it is anticipated that tickets will not be used , subscribers 
are encouraged to turn them in for resale . 
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HOUSTON FRIENDS OF MUSIC is a non-profit organization 
dedicated to the presentation of chamber ensembles with national and 
international reputations and the development of new audiences for 
chamber music through concerts available to everyone. 

HOUSTON FRIENDS OF MUSIC TWENTY-FIRST SEASON 
HOUSTON FRIENDS OF MUSIC/ SHEPHERD SCHOOL OF MUSIC FOURTH SEASON 
October 23, 1980 ............................... Prague String Quartet 
November 5, 1980 ..................................... Deller Consort 
January 20, 1981 .......................... Paillard Chamber Orchestra 
February 17, 1981. .................................. Vermeer Quartet 
March 11, 1981. ................................. Chilingirian Quartet 
April 14, 1981. .................................. Tokyo String Quartet 
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Ralph A. Anderson R. Ilaria Betty T. Snyder 
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CONTRIBUTORS 
Steven D. Baker Lila Gene George Howard & Carole Marmell 

Bernice L. Beckerman Fred & Eva Haufrecht Daniel & Karol Musher 
James & Barbara Butler Alfred J. Kahn Richard & Eva Rosencranz 
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James H. Duffy Bill Landfield Margaret Sinclair 

Lloyd E. Elliott, Jr. Clifford & Bette Laurence Doris F. Wechter 
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PAST PRESIDENTS 
John Hill .. .. ....................... .. ............ . ....... 1960-1967 
Alfred Neumann ........ . ........... ..... ... . .... . ......... 1967-1968 
Stratton Hill. ................ ...... ............ .... ... .. ... 1968-1973 
Harvey L. Gordon ..... ... . . ... . . . .. ....... . .. . ............ 1973-1977 
Nancy Sternlicht. ..... . ..... . . .. ... . ... .... ............ ... . 1977-1979 

1980 - 1981 OFFICERS 
Pre~dent .. . .... ........ . ..... . .............. .. ..... . J. Kaspar Arbenz 
First Vice President (Program Chairman) . .. .... ............. Jack B. Mazow 
Second Vice President (Subscriptions Manager) .... . ... .. . . ... Daniel Musher 
Third Vice President (Concert Arrangements Chairman) ..... James Alexander 
Fourth Vice President (Publicity Chairman) . .... ... .......... . . Bette Snyder 
Secretary . . . .. . ... . .. .............. ...... ..... ... ..... Peter van Meurs 
Treasurer. . . .. .. . .... .. .. .......... .. . ......... . ..... Edward Doughtie 
Community Relations Officer . .. . . . . .. ..... . . .. . ... .. . .. . Nancy Sternlicht 



THE CHILINGIRIAN QUARTET 
The Chilingirian Quartet, founded in 1971, is one of the most important 

young British musical groups of recent years. The group is quartet-in
residence at the University of Liverpool, England. Its first American tour in 
1977 resulted in both critical and popular acclaim. The current American 
tour is the third for the ensemble. 

PRO GRAM NOTES 
When one listens to one of the late string quartets of JOSEPH HAYDN 

(1732-1809), such as the Opus 76, No. 1, and contemplates the evolution of 
the string quartet in Haydn's hands , a natural question arises: How did it all 
begin? As one might guess , the composition of the first string quartet was for
tuitous. In 1755, while at Weinzierl , in the castle of Baron Furnberg, Haydn 
composed a piece for four musicians who happened to be there - two violinists 
(Haydn was one of them), a violist and a cellist. The amateur string player is thus 
assured that the very origins of the string quartet support a domestic environ
ment and an impromptu mood. Between the earliest opus and the Opus 76, 
No. 1 String Quartet composed in 1796, lie seventy-four of the eighty-three str-
ing quartets Haydn produced, each seemingly is a steady line of stylistic and har
monic development. In the first movement, Allegro con spirito , the introduc-
tory chords, short and decisive, contrast with the flowing legato mood of nearly 
everything that follows. Musical introductions always seem to call attention to 
what follows by contrast rather than by similarity. The cello begins the first theme 
and soon, one by one, each instrument picks it up and relays it on. The stage 
soon is dominated by the first violin's uninterrupted eighth notes which lead to 
emphatic unison passages . The canonic intermingling of voices is prominent in 
the development and contrasts with the more paced and stately measures in this 
section . In the elegant Adagio sostenuto the elegaic theme which soars in ma
jestic chords leads to a lively dialogue between the first violin and the cello. Ten
sion of an unusual nature is produced by prolonged periods of syncopated 
thirty-second notes by the first violin. Later, the second violin briefly joins in this 
off-beat rhythm . The tension resolves and the movement ends in a mood of 
resignation . The Menuetto is much more like the first movement than the move
ment which preceded it. In the trio , the arpeggios by the first violin against a 
background of pizzicato accompaniment create a mood of clear, open fun. 

In the Finale the triplets , which are in almost every measure, create a 
rhythmic sense that continues from beginning to end and are used in many ways 
- as pick-up notes, as theme , as counter-theme, and as transitions. Against this 
rhythmic homogeneity , there is a constant variance between major and minor. 
The long Coda ends the quartet decisively and happily. 

BENJAMIN BRITTEN (1913-)976) was born in Lowestoft. Suffolk, 
England. and after extensive travels and prolonged stays in other countries, set
tled in his native country during the last years of his life. The youngest of three 
children. he was the son of a successful dental surgeon and a mother whose ex
cellent singing voice was his first exposure to musical sounds . He was an extraor
dinarily precocious in music and he wrote songs before he could read or write . 

We are probably too close to Britten in time to judge his tremendous output 
objectively. He was successful in so many areas of musical composition. that it is 
difficult to sort out amd compare their relative merits . He was so famous for his 
operas and other large productions that it is easy to forget that he composed a 

t 

large number of smaller works including chamber music . His Third String ,. 
Quartet was not listed in any recording or manuscript catalog that could be 
found in the city . It was probably a work composed shortly before his death . 



There is currently a Broadway play based on the life of Mozart i~ which his 
character and personality are carefully examined . Recent schlorsh1p has ap
parently not been kind to the memory of Mozart. In the case of LUDWIG V~N 
BEETHOVEN ( 1770-1827) contemporaries and historians never had any illu
sions regarding his personality . He was irascible , opinionated , slovenly, unat
tractive and untrustworthy . Unlike Mozart and many other composers and ar
tists , Beethoven was recognized from the beginning as a genius , especially by 
himself . Though he considered himself a democrat , he was wined and dined 
willingly by noble sponsors. Count Andreas Rasumovsky was one of his longer
lived noble supporters and the three quartets of Opus 59 , which were begun in 
1806, were dedicated to him . These three gems of his mature period show 
power and mastery which are sensed anew at every hearing . 

In the Opus 59 , No. 3 Quartet, the introduction is unlike anything 
Beethoven had yet written , with its quiet , tonal wandering. As in the Haydn 
quartet heard earlier this evening, the introduction is unrelated to the themes or 
rhythms which follow . The two accented notes which end this vagueness recur 
in many guises throughout the movement, often acting as bridges between 
themes . In this movement of concentrated intensity , there are many exposed 
runs for all instruments , especially the cello. Chromatic rising eighth notes build 
suspense on which the movement ends. The Andante con moto quasi 
allegretto opens with a beckoning thump from the cello , which continues its 
plucking as the other instruments begin a somber and , for Beethoven , prolong
ed theme. The viola introduces a related , but even more strained , melody. The 
tension builds until the first violin plays a poignant half-happy theme ; the thin 
mirth , however, cannot sustain itself in this environment in spite of repeated at-

:.r tempts to do so . The movement ends with the cello repeating the same pizzicato 
figure , quietly followed by the other instruments as well. The contrasting 
Menuetto is more classical and straightforward , until the Coda which hints at the 
complexity of the first two movements . Without pause , the Allegro molto, a 
colossal fugue , takes us on a four page perpetuum mobile whose rapid pace 
does not stop until the breathtaking end. 

Program Notes by Jack 8. Mazow 
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