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THIR T Y-EIGH1H SEASON 

STUDE CONCERT HALL * ALICE PRATT BROWN HALL * RICE UNIVERSITY 

TUESDAY, JANUARY 26, 1999, 8: 00 P. M. 

A Heartland Arts Fund Program supported by the National Endowment for the Arts 
and the Texas Commission on the Arts 

and by a generous gift from Dr. and Mrs. Grady L. Hallman 

SAINT LOUIS BRASS QUINTET 
Allan Dean and Ray Saski, Trumpet • Thomas Bacon, Horn 

Melvyn Jernigan, Trombone • Daniel Perantoni, Tuba 

PROGRAM 

WJlta Michael Praetorius, arr. Allan Dean 

Music from 16th Century Spain* 
Canci6n de la Virgen (Anon.) · Torre de la Nina (Pon9e) 

Si la Noche (Anon.) · Diferencia Segunda (Narbaez) 
Ay Luna (Anon.) · Tres Villancicos (Anon.) 

Selections from Spanish Folksongs* Manuel de Falla, arr. Allan Dean 

El Pano Moruna • Asturiana · Jota · Nana · Canci6n · Polo 

Animal Ditties No. 8 for Brass Qyintet* Anthony Plog 
Poems of Ogden Nash: 

The Duck · The Wasp • The Cuckoo 
The Cow · The Rhinoceros · The Camel 

The Seasons* arr. Joey Sellers 
April in Paris · Summertime · Autumn Leaves 

Autumn in New York · Winter Wonderland 

... Intermission . .. 

Saltarello * Anonymous, arr. Allan Dean 

"The Good Old Days, ''from Japanese Son9s Kazunori Maruyama 

j Tango I Astor Piazzolla 

Scheme and Variations on '54ura Lee" Wayne Scott 

Dixieland Medley arr. Joey Sellers 
South Rampart Street Parade · St. Louis Blues • Five Foot Two 

Do you know what it meants to miss New Orleans · When the Saints Go Marchin' In 

*Recorded on "Fascinating Rhythms," DCD 195 CD 

Photographing and sound recording are prohibited. We further request that audible paging devices not be used during 

performances. Paging arrangements may be made with the ushers. If it is anticipated that tickets will not be used, 

subscribers are encouraged to turn them in for resale. This is a tax-deductible donation. Call 713-285-5400. 

KUHF88.7FM 
HOUSTON'S CLASSIC CHOICE 

The radio voice of Houston Friends of Music. Program Design by Geri Snider Creative 
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P R O G R A M_ N O T E S 

Michael Praetorius ( 1571-1621 ), the son of 

strict Lutherans, began his musical career as 

a church organist in Frankfurt when he was 

just sixteen years old. He went on to become 

one of Germany's most prolific composers. 

As a musical theorist, his publications still 

serve as models of the musical styles and 

practices of the Renaissance period. Tonight's 

Volta is a lively dance taken from the com -

poser's landmark collection of instrumental 

dances, Terpsichore ( 1612 ). 

Spanish composers in the 16th century 

produced a wonderful collection of both 

instrumental and vocal music. The opening 

Cancion de la Virgen has pairs of instruments 

answering back and forth, and is followed 

by two lively pieces: Torre de la Nina, played 

by the two trumpets, and Si la Noche for 

two trumpets and horn. Diferencia Segunda 

is a mournful trio for horn, trombone, and 

tuba. Ay Luna is a joyous call and response 

song with the whole group responding to the 

calls of the trumpet and then the trombone. 

As finale to this set is the Tres Villancicos, three 

brisk and syncopated call and response songs, 

where the opening melody of each is stated 

by one instrument (tuba, trombone, and 

trumpet, respectively) then answered by the 

rest of the ensemble. 

In the 1920s, the Spanish composer 

Manuel de Falla became enamored with the 

folk music of Catalonia, in eastern Spain. He 

wrote down and arranged seven traditional 

Catalonian folk songs for soprano and piano. 

Seventy years later, trumpeter Allan Dean 

arranged six of these folk songs for the St. 

Louis Brass Quintet. 

Anthony Plog, writing about the Animal 

Ditties, said: "It is one of a series of pieces 

based on the witty poetry of Ogden Nash 

about various animals. My intent in writing _ 

the pieces was to give each animal a musi

cally descriptive feeling or mood which 

related to the text. In this version, the dif-

ferent movements are actually written for 

brass quartet, since each member of the 

J 
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quintet takes his turn as narrator." ;

1
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In The Seasons, Joey Sellers takes us on 

a trek through the seasons with American "'r[ 
popular song. Using themes from Vivaldi's 1" 
Jhe Four Seasons (Le Qgattro Stagioll) to tie it ·>I 
all together, Vivaldi's Spring soon turns to J 
April in Paris' followed by the Gershwin classic, ~\Ir I 
Summertime . Autumn Leaves and Autumn in 

New York then lead us into winter with the 

cold weather favorites: Carol ef the Bells and 1 J!Vinter J;T;bnderland, intertwined with Vivaldi's - ( 

L' Jnverno. To avoid ending on a chilly note, ' 1·. 
though, the medley closes with a rather .

1
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1 Hollywood-esque return to Vivaldi's original 

1
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"Spring" motive. 

Salterello, by an unknown 16th century 

Italian composer, was a very popular dance - J ~)l tune of the early Renaissance. Its mono

phonic style made it easily playable by all r[ 
kinds of ensembles, from a lone troubadour ~-'>-I 

to a Renaissance dance band of recorders, : ~\ · 

viols, cornets, and sackbuts. Allan Dean's I 

arrangement of this popular tune starts out l' 
with a lone trumpeter (Allan) wandering ~}I 
onto the stage, almost troubadour style, ; , [) 

thoughtfully playing the tune all by himself ... j 
He is answered in turn by the other trumpet, 

the horn, and finally the trombone. A drone 

is then set up by the trombone and tuba, 

and the melody is picked up again by the 

other three instruments and taken to a 

whirling conclusion. 



* * + 

l P~OGRAM_NOTES 
1~~~~~~~~~~~~~~~~~~~~~~~ 

r 
I' The Good Old Days was written for the 

l_ St. Louis Brass Quintet's tour of Japan in 

June 1997. It is made from four traditional .~ ' 
j Japanese folk songs. 

1 ~, - Astor Piazzolla ( 1921-1992) studied con-t ducting with Hermann Scherchen, compo

l sition with the grand Argentine maestro 

· j~ Alberto Ginastera, and in Paris with the 

.-J .,_ renowned Nadia Boulanger, who advised 

Q ~.... him that in spite of all his formal musical 

J training, he must never give up the tradi-

-·r tional folk music of his native country: the 

)··+t- Tango. His symphonic compositions received 

many prestigious awards, and he composed 

.... ~, many theater and film scores, but his renown 

comes from the Tango. He was a master of 

--¥ the quintessential Tango instrument, the 

· 1~~ bandoneon, and he developed his own com -

_,J-l positional style, which became known as 
I I nuevo tango (new Tango). He collaborated 

:·t with many great performers as diverse as 
:-K 
I jazz saxophonist Gerry Mulligan, the Kronos 

~-r- Quartet, and Mstislav Rostropovich. 

,:-1.- Aura Lee, by George Poulton (19th cen-

l
r-_J--, h d . . [' tury American) as serve as inspiration 10r 

) countless musicians, including Elvis Presley 

· f-- (Love Me Tender). In this clever Scheme and 

.J.i. Variations, composer/arranger Wayne Scott 

_ tj ~ takes the familiar tune and puts it into vari

ous musical styles and time periods to show ~, 
J . I-~ 

how composers over many centuries might 

have used this tune . 

The Dixieland Medley was the first jazz -} _. 
j arrangement done for the St. Louis Brass 

Quintet by Joey Sellers. At the time it was 

done, Joey was a student of Dan Perantoni 

at Arizona State University and was in a 

Dixieland jazz group that ,vent on to national 

honors leading to a contract engagement 

for his group at Disneyland. The St. Louis 

Brass Quintet has commissioned Joey for 

numerous other jazz arrangements including 

The Seasons. 

Program notes provided by St. Louis Brass Quintet. 

SAINT LOUIS BRASS Q_,UINTET 
The Saint Louis Brass Quintet, formed in 

1964, tours throughout the United States 

under the sponsorship of several state arts 

councils and two regional arts councils. The 

group has been performing out of the coun

try with regularity: they went to Norway and 

performed concerts as a part of the Stavanger 

Brass Band Festival; in September 1995 they 

traveled to Bombay, India; and in June 1997 

they performed a ten-concert tour of Japan. 

The members of the Quintet formed Summit 

Brass, a group that is now in its tenth year 

of festivals, recordings, and tours. 

Allan Dean, trumpet and founding mem

ber of Summit Brass, is Professor of Music 

at the Yale School of Music. Ray Saski is 

Professor of Trumpet at the University of 

Illinois. Thomas Bacon, formerly principal 

horn of the Houston Symphony, now teaches 

at Arizona State University. Melvyn Jernigan, 

founding member of both St. Louis Brass 

and Summit Brass, was for many years trom

bonist with the St. Louis Symphony. Daniel 

Perantoni, tuba, is a founding member of 

Summit Brass and Professor of Music at 

Indiana University. 

The St. Louis Brass Quintet is managed 

by Primo Concerts, 7 Elm Place, St. Louis, 

MO 63119, (314) 968-9027. For Summit 

Records, call 1-800-543-5156. 


