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PROGRAM 

Sonate Posthume pour 
Violin et Piano (1897) 

Romantic Pieces for Violin 
and Piano, Op. 75 

Allegro moderato 
Allegro maestoso 
Allegro appassionato 
Larghetto 

Selected Songs 
Anakreons Grab 
In der Friihe 
Heb' au/ dein blondes Haupt 
Abschied 

Quatre Chansons de Jeunesse 

Pantomime 
Claire de Lune 
Pierrot 
Apparition 

INTERMISSION 

Trio pour Violin, Violoncelle 
et Piano (1914) 

Madere 
Pantoum: Assez vif 
Passacaille: Tres large 
Final: Anime 

This program features a 

Maurice Ravel 
(1875-1937) 

Antonin Dvorak 
(1841-1904) 

Hugo Wolf 
(1860-1903) 

Claude Debussy 
(1862-1918) 

Maurice Ravel 

Pleyel Grand Piano Romantique crafted in Paris, 1870. 



PROGRAM NOTES 

Ravel began work on his Piano Trio in 1913 and completed the score 
in 1914 at the end of the summer. In a letter to Ida Godebski, dated 
September 8, 1914, Ravel describes the preparation of the score to be 
sent to his publisher, Durand: 

Before going to Bayonne (where Ravel intended to enlist for the 
war) I spent one month working from morning till night, without 
even taking the time to bathe in the sea. I wanted to finish my 
Trio, which I have treated as a posthumous work. That does not 
mean that I have lavished genius on it, but that the order of my 
manuscript . .. would allow anybody else to correct the proofs. 
It is all useless: the result will only be another Trio . .. (Ravel 
had already had the experience of his publisher's carelessness 
in preparation of editions) ... 

Although the Trio was performed early in 1915 from proofs supplied 
by the publisher, Ravel did not hear the premiere (he was away in the 
military), and the publisher used the musicians' parts as well as Ravel's 
meticulous score in preparing the edition which came out later in 1915. 
Ravel's displeasure at the resulting edition may be seen in a letter to 
Lucien Gar ban, the chief proofreader at Durand. Ravel writes from an 
army hospital where he was recuperating: "I hope that in about two 
weeks I will be able to surprise you (in Paris) with scalpel in hand, and 
that there will still be enough time to save some piece of my poor Trio." 

The uncorrected 1915 Durand publication remains the only one 
available. However, the pianist Richard Dowling has done a great ser
vice in his doctoral dissertation 1 by writing both a history of the work 
and a new performance edition based upon Ravel's original manuscript 
which is housed in the Harry Ransom Humanities Research Center of 
the University of Texas, Austin, along with a large number of Ravel's 
manuscripts. Dr. Dowling has documented hundreds of changes from 
the manuscript and writes: "It is quite clear from studying the discrepan
cies between the Durand edition and the University of Texas manuscript 
that the changes were made by the performers on purpose and by the 
engraver by mistake." 

These errors include wrong accidentals, dynamics, tempi, bowings, 
changes of passage work, misaligned pedal markings, added fingerings 
and bowings, wrong notes, and even added measures rest. In our perfor
mance we have tried to restore many of Ravel's original musical inten
tions and we strongly recommend study of this fine dissertation and the 
original score before performing this work from the Durand edition. 

1 "Maurice Ravel's Trio Pour Piano, Violon et Violoncelle : A Preliminary Study For A 
New Performing Edition by Richard William Dowling" (DMA Dissertation , University 
of Texas, Austin,1990) (The dissertation may be studied from the copy in the Music 
Library of the University of Houston.) 



Pleyel Grand Piano Romantique 

The piano romantique was the result of pianists' desire to have in
struments that were more stable, more resonant, and more penetrating 
than the earlier fortepiano. As early as the 1820s, some metal was being 
used in the frames and braces, creating more strength and stability and 
allowing more tension on the strings, and numerous mechanical innova
tions in the action were being introduced by both Erard and Pleyel, the 
pre-eminent piano manufacturers in Paris during the 19th century. 

Features distinguishing these pianos from the modern pianos are 
straight-stringing, softer and smaller hammer heads and dampers, and 
thinner soundboards. The result is clarity, individual character and 
timbre in each range of the piano, and a different palette of colors, in 
contrast to the heavier, thicker, and more homogenous sound of our 
modern pianos. The pianos romantiques made by Erard and Pleyel were 
the pianos of Chopin, Liszt, Chausson, Saint-Saens, Debussy, and Ravel, 
and any music performed in Paris during the ninteenth century would 
surely have been played on these pianos. 

This particular piano was made by Pleyel in 1870, and with the 
choice of rosewood and inlaid brass, was Pleyel's most luxurious model. 
The keyboard has a span of seven octaves, and bass strings are only very 
slightly cross-strung. This piano was found in Paris and meticulously 
restored by Frits Janmaat in Amsterdam. 

Tonight's concert is our first exploration into the unique sound and 
qualities of this piano. On Sunday afternoon, October 11, music of 
Chopin and Faure will be played on this 1870 Pleyel and on an 1845 
Erard piano on CONTEXT's opening concert. We invite you to view this 
piano on stage at the end of this evening's concert. 



BIOGRAPHIES 

KF.NNETH GOLDSMITH is violinist of the Mirecourt Trio, an en
semble that enjoys international acclaim through tours, prize-winning 
recordings, and television and radio broadcasts. Since 1994 he is also 
a member of CONTEXT, a chamber group specializing in performance 
on both original and modern instruments. He is currently Professor of 
Music at The Shepherd School of Music. As a recitalist and soloist with 
orchestra, Mr. Goldsmith has toured the United States, Canada, Mexico, 
Europe, Taiwan, and the People's Republic of China. His teachers in
clude William Kroll, Mischa Mischakoff, and Nathan Milstein, and he 
holds degrees from George Peabody College and Stanford University. 

Mr. Goldsmith has given master classes throughout the US., Europe, 
and the Orient, and appears frequently in recital with pianist Jo Anne 
Ritacca. His extensive recorded repertoire, both solo and with the 
Mirecourt Trio and Lyric Art String Quartet, appears on the following 
labels: ABC, Genesis, CR!, Innova, Grand Prix, Audax, Gasparo, Bay 
Cities, TR Records, and Citadel. With the Mirecourt Trio, he has em
barked on a compact disc series for Music and Arts of America featur
ing new American music and the standard literature for piano trio. The 
seven releases on this series have met with unanimous critical acclaim 
and contain thirty-one compositions by seventeen different composers. 

In 1962 Mr. Goldsmith won the Young Concert Artists Competition 
in New York City, and he received a special award at the Kennedy
Rockefeller International Violin Competition in Washington, D.C., in 
1980. With the Mirecourt Trio he was a finalist at the 1976 Naumburg 
Chamber Music Competition in New York. Mr. Goldsmith has been 
Concertmaster of several American symphony orchestras and has per-
formed with virtually every major conductor and soloist. His academic 
career includes faculty posts at Stanford University, Grinnell College, 
California State University at Fullerton, University of Iowa, University 
of California at Irvine, Pomona College, and the University of Houston. 

Pianist JO ANNE RITACCA has been an Assistant Conductor at The 
Dallas Opera for eight years. In addition, she has prepared productions 
for the Houston Grand Opera, The Boston Opera, and the Florentine 
Opera of Milwaukee, and she has performed with singers and chamber 
musicians throughout the United States. With a Master of Music degree 
from the University of Southern California where her major professor 
and mentor was Gwendolyn Koldofsky, she has taught at Southern 
Methodist University, The Shepherd School of Music, Grinnell College, 
Pomona College, and California State University at Fullerton. 

Texas-born cellist KEVIN DVORAK was a student of renowned cello 
pedagogue, Lev Aronson. Winner of several youth competitions, he has 
appeared as soloist with the Dallas, Fort Worth, and Midland-Odessa 
Symphony Orchestras. In the summer of 1977, he was artist in residence 



at the Southern Vermont Arts Festival in Manchester, Vermont, with violin
ist Carol Glenn and her husband, pianist Eugene List. Mr. Dvorak has 
been a member of the Houston Symphony since 19 7 8 and has frequently 
appeared on its Innova and Mostly Mozart Chamber Music Series. In 
1992 he performed in four chamber music programs with the Da Camera 
Society. He plays a violoncello by Rafael Fiorini. 

Soprano TRACY RHODUS is currently a doctoral candidate at The 
Shepherd School of Music. This past summer Ms. Rhodus was a vocal 
fellow at the Tanglewood Music Festival where she had the opportunity 
to perform for Elliott Carter on a concert celebrating his 90th birthday. 
Ms. Rhodus has twice been a regional finalist in the Metropolitan Opera 
Council auditions and last year won both the Houston and San Antonio 
Tuesday Musical Clubs' Young Artist Competitions. Future engagements 
include a performance of Richard Strauss' Vier Letzte Lieder with the 
Campanile Orchestra at the Shepherd School as well as a series of sa
cred music concerts in Los Angeles and Singapore. 

BRADY KNAPP is currently pursuing a Doctor of Musical Arts de
gree in voice performance at The Shepherd School of Music. Mr. Knapp 
holds a Master of Music degree from the Shepherd School and Bachelor 
of Musical Arts degree from Vanderbilt University. His most recent solo 
concert appearances include Handel's Messiah with the Columbus Sym
phony Orchestra and Faure's Requiem on the PSALM concert series in 
Houston. Mr. Knapp has served on the voice faculty at Kenyon College 
in Gambier, Ohio, and presently he is a student of Joyce Farwell. 
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