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THIRTY-EIGHTH SEASON 

STUDE CONCERT HALL * ALICE PRATT BROWN HALL * RICE UNIVERSITY 

THURSDAY, OCTOBER 23, 1997, 8:00 P.M. 

GOLUB-KAPLAN-CARR TRIO 

David Golub, Piano • Mark Kaplan, Violin 

Colin Carr, Cello 

PROGRAM 

CLAUDE DEBUSSY (1862-1918) Trio in G Major 

Andantino con moto allegro 

Scherzo-Intermezzo: Moderato con allegro 

Finale: Appassionato 

LUDWIG VAN BEETHOVEN (1770-1827) 
Trio No. 4 in D, Op. 70, No. 1, "Ghost Trio" 

Allegro vivace e con brio 

Largo assai et espressivo 

Presto 

... Intermission . .. 

BEDRICH SMETANA ( 1824 -1884) Trio in G Minor, Op. 15 

Moderato assai 

Allegro ma non agitato: 
Alternativo 1 (Andante) • Alternativo 2 (Maestoso) 

Finale (Presto; Meno presto) 

Herbert Barrett Management, 1776 Broadway, New York, NY 10019 

Photographing and sound recording are prohibited. We further request that audible paging devices not be used 

during performances. Paging arrangements may be made with the ushers. If it is anticipated that 

tickets will not be used, subscribers are encouraged to turn them in for resale. This is a tax -deductible donation. 

Call 713-285-5400. 

KUHF88.7FM 
HOUSTON'S CLASSIC CHOICE 

The radio voice of Houston Friends of Music. Program Design by Geri Sn ider Creative 
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PROGRAM NOTES 

TRIO IN G MAJOR 
CLAUDE DEBUSSY 

Debussy completed his only piano trio in 

1880, when he was eighteen. At the time, 

he was employed by Madame Nadezhda 

von Meck, Tchaikovsky's patron, to teach 

piano to her children, to join her in 

pieces for piano four hands, and to play 

trios with her other musical employees, 

violinist Vladislav Pachulski and cellist 

Pyotr Danilchenko. Although Debussy 

wrote the piece for Madame von Meck' s 

trio, he dedicated it to his teacher, Emile 

Durand, with these words: "Beaucoup 

de notes accompagnees de beaucoup 

d' amitie" (many notes accompanied by 

much friendship). This earliest of Debussy's 

chamber works was not published until 

1986. The piece shows the influence of 

Cesar Franck and Robert Schumann, 

and though it has little of the adventur

ousness of Debussy's mature style, it has 

an engaging freshness and tunefulness. 

The first movement opens with a 

descending figure in the piano, which is 

then varied by the violin and developed 

in the minor by the cello. The three in

struments play briefly with this material, 

moving from G to F, until a section 

marked ''Allegro appassionato" leads to a 

theme characterized by ascending triplets. 

After some development, the triplet 

theme returns, and the movement ends 

with a version of the opening material. 

The second movement, though it begins 

in B minor, conveys an elfin cheerfulness 

through plucked strings, light sixteenth 

notes, and trills. Its middle section, in 

B major, is more florid, and the brief re

statement of the first section returns to 

the minor. The Andante espressivo opens 

with figures in the piano reminiscent of 

the first movement, but this quickly gives 

way to a lyrical theme in the cello. The 

violin joins in, and the three instruments 

weave their way to a pause that leads to 

a somewhat more agitated middle section. 

When the opening section returns, the 

piano continues some of the movement 

of the middle section. The finale is in a 

fast-moving six-eight time. The opening 

G minor theme recurs several times, 

rondo-fashion, with contrasting sections 

interspersed. The final bars reassert the 

key of G major. 
• This is the first peeformance ef this work in a Friends ef Music concert. 

TRIO NO. 4 IN D, OP. 70, 
NO. 1, "GHOST TRIO" 

LUDWIG VAN BEETHOVEN 

Beethoven s fifth and sixth piano trios 

were coi;nposed in the fall of 1808, when 

he was living as a guest of the Hungarian " 

Countess Maria Erdody in Vienna. Both 

trios were dedicated to the countess, and • 

received their first performance at her 

house during the Christmas season, with 

Beethoven at the piano. The countess was 

herself an accomplished pianist, and a good 

friend and advisor to Beethoven, who 

called her his "father confessor." But des

pite the suggestions in the film "Immortal 

Beloved," it is doubtful that there was a 

romantic element in their relationship. 

The Trio in D is an excellent example 

of Beethoven s mi~dle period, which also <-<J 

includes the Cello Sonata op. 69 and the 

Quartet op. 74. Beethoven s contempo

rary, the writer-composer-critic E. TA. 

Hoffmann, wrote of the trio that "A 

simple but fruitful theme, songlike, sus

ceptible to the most varied contrapuntal 



* * * 
PROGRAM NOTES 

treatments, curtailments, and so forth, 

forms the basis of each movement; all 

remaining subsidiary themes and figures 

are intimately related to the main idea 

in such as way that the details all inter

weave, arranging themselves among the 

instruments in highest unity." 

The work begins with a dramatic 

contrast: a vigorous statement in unison 

immediately yields to a "songlike" theme 

begun by the cello. Legato scales accom

pany the second subject, which is based 

on a four-note motif that is then shortened 

to three notes. After the compact expo

sition there follows a highly contrapuntal 

development, much of it based on the 

opening unison motif The recapitulation 

continues to vary the themes, and after 

beginning quietly, the coda ends with a 

final assertion of the opening notes. The 

Lar90 assai ed espressivo reworks sketches 

that Beethoven had made for an opera 

based on Macbeth. The eerie atmosphere 

that Beethoven may have conceived to 

evoke witches gave the trio its nickname, 

"Ghost." Two brief motifs provide most of 

the material of the movement: the open

ing unison notes on the strings, and the 

following figure on the piano. Beethoven 

develops these motifs while modulating 

to C major, the flat seventh key, and then 

back to D minor. The sinister rumbles 

that characterize much of the piano part 

move into the strings just before the end 

of the movement. Of the beginning of the 

last movement, ETA. Hoffmann wrote, 

'Just as when a stormwind drives away the 

clouds, with light and shadow alternating 

within a single moment, as, in the restless 

pursuit which follows, images take shape, 

are swept away, and form themselves once 

more, so, after the second fermata, this 

movement rushes unceasingly forward." 

Or, to use another metaphor, the ghosts 

of the previous movement are exorcised. 

In sonata form, the finale is tuneful and 

lively, at times full-bodied, but occasion

ally giving way to single-line passages in 

the piano marked delicatamente, or in the 

coda, soft pizzicatos in the strings before 

the final assertive chords. 
This is the third pe,jormance ef this work in a Friends ef Music 

concert; it was last played o/ the Mirecourt Trio in March 1988. 

TRIO IN G MINOR, OP. 15 
BEDRICH SMETANA 

In the early 1850s, Smetana was living in 

Prague, running a modest music school, 

composing, and performing on the piano. 

He and his wife Katerina happily gave 

birth to three daughters, one of whom, 

Bedriska, called Fritzi, showed remarkable 

musical ability at three years old. But in 

1854, a younger daughter died of tuber

culosis, and in 1855, Fritzi died of scarlet 

fever. The Trio in G minor was written 

in her memory. Critics have considered 

this trio the first of Smetana s works to 

show real depth and maturity. It was first 

performed in Prague on December 3, 

1855, on a program that included the 

Schubert C major cello quintet and the 

Schumann piano quintet. 

The violin begins the trio with a soli

tary cry that critics have found expressive 

of the composer's grief The cello enters 

with a counter-melody, and the piano rises 

from accompaniment to impassioned, 

two-fisted participation. After a calming 

passage on the piano, the cello sings a 

reassuring second subject in the relative 

major. Agitation builds to a determined 
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third theme in fortissimo chords and 

relentlessly moving bass, which is inter

rupted by a sudden return to the opening 

notes. A quiet passage leads to the violin, 

again alone, treating the opening motif 

in a brief cadenza. The development works 

this material through intense canonic 

and chromatic passages until the restless 

triplets in the strings settle into a soft 

drumming in the cello. A free cadenza 

on the piano leads to the recapitulation, 

and the coda accelerates to the end. 

The second movement begins by 

alternating between playfully chromatic 

passages in unison, and a melancholy 

little polka. The first "alternativo" section 

is a relaxed andante in F major that still 

retains a hint of melancholy in its droop

ing opening notes. The first section 

returns, and leads to the second "alter

nativo" section, this time a march in 

E flat major marked "Maestosd'-per

haps inspired by the funeral march in 

the Schumann quintet that shared the 

premier program. A softer passage in the 

march is marked "con dolore"- with 

sadness. When the first section returns 

for the last time, it seems to be drained 

of its energy and playfulness; this is 

especially noticeable when one of the 

unison passages is augmented, or played 

with extended note values. 

The finale is a furious Presto, begin

ning with the piano playing the theme 

in duple time in the right hand against 

triplets in the left, a theme Smetana 

borrowed from his earlier Piano Sonata 

in G minor. The strings join in with ac

companying triplets, pizzicati, and duplets, 

propelling the movement forward until 

the piano makes a sudden stop on a low 

E flat. Tentative movement is halted by a 

low C, then an A flat. The cello then intro

duces a tranquil song that is taken up by 

the violin and the piano, then picks up 

speed when the piano brings back the 

triplet rhythm in the accompaniment and 

the violin introduces a soaring counter

melody. Soon the opening material is 

back, and when the cello theme returns, 

the accompaniment is more active. In 

contrast, when the opening theme next 

appears, the triplets and duplets are gone, 

and the impetus subsides until a section 

marked "Grave, quasi marcia''- another 

funeral m!rch- takes over. When the 

tempo picks up, the piano brings back 

the cello theme positively and forcefully. 

Except for a brief appearance of the 

opening theme, the movement ends in 

an affinpative G major. 
This is the third appeqrance ef this work on a Friends ef Music 

pro9ram; it wa; last played ly the Pac!fic Trio in November 1995. 

Program notes by Edward Doughtie 

GOLUB-KAPLAN-CARR TRIO 

In 1982, pianist David Golub, violinist 

Mark Kaplan, and cellist Colin Carr

three musicians already celebrated inter

nationally as soloists but motivated by 

their common love for chamber music

joined together to devote a portion of 

their concert activity to the performance 

of piano trios. Since then, the Trio has 

appeared throughoµt North America and 

Europe. The Trio has been acclaimed for 

a rare depth and freshness of interpreta

tion, as well as for programming that is 

both distinctive and engaging. A zeal to 

explore the repertoire has led the Trio to 

perform virtually the entire literature, 
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, from beloved favorites and lesser-known 

J treasures to specially commissioned 

~ works. The Trio records for Arabesque 

I Recordings, and has won wide critical 

J , praise for complete sets of piano trios by 

Schubert, Brahms, Mendelssohn, Dvorak, 

and Rachmaninov, as well as works by 

Debussy, Saint-Saens, and Faure. The 

Trio's 1995 release of Tchaikovsky and 

.. Smetana piano trios received the INDIE 

Award for "Best Classical Ensemble 

· Recording of the Year." 

Mr. Golub is a Steinway artist. Mr. 

Kaplan plays a Stradivari violin dating 

from 1685; Mr. Carr plays a cello made 

by Matteo Gofriller in Venice in 1730. 

Rl\lfR OAKS 
BOOKSTORf 

INDEPENDENT 
GENERAL BOOKSTORE 

Knowledgeable Staff 

Personal Service 

Special Orders Welcome 

3'.llO WfSTHflMfR 
4 T Rll1fR 04KS Bl l1D. 

113.~'.l0.0061 

- NEXT CONCERT -

CARMINA 
STRING QUARTET 
Thursday, November 13, 1997 

BEETHOVEN: 

Quartet in D Major, Op. 18, No. 3 

BLOCH: 

Quartet No. 3 (1953) 

DVORAK: 

Quartet in F Major, Op. 96, 

''American'' 

b pt' rh1 n er \\ o rM ·I ; I ass II rill i aiw r ! 
HouSID~YMPHONYCHAMBERFw'ERS 

CHRISTOPH ESCHENIIACH. CoNDUCTOR!PIANO 

"impressive, understated virtuosity" 
HOUSTON CHRONICLE 

1997-98 CADDELL & CHAPMAN SERIES 

HIGHLIGHTS 

• CHRISTOPH ESCHENBACH, PIANO • AN EVENING OF MUSICAL JOKES 

DECEMBER 4, 1997 ArRlL I, 1998 
Mozart, Trio in E major for Violin, Mozart, Ein musikalischer Spass 

Cello and Piano (A Musical Joke) 
Brahms, Piano Quintet in F minor P.D.Q. Bach, Schleptet in E major 

• ROBERT SPANO, PIANO 

FEBRUARY 3, 1998 
Shostakovich, Trio No. 2 for Violin, 

Cello and Piano in E minor 
Dvorak, String Quintet in G major 

• CHRISTOPH ESCHENBACH, PIANO 

MAY20, 1998 
Von Bose, Paraphrase from the 

opera The Sorrows of Young Werther 
Faure, Piano Quartet No. 1 in C minor 

SruoE CONCERT HALL AT THE SHEPHERD SCHOOL OF Music, 
RICE UNIVERSITY 

FOR TICKETS AND INFORMATION CALL KUHF 

(713) 227-ARTS 
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