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THIR,TY-NINTH SEASON 

STUDE CONCERT HALL * ALICE PRATT BROWN HALL * RICE UNIVERSITY 

TUESDAY, OCTOBER 13, 1998, 8: 00 P. M. 

EROICA TRIO 

Erika Nickrenz, Piano • Adela Pena, Violin 

Sara Sant'Ambrogio, Cello 

PROGRAM 

LOWELL LIEBERMANN (1961- ) 
Trio, Op. 32 ( 1990) 

Moderato 

DMITRI SHOSTAKOVICH ( 1906-1975) 
Trio No. 2 in E Minor, Op. 67 

Andante - Moderato • Allegro non troppo 

Largo • Allegretto - Adagio 

... Intermission . .. 

JOHANNES BRAHMS (1833-1897) 
Trio No. 2 in C Major, Op. 87 

Allegro - animato • Andante con moto 

Scherzo: Presto • Finale: Allegro giocoso 

Columbia Artists Management Inc. 
Personal Direction: Charles Letourneau 

165 West 57th Street, New York, NY 10019 
Steinway Piano· Angel/EM! Classics 

Photographing and sound recording are prohibited. We further request that audible paging devices not be used 

during performances. Paging arrangements may be made with the ushers. If it is anticipated that 

tickets will not be used, subscribers are encouraged to turn them in for resale. This is a tax-deductible donation. 

Call 713-285-5400. 

KUHF88.7FM 
HOUSTON'S CLASSIC CHOICE 

The radio voice of Houston Friends of Music. Program Design by Geri Snider Creative 



* * * 
PROGRAM NOTES 

TRIO, OP. 32 ( 1990) 
LOWELL LIEBERMANN 

Lowell Liebermann was born in New York 

City in 1961, and earned a Doctor of Musical 

Arts from the Juilliard School. His teachers 

in composition have included David Diamond 

and Vincent Persichetti. His compositions 

have been performed internationally by 

such artists as James Galway, Mstislav 

Rostropovich, Leonard Slatkin, Joshua Bell, 

and James Levine. Among his many honors 

are a Charles Ives Fellowship, Grand Prize 

in the Delius International Composition 

Competition, and awards from ASCAP and 

BMI. Recordings of his music are available 

on Virgin Classics, New World Records, 

Centaur, Cambria, Musical Heritage Society, 

Intim Musik, and Opus One. 

The Trio, Op. 32, was commissioned by 

Susan and Elihu Rose for the Eroica Trio. It 

was completed in May of 1990 and received 

its premiere three months later at the Cape 

and Islands Music Festival in Cape Cod. 

The Trio is in one movement (marked 

Moderato) in an arch- like form whose 

tonal structure is derived from its thematic 

material. The work contrasts broadly lyrical 

melodies with more energetic and contra

puntal material. 

This is the first peeformance ef this work on a Friends ef Music 

pro9ram. 

Program notes courtesy of Columbia Artists Management 

and Theodore Presser Co. 

TRIO NO. 2 IN E MINOR, 
OP. 67 

DMITRI SHOSTAKOVICH 

Shostakovich wrote his Piano Trio No.2 in 

the anguished aftermath of the unexpected 

death of his closest friend of 17 years, Ivan 

Sollertinsky, to whom it is dedicated. The 

year was 1944; World War II was coming 

to a close; Shostakovich was teaching at 

the Moscow Conservatory where, to his 

great joy, his friend had just received an ap

pointment in musicology. Sollertinsky was a 

few years older, brilliant and ebullient, and 

vastly educated. They became inseparable 

friends in their early twenties; he introduced 

Shostakovich to life beyond the conservatory 

- cafes, parties, theater, poker, poets, and 

writers - and, importantly, the music of 

Gustav Mahler- and was, over the years, 

his loyal confidant as well as perhaps 

Shostakovich's only intellectual equal. His 

death represented an irreplaceable loss. 

During the months of work on the Trio, re

ports of the Nazi concentration camps be

gan trickling into Russia. That Shostakovich 

was deeply affected is reflected in his lugubri

ous use, in the last movement, of Eastern 

European Jewish village music in tribute to 

the martyrdom of the victims and by exten -

sion, to all the slaughtered of the war. 

The first movement, marked Andante, 

opens with a grief motif in hushed harmon

ics high on the cello. Fragments of Russian 

folk tunes make an appearance - the work 

is laden with symbolism understood by his 

contemporary audience - then lighter 

moods, perhaps in memory of the good 

times shared with his friend in their youth. 

As in all great tragedy, the element of humor 

is not forgotten. 

The second movement, Allegro con 

brio, is a sardonic scherzo characteristic of 

Shostakovich. Its further marking of "mar

catissimo, pesante" ( extremely accented and 

heavy) seems intended to portray a clumsy 

peasant dance, a code which Shostakovich 

frequently used to deride Stalin's anti

intellectual propaganda. The third movement, 
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Lar90, is a funereal passacaglia on eight 

solemn chords with six variations. In its key 

and mood it gives a hint of the subdued 

sections of the finale of Mahler's Ninth 

Symphony, a quiet homage to Sollertinsky' s 

musical influence. 

The concluding Allearetto is the first 

of Shostakovich's so-called Jewish pieces, 

intended to be a directly programmatic 

image of the horrific stories making their 

way into the Russian press, of SS guards 

forcing their victims to dance beside their 

own graves. This deliberately crude and dis

torted Jewish village music (the ''dance of 

death'' theme was later incorporated into 

his Eighth Quartet) is chilling even for one 

unaware of its origins. To further emphasize 

the message, the funeral music of the third 

movement returns, followed by the work's 

opening lament intertwined with the grave

side dance, before the music fades away. 

Shostakovich worked under terrifying 

conditions. Rogues and villains with malice 

and absolute power ruled in a time and 

place of perhaps the deepest villainy ever 

perpetrated by a leadership upon its people. 

Yet, more than any other Soviet composer, 

Shostakovich successfully stood his ground, 

albeit in fear and trembling, fighting back 

with music which he impregnated with a 

subtext of political protest, of which he said, 

"he who has ears will hear." 

This is the third peiformance ef this work on a Friends ef Music 

program; it was last played o/ the Borodin Trio in December, 1984. 

Program notes © by Nora Avins Klein 

TRIO NO. 2 IN C MAJOR, 
OP. 87 

JOHANNES BRAHMS 

Some time in the year of 1885, the great 

violinist Joseph Joachim took part in a grip-

ping performance of a recent chamber music 

work by Johannes Brahms. In the audience 

was young Andreas Moser (later Joachim's 

biographer) who could not contain his aston

ishment, for only two hours previously he 

had listened while Joachim poured out tre

mendous bitterness at his erstwhile friend 

Brahms. The two, in fact, were no longer on 

speaking terms, and had not been for several 

years. Brahms had helped Joachim's wife de

fend herself against what the composer saw 

as an unwarranted divorce suit precipitated 

by Joachim's irrational jealousy. Joachim 

lost the suit, but Brahms also lost his oldest 

friend, who felt betrayed. The young friend 

could only wonder how it was possible for 

Joachim to play Brahms' s music so beautifully 

with so much ill-will in his heart. Joachim's 

answer also came from the heart: "I cannot 

do otherwise than to feel and perform this 

music with my entire being. It works on me 

like a force of nature." 

Tonight's audience will have the chance 

to discover whether they feel with Joachim 

or not, for the piece in question is on the 

program, Brahms' s Second Piano Trio in C 

major, Op. 87. Written between 1880-82, 

almost thirty years after his first work for 

this combination, it dates from his period of 

greatest mastery, when he was in seemingly 

effortless control of the means to say what 

he had to say. The work abounds in power, 

economy, and clarity. The string parts are 

often in parallel octaves with each other 

( sometimes even in unison, a marvelous and 

rich sound), and often as not, when they play 

different notes, violin and cello ar~ rhythmi

cally identical. The result is a lighter texture 

than much of Brahms' s other chamber music. 

While this works to the piece's advantage 

now-it is among the most popular pieces 
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in the trio repertory- for a long time 

this piece was considered even by Brahms' s 

admirers to be a bit light-weight. One more 

general note: the outer movements are hardly 

notable for gorgeous melody, quite unlike 

many other Brahms pieces. What distin

guishes them is their sonority- wonderful 

writing for the sound of the piano and 

strings - and the splendid use Brahms makes 

of every fragment of phrase in building his 

work and creating its motion. 

The first movement is a well-shaped 

sonata-allegro form, two main themes in 

the right place and key. An unusual feature 

is a section of the development which con

tains the first theme in complete disguise. 

Augmented (i.e. greatly stretched out), it 

acts as a slowed-down center in a part of 

the work where one would expect the con

trary. Gradually Brahms adds rhythmic 

complexity and drive, and voila! we are at 

the re-exposition, now much compressed to 

allow for a powerful coda. 

The second movement is a set of five 

variations on a Hungarian-style theme. (An 

unspoken peace offering to Joachim, who 

was Hungarian?) Most of the variations are 

lush and lyric, with the piano acting as if it 

were accompanying song. 

The third movement is a brilliant scherzo, 

clearly showing Brahms' s indebtedness to 

Mendelssohn ("I'd give all my stuff for the 

Hebrides Overture," he once told a close 

friend). Here Brahms' s famous hemiolas 

(1-2-3, 1-2-3, 1-2, 1-2, 1-2) are easy to spot; 

they are more hidden in the other move

ments, but are there just the same. 

The last movement is again in Brahms' s 

beloved sonata-allegro form. And once again, 

the strings start in parallel octaves, with a 

sonorous theme which is not exactly mem -

orable. The second theme, chromatic and 

jagged, is even somewhat clumsy to the ear 

and to the player- and yet- played with 

I 

the requisite dash and verve, this is a tremen- I 
dously satisfying movement. It succeeds by " I 
its motion, at which Brahms is such a master. 

Pushing forward, coming to a surprise halt 

) 

( 

just before the re-exposition, there is an in- j 
' ~ exorability of harmony and motion, creating 

that very "force of nature" which Joachim 

was so unable to withstand. 

This is the .fifih pe:formance ef this work on a Friends ef Music 

pro9ram; it was last played in November 1995 o/ the Pacific Trio. 

Program notes © by Styra Avins. 

EROICA TRIO 
The Trio took their name from the "Eroica," · 

Beethoven's Third Symphony. Their heroic 

playing lives up to their name; as the critic 

of the Wall Street Journal wrote: "The trio 

plays with technical flair, raw, driven energy, 

and high spirits." Each member of the Trio 

has made her mark as a soloist, but they 

have been playing together in one combi

nation or another since they were children. 

Nickrenz and Pena began playing together 

when they were nine; Nickrenz studied 

with Sant'Ambrogio' s grandmother, and 

Pena and Sant'Ambrogio played together 

when they were fifteen. They came together 
I 

as a trio in 1986 when they were students 

at the Juilliard School. Since then they have 

performed widely to appreciative audiences 

and critical acclaim, winning the Naumburg 

Chamber Music Competition in 1991. Their _ 

first recording won National Public Radio's 

1998 Performance Today award for "Debut 

Recording of the Year." Their second CD, 

to be released soon, will contain the 

Shostakovich Trio heard on tonight's program. 


