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THIRTY-NINTH SEASON 

STUDE CONCERT HALL * ALICE PRATT BROWN HALL * RICE UNIVERSITY 

THURSDAY, SEPTEMBER 17, 1998, 8:00 P.M. 

EMERSON STRING QUARTET 

Philip Setzer, Violin (first in Dvorak and Rihm) 

Eugene Drucker, Violin (first in Beethoven) 

Lawrence Dutton, Viola • David Finckel, Cello 

PROGRAM 

ANTONiN DvoRAK ( 1841-1904) 

Qyartet in C Major, Op. 61 ( 1881) 

Allegro • Poco adagio e molto cantabile 

Scherzo: Allegro vivo • Finale: Vivace 

WOLFGANG RIHM (1952-) Strin9 Qyartet No. 4 

Agitato; Allegro con moto; Allegro 

Adagio 

... Intermission . .. 

LUDWIG VAN BEETHOVEN ( 1770-1827) 

Qyartet in C Major, Op. SQ No. 3 

Introduzione: Andante con moto; Allegro vivace 

Andante con moto quasi Allegretto 

Minuetto: Grazioso • Allegro molto 

IMG Artists, 450 W 45th Street, New York, NY 10036 

Photographing and sound recording are prohibited. We further request that audible paging devices not be used 

during performances. Paging arrangements may be made with the ushers. If it is anticipated that 

tickets will not be used, subscribers are encouraged to turn them in for resale. This is a tax-deductible donation. 

Call 713-285-5400. 

KUHF88.7FM 
HOUSTON'S CLASSIC CHOICE 

The radio voice of Houston Friends of Music. Program Design by Geri Snider Creative 
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QUARTET IN C MAJOR, 
OP. 61 

ANTONIN DVORAK 

One of the most influential political cur

rents in europe in the latter half of the 

nineteenth century was the nationalist 

movement. This movement in turn had 

far-reaching effects on music. A central 

figure in this movement was Dvorak, 

who together with Smetana and Janacek 

was responsible for making the music 

of the region later called Czechoslovakia 

known throughout Europe. 

Dvorak's C Major Quartet was writ

ten in 1881 when the composer was 

approaching the height of his career. 

Brahms had begun promoting his work, 

and important European publishers 

started to request his music. The quartet 

was commissioned by the solo violinist 

of the Vienna Imperial Opera. The Czech 

nationalist materials which characterize 

much of Dvorak's music are not much 

heard in this piece, perhaps because at 

this time the composer was deliberately 

aiming at a wider European audience. 

They come to the fore in the Trio of 

the third movement, however. With its 

pouring lyricism and original approach 

to form, this quartet is one of the finest 

of Dvorak' s chamber works. 

The opening allegro is in a modified 

version of sonata form. A new theme 

is introduced unexpectedly at the end 

of the exposition, and there are many 

completely new harmonic twists in the 

recapitulation. The coda is lively but 

ends quietly. 

The expressive slow movement begins 

with a lyrical theme for the first violin 

that is answered by the second violin. 

The second violin takes the spotlight 

in the second section, which is in the 

remote key of D-flat, and features a 

luscious melody with a touch of major I 

minor ambiguity. 

A rhythmically driving Scherzo fol

lows, whose central Trio section is marked 

by an unreservedly Czech folk flavor. 

There are subtle nods in the direction 

of the Beethoven quartets in the last 

movement, and the music is vigorous 

and lyrical at the same time~a com

bination achieved most strikingly in the 

works of Beethoven's middle and late 

periods. A few moments of chromatic 

recitativo leave the listener poised for the 

definitive close. 

This is the second pe:formance ef this work on a Friends ef Music 

pro9ram. It was last played o/ the Rid9e Q.yartet in November 1991. 

Program notes by Jeremy Yudkin. 

STRING QUARTET NO. 4 
WOLFGANG RIHM 

Wolfgang Rihm was born in 1952 in 

Karlsruhe, Germany. After his formal 

musical studies, Rihm briefly studied 

with Stockhausen. His first performances 

of orchestral works were in 1973 at the 

famous Donaneschingen Festival of 

contemporary music. Since then Rihm 

has been a free-lance composer as well 

as professor at the Karlsruhe Music 

Academy. He has written over 100 works , 

in all disciplines including nine string 

quartets and four operas. The Emerson 

String Quartet premiered his ninth 

quartet in 1993. 

Rihm has been influenced by Mahler, 

Varese, and Schoenberg, but has very 
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quickly developed a non-dogmatic, very 

personal and expressive style. 

"The String Quartet No. 4, composed 

in the winter of 190-81, is in Rihm' s 

words, both 'latecomer and harbinger.' 

It could be called a 'latecomer' because 

one finds traditional elements from an 

earlier period at a time when the com

poser was already setting out on new 

musical explorations. The passionately 

moving main theme opens with an up

wardly driving motif that after several 

transformations flows into an 'Alla 

marcia-allegro ma non troppo,' 

whose jagged motifs in certain places 

remind one of the final movement of 

Mahler's Symphony No. 6. 

"The two-part second movement 

begins with a chordally dominated 

introduction, in which strong dynamic 

contrasts produce an intense tone. From 

a noisy background of tormentedly in

tense and loud violins, the second sec

tion is introduced, whose 'Aria' at first 

becomes ever wilder, only at the end of 

the movement to flow into peacefulness. 

After a long pause, the final movement 

begins, an Adagio whose solemn tone 

soon builds to a passionate climax." 

(Translated from the original German/ 

Universal Edition.) 

This is the _first peeformance ef this work in a Friends ef Music 

concert. 

QUARTET IN C MAJOR, OP. 
59, NO. 3 

LUDWIG VAN BEETHOVEN 

The subtitle "Hero" ( or "Eroica'') refers 

to the last movement of the quartet and 

acknowledges its truly mighty concep-

tion. Just as Beethoven's Eroica Symphony 

vastly expanded the scope of symphonic 

writing, so the grandiose finale of the 

third "Rasoumowsky" Quartet made all 

previous string quartets seem modest 

by comparison. 

The eerie introduction that opens 

the quartet, without any forward mo

tion and seemingly suspended in time, 

seems to contradict Beethoven's tempo 

direction, Andante con moto. The 

jaunty first theme is, in effect, "kicked 

off" by a short upbeat and long arrival 

note - a rhythmic figure that remains 

important throughout the movement. 

Several other parts of the first theme 

group gradually lead to the start of the 

exuberant second subject-the first 

violin playing an ascending passage that 

ends with a long sustained note, which 

is imitated in order by the viola, cello, 

and second violin. The development 

section provides flashy virtuosic pas

sage work for all the instruments with 

frequent reappearances of the short

upbeat / long-resolution motto. The 

recapitulation presents a smoother, 

florid variant of the first theme. The 

brief, sparkling coda accelerates toward 

the two final chords. 

The second movement has variously 

been described as a "lament" by Vincent 

D'Indy, the "mystery of the primitive" 

by Joseph Kerman, and "some forgotten 

and alien despair" in the words of 

J. W N. Sullivan. These reactions are 

mostly evoked by the first theme, a 

heavy, despondent violin line over 

repeated cello pizzicato notes. The 

melodic interval of the augmented sec-



* * * 
PROGRAM NOTES 

ond, with its Middle Eastern overtones, 

adds to the poignancy of the effect. 

The dispirited opening serves as the 

perfect foil to the warm, frothy second 

theme that follows. Both themes are 

developed and returned according to 

traditional sonata form, but in a sur

prise move, the composer brings them 

back in reverse order: 

Beethoven probably returned to the 

traditional eighteenth-century minuet 

style for the third movement because a 

brilliant scherzo would have been inap

propriate before the monumental finale 

he had in mind. The first part is gentle 

and languorous, despite a great deal of 

inner rhythmic drive. The sharper and 

more penetrating trio precedes a repeat 

of the Menuetto and the brief coda that 

leads, without pause, to the finale. 

The last movement starts softly, but 

at a very fast tempo, with the viola play

ing the theme alone. The second violin 

enters with the same melody while the 

viola continues with a countermelody

a fugal treatment in which one theme 

is successively imitated by the individual 

players. The cello and then the first vio

lin join in with the original melody to 

bring the section to a powerful climax. 

As the movement proceeds, Beethoven 

audaciously juxtaposes homophony 

(accompanied melody) with the richly 

textured polyphony (independent voices) 

of the opening fugal section, with ab

solutely thrilling results. Beethoven 

endows every note, from first to last, 

with a force and energy that propels 

the musical line irresistibly forward. 

He also calls on the players to stretch 

their tonal resources to the very limit, 

to produce the maximum sound possi

ble. The result is a movement of stun

ning impact- a triumphant conclusion 

to this most impressive work. 

This is the fourteenth peiformance ef this work on a Friends ef 
Music pro9ram; it was last played ly the To~o Qyartet in 

September 1993. 

Program notes by Melvin Berger from his Guide to 

Chamber Music (Doubleday Anchor, 1985). 

EMERSON 
STRING QUARTET 

The Emerson String Quartet is one 

of the premier chamber ensembles of 

our time. The Quartet's credits include 

an exclusive Deutsche Grammophon 

recording contract, four Grammy 

Awards including Best Classical Album, 

Gramophone Magazine's Record of the 

Year award, and a schedule of more 

than 100 concerts each season. During 

the 1998-99 season, the Quartet will 

perform in virtually all of the world's 

music capitals. In December of 1998, 

they will perform the world premiere 

of Ellen Taffe Zwilich' s Quartet No. 2 

in New York's Carnegie Hall. The 

Quartet has performed many benefit 

concerts for causes ranging from 

nuclear disarmament to the fight 

against AIDS, world hunger, and chil

dren's diseases. The Emerson String 

Quartet took its name from the great 

American poet and philosopher Ralph 

Waldo Emerson in the U.S. bicentennial 

year: The Quartet has been the topic 

of two award-winning films, is featured 

on a Teldec laser disc, and holds resi

dencies at the Hartt School of Music 

and the Smithsonian Institution. 


