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PROGRAM 

Salvos (1986) Mario Davidovsky 
(b . 1934) 

Julia Grenfell, piccolo, flute , and alto flute 
Alexander Potiomkin, clarinet and bass clarinet 

Angie Smart, violin 
Elizabeth Lee, cello 

Naoko Nakamura, harp 
Patrick Kelly, percussion 

Michael Webster, conductor 

Aria, Op. 59 (1987) Henryk Mikola) Gorecki 
(b.1933) 

Bryan Smith, tuba 
Akiko Konishi, piano 

Douglas Smith, percussion 

Agada (A Legend) (1960) 

Jonah Sirota, viola 
Alexis Bacon, piano 

Trent Petrunia, percussion 

INTERMISSION 

Synchronism No.1 
(for flute and tape) (1962) 

Christina Jennings, flute 

Oedoen Partos 

(1907-1977) 

Mario Davidovsky 



running the edgE (1996) 
(for two flutes and taped piano) 

Caen Thomason-Redus, flute 

Christina Jennings, flute 

Synchronism No. 5 
(for percussion and tape) (1969) 

Douglas Smith, percussion 

Lucas Scanlon, percussion 

Scott Pollard, percussion 

Trent Petrunia, percussion 

Patrick Kelly, percussion 

Michael Webster, conductor 

PROGRAM NOTES 

Jennifer Higdon 

(b.1962) 

Mario Davidovsky 

Salvos. . Mario Davidovsky 

Salvos was composed for a National Endowment for the Arts Consor
tium Commission on behalf of the Pittsburgh New Music Group, the New 
Music Consortium of New York, and the group Collage, who gave the 
work its premiere in Boston in 1986 at the Boston Shakespeare Company 
Theater. In an essentially playful manner, Davidovsky draws an abun
dance of colors from this Pierrot-like ensemble in a work that thrives 
upon unpredictability. 

Aria, Op. 59 . . Henryk Mikola} Gorecki 

The Polish composer Henryk Mikola} Gorecki readily acknowledges 
the influence of national, religious, and folk traditions, both upon the 
avant-garde works which made his name in the 1950s and the recent 
scores which have established him as one of the most popular of living 
composers. Aria comes from a decade in which the composer's output 



was dominated by vocal and choral music. Though scored for instru
ments only, the work's title relates to the music's lyrical source in a frag
ment from an abandoned operatic project. One can hardly imagine a 
more dramatic contrast in musical materials than is evidenced by Salvos 
and Aria, written within a year of each other by exact contemporaries. 

Agada ( A Legend) . . Oedoen Partos 

Agada, first performed in London at the 1962 International Festival 
of Contemporary Music organized by the I.S.C.M, is written in these
rial technique and based on a dodecaphonic note-row with an Oriental 
character. The source of inspiration for this work is the Oriental tech
nique of improvisation, based on developing variations. The work is in 
five movements, played without any break. The first movement is an 
image - cadenza; the second - a quasi-theme; the third - a set of varia-
tions in accelerating movements; the fourth - a reprise of the theme in 
modal variation; and the fifth - a variant of the third movement. A Hun
garian-born Israeli, Partos had an active performing career as a violin
ist and violist both in Europe and in Israel. His compositions are prima
rily string-oriented, having grown from the Hungarian folk style of Bela 
Bart6k into a free serialism of which Agada is one of the first examples. 

Synchronism No. 1 . . Mario Davidovsky 

This is a ground-breaking work that first welded instrument and elec
tronics into an integrated structure on a level not previously attempted, 
and with an assurance and subtlety rare in any medium. Davidovsky 
notes that the planning and realization of this piece involved two main 
problems: proper synchronization of rhythm and of pitch. When both 
instruments are playing, rather strict timing is maintained. To achieve 
pitch coherence between the flute's conventional chromatic scale and 
the non-tempered electronic sounds, use is made of tonal occurrences 
of very high density, manifested by an extremely high-speed succession 
of attacks, possible only in the electronic medium. 

running the edgE . . Jennifer Higdon 

Jennifer Higdon, composer and flutist, is professor of music at the 
Curtis Institute. She has recently been the recipient of a Guggenheim 
Fellowship and an award from the American Academy of Arts and 
Letters. running the edgE, commissioned jointly by flutists Claudia 
Anderson and Jill Felber, uses extended techniques, extreme contrasts 
in tempo and dynamics, and an unrelenting rhythmic drive to push the 
performers and listeners to the edge. We thought it best to use the com
pact disc version for the piano accompaniment since the last pianist to 
perform the piece was injured and vowed not to perform it again. 



Synchronism No. 5 . . Mario Davidovsky 

The fifth in a series of pieces exploring the relationships between 
acoustic and electronic sounds, this work was commissioned by the 
Thorne Music Fund. The electronic sounds in many cases extend and 
modulate the acoustical characteristics of the percussion instruments 
by affecting their attacks and decays. The composer states that, in gen
eral, the electronic sounds are percussion while the percussion instru
ments are treated as melodic instruments. 

BIOGRAPHY 

1971 Pulitzer Prize winning composer MARIO DA VIDOVSKY has 
received nearly every award and honor available to contemporary com
posers and has been commissioned and performed by virtually every 
major orchestra and chamber group worldwide. He is the Fanny Pea
body Mason Professor of Music at Harvard University and is currently 
the Director of the Fromm Music Foundation and the Koussevitsky Foun
dation of the Library of Congress. A member of the American Academy 
of Arts and Letters, he is a graduate of the law school of Buenos Aires 
University. He was first brought to this country by Aaron Copland on 
a Koussevitsky Fellowship at Tanglewood. With Milton Babbitt, he was 
a founder of the famed Columbia/Princeton Electronic Music Center, 
which he directed until 1994 as the MacDowell Professor of Music . 

Esteemed music writer Hayes Biggs says the following of Davidovsky 
and his works: "His music is a compelling combination of austerity and 
sensuousness, an example of what Stravinsky referred to as 'the logic of 
intuition.' Years of experience in the electronic music studio, sculpting 
and refining the raw material of sound, have honed his capacity to recog
nize what is 'right' to its fullest. In addition, he is possessed of a Bee
thovenian sense of exactly how and when to take the listener by surprise. 
The passion in his music manifests itself in a heightened expressivity 
that comes from the tension between rigor and impulse; it is a reflection 
of his own passion for art at its highest and best levels, and of his passion 
for the tangible, almost tactile nature of the sound material itself." 

This year Pierre Boulez led the Chicago Symphony in a performance 
of his Concertante for string quartet and orchestra, Guillermo Figueroa 
premiered his Concertino with the Orpheus Chamber Orchestra, and 
the Moscow Symphony performed his Shulamit's Dreams, under Joseph 
Silverstein and featuring soloist Diane Owens. 

SPECIAL NOTE: Mr. Davidovsky was planning to attend tonight's concert 
but cannot due to an injury. He wishes tonight's audience to know of his 
extreme regret at being unable to attend, and that he looks forward to 
a residency at the Shepherd School at the earliest possible time. 


