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PROGRAM 

Symphony No. 29 
in A Major, K. 201 

Wolfgang Amadeus Mozart 
(1756-1791) 

Allegro moderato 
Andante 
Minuetto 
Finale: Allegro con spirito 

Cello Concerto in C Major, Hob. Vllb No.1 

Moderato 

Josef Haydn 
(1732-1809) 

Adagio 
Allegro mo/to 

Leonid Shukaev, soloist 

Chamber Symphony 
in C minor, Op. 11 Oa 

Largo 
Allegro mo/to 
Allegretto 
Largo 
Largo 

INTERMISSION 

Concerto for Four Violins 
in B minor, RV580 

Allegro 
Largo 
Larghetto 
Allegro 

Soloists 

Dmitri Shostakovich 
(1906-1975) 

Antonio Vivaldi 
(1678-1741) 

Pavel Bereslavtsev Irina Ivanova 
Dmitry Tchepiga Alexei Strelnikov 

The Moscow Chamber Orchestra appears by arrangement with 

Lisa Sapinkopf Artists, 1927 Cedar Street, Berkeley, California 94709. 

). . 

rr 



MOSCOW CHAMBER ORCHESTRA 

Violin I Viola Double Bass 
Dmitry Khakhamov, Radik Khanafin, Jaros/av Lobov 

concertmaster principal 
Pavel Bereslavtsev Victor lgnachin Flute 
Elena Kulygina Alexander Medvedev Albert Ratsbaum 
Levon Oganessian 
Alexei Strelnikov Cello Oboe 
Maya Tonitenko Tatiana Zavarskaya, Evgeni Nepalo, 

principal principal 
Violin II Alexander Saliman- Victor Baidak 
Irina lvanova, Vladimirov 

principal Dmitry Tatischev Horn 
Dmitry Tchepiga Vasily Sharkov, 
Dmitry Dukarsky principal 
Alexander Ostrin Alexei Bulgakov 

PROGRAM NOTES 

Symphony No. 29 in A Major, K. 201 . . Wolfgang Amadeus Mozart 

The autograph manuscript of this work is dated April 6, 1774. The excel
lence of this symphony has long been recognized; it and the previous work are 
the only symphonies from this period to have entered the regular repertories 
of many of the major symphony orchestras. The first movement begins softly, 
without the more usual loud chords or fanfare. The opening theme consists 
of an octave drop and a group of forward moving eighth-notes leading to the 
next octave drop, and so on in a rising sequence, the whole being repeated an 
octave higher. Several attractive subjects of contrasting character appear, 
leading to a vigorous closing section filled with repeated notes, bustling with 
scale-wise passages, repeated notes, modulations, and syncopations. The coda, 
based on the opening theme in canon, brings the finely-crafted movement 
to a jubilant close. The Andante and Minuetto have in common the promi
nent use of dotted and double-dotted rhythms. Such rhythms, characteristic 
of marches and of the slow sections of French ouvertures, were thought to 
convey stateliness, nobility and even godliness, and were used for that pur
pose in numerous eighteenth-century operas and oratorios. Despite its fully 
realized sonata form including a development section that Einstein described 
as "the richest and most dramatic Mozart had written up to this time," the 
finale has the character of a "chasse " - a piece based upon the spirit of the 
hunt and replete with repeated notes and other fanfare-like motives idiomatic 
to hunting horns. Listeners familiar with the finales of Mozart's horn concer
tos will know what is meant by this. We are amusingly reminded of the perils 
of ascribing intentions to composers in their abstract instrumental music by 
the fact that while the British biographer of Mozart, Dyneley Hussey, is quite 
certain that this symphony is imbued with "tragic nobility,'' Otto John has no 
doubt whatever that it is ''full of cheerful humor from beginning to end." 

Cello Concerto in C Major, Hob. Vllb No.1 . . Josef Haydn 

The C major cello concerto is typical of Haydn's early style and very much 
like the violin concertos and symphonies of the time. A novel feature is the 
frequent use of the then recently invented thumb-position technique. It is very 



easy to imagine how this new technique was explained by one of the cellists 
in the Esterhazy orchestra: "Now, look here, Mr. Haydn , when I put my 
thumb squarely on the fingerboard, I can cover more than two octaves over 
the four strings, in any key, in any register, and at any speed." No wonder 
many of the concertos written and played by the virtuosos of the second half 
of the eighteenth century give the modern cellist the same feeling of awe 
that the trumpet parts of Bach and his contemporaries give the modern 
trumpet player. 

Although there were many fine cello concertos before the invention of 
the thumb position like those by Leonardo Leo, C.P.E. Bach, and Vivaldi , the 
last movement of the Haydn C Major Concerto would be absolutely impossi
ble to play without using the new technique to go up and down on one string 
at great speed. 

Chamber Symphony in C minor, Op. llOa Dmitri Shostakovich 

The Chamber Symphony is an arrangement of Shostakovich's Eighth 
String Quartet. In July 1960, the Soviet government sent Shostakovich to 
Dresden to gather impressions for a movie entitled "Five Days, Five Nights." 
The Eighth Quartet was inspired by his visit to that war-scarred city and is 
dedicated to the memory of the victims of fascism and war; it reveals the 
haunting pain of personal mortality. In it, Shostakovich resorted for the first 
time to quoting themes and figures from his earlier works (his first, fifth , 
tenth, and eleventh symphonies, the operas Lady Macbeth of Mtzensk and 
Katerina Jzmailova, and the second piano trio.) Each movement contains a 
theme that is constructed from letters of the composer's name (in German 
spelling, Dmitri SCHostakovich). The theme thus consists of the notes D, E
flat (ES in German notation), C and B (Hin German notation). 

The work begins with a series of canonic entries of the DSCH motive. A 
deliberate feeling of tonal ambiguity is built up as the cello, viola, and first 
violin entries encompass all twelve semitones of the octave. As it proceeds 
from chromatic opening to subsequent stabilization by triadic harmonies to 
closing restatement, the first movement reveals every aspect of its composer's 
mature style. Both the second and third movements rely heavily on the DSCH 
motive, and the third also contains an explicit reference to the composer's 
first cello theme linking the third movement to the fourth, where it becomes 
the main source for the theme. The fifth and final movement essentially mir
rors the first. 

Concerto for Four Violins in B minor, RV580 Antonio Vivaldi 

This extremely popular concerto is famous for having been arranged for 
harpsichord by J. S. Bach. It is part of a collection of twelve concertos, pub
lished in Amsterdam about 1712, entitled L'estro armonico ( "harmonic 
genius" or "the harmonious inspiration''). In this concerto the Allegro has 
a singular arrangement. The first two violins begin completely alone and are 
quickly followed by the tutti, frequently punctuated with interjections by the 
soloists, heard now alone, now in the most varied groups . For Alfred Einstein , 
this concerto exposed "a new sonorous universe," which is visible in the mid
dle section (Largo-Larghetto-Largo). Beginning with a solemn rhythm , a 
Larghetto follows where the orchestra, in two parts, harmoniously accompa
nies a long arpeggiando by the first violin. The final Allegro resumes with 
the dialogue among the soloists and between the soloists and the orchestra. 
The wealth of inspiration, the beauty of harmony, and the variety of orches
tral effects all have made this concerto a masterpiece worthy of Bach. 
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BIOGRAPHIES 

One of the world's greatest ensembles, the legendary Moscow Chamber 
Orchestra ( MCO) was created in 19 5 6 by renowned conductor and violist 
Rudolf Barshai, who brought together the most talented musicians in Moscow. 
From their first concert it became obvious that this was an ensemble of the 
highest artistic and professional standards. Invitations to tour abroad soon 
brought the orchestra to Europe and America where the orchestra saw one 
triumph after another. Since then the orchestra has been performing to sold
out halls throughout the world. The New York Times wrote: "What we heard 
was the peak of perfection . .. our expectations were so far exceeded that one 
was left open-mouthed in admiration:' 

The MCO has attracted Russia's greatest soloists on their many concert 
tours. David Oistrakh, Mstislav Rostropovich, Leonid Kogan, Yehudi Menuhin, 
Sviatoslav Richter, Vladimir Spivakov, and Victor Tretyakov graced the stages 
of the world's most prestigious concert halls with the Moscow Chamber Or
chestra. Recordings began to appear and receive prizes for their excellence. 
Their complete Mozart Symphonies have become collector's items, and their 
unrivaled interpretations of the works of Vivaldi, Boccherini, Albinoni, and 
Corelli became legendary. The most important Russian composers began writ
ing music specifically for the MCO. Dmitri Shostakovich entrusted the first 
performance of his Fourteenth Symphony to the Orchestra, saying: "This must 
be the greatest chamber orchestra in the world." 

After Barshai's emigration from the USSR, the MCO's music directors were 
the eminent violinists Igor Bezrodny, Victor Tretyakov, and Andre Korsakov. 
In 1991 a significant milestone in the history of the MCO occured: San Fran
cisco-born Constantine Orbelian was chosen for this most prestigious past
a breakthrough in Russian-American cultural relations. 

Through these years, the MCO has maintained an intensive touring sche
dule with over eighty concerts a year throughout Europe, Asia, South America, 
and Scandinavia and nearly forty in Russia. Among MCO's credits are perfor
mances with such world-renowned musicians as James Galway (flute), Patrick 
Gallois (flute), Nikolai Gedda (tenor), Susanna Mildonian (harp), Boris 
Pergamenshchikov (cello), Philipp Hirschorn (violin), Ilya Grubert (violin), 
Araxia Davtian (soprano), Lubov Kazarnovskaya (soprano), Vladimir Krainev 
(piano), and Ewa Podles (contralto), to name just a few. In May 1995, the MCO 
was Russia's cultural ambassador at the 50th anniversary celebrations of the 
United Nations Organization in San Francisco. Also, in 1995 the MCO was 
the first Russian orchestra to tour South Africa. In 1996 the orchestra was 
invited to perform for heads of state at the World Economic Forum Annual 
Meeting Charity Concert in Switzerland. The MCO is always a welcome guest 
in the world's major music capitals. Under Maestro Orbelian's baton , the or
chestra has performed in the most prestigious concert halls of Europe includ
ing the Concertgebouw in Amsterdam, Frankfurt's ''Alte Oper," the Schauspiel
haus in Berlin, Queen Elizabeth Hall in London, and the Salle Pleyel in Paris. 
Yearly concert tours take the orchestra to France, Germany, Italy, Holland, 
Korea, and Japan. 

Over the last two years, several MCO recordings were released on the 
Chandos label, including the Paganini First and Second Violin Concertos with 
violinist Ilya Grubert (first prize winner of the Tchaikovsky Competition), a 
compact disc devoted to the music of Alexander Arutiunian including the Violin 
Concerto (Grubert), Sinfonietta for Strings, and Concertino for Piano and 
Orchestra with the composer's daughter Narine Arutiunian as piano soloist, 
and a recording of Sergei Prokofiev's Classical Symphony, "Visions Fugitive;' 
and Violin Concerto. The MCO also has a recent release on the Philips label 
of the complete works for piano and orchestra of Mendelssohn with pianist 
Jean-Louis Steuerman. 



"Music is a powerful force of transformation. It can open the doors of the 
heart to the best in us, and this performance is a wonderful contribution to the 
United Nations 50thAnniversary Celebrations. The success of the Moscow 
Chamber Orchestra and the unique appointment of San Francisco-born 
Maestro Constantine Orbelian as Conductor represent the highest levels of 
artistic achievement between our two great nations." - Jimmy Carter, May 8, 
1995. (Excerpt from an address read at the opening concert of the United 
Nations 50thAnniversary Celebrations.) 

CONSTANTINE ORBELIAN was brought up in San Francisco, received 
his early musical education at the San Francisco Conservatory, and graduated 
from the Juilliard School of Music in 1980. As a pianist, he made his debut 
with the San Francisco Symphony at the age of eleven. His performance sche
dule has included numerous concerts in North America, Europe, Asia, and Aus
tralia, and he has been acclaimed for his "buoyant, brilliantly detailed and 
effortlessly agile"performances (The Guardian) and his "impressive power 
and sweep" (Ovation). "His technique is superb," proclaimed Fanfare maga
zine. He has appeared as soloist with the Boston and Detroit Symphony or
chestras, the Moscow State Symphony, the Moscow Philharmonic, the St. 
Petersburg Symphony, Helsinki Radio Symphony Orchestra, and the Moscow 
Virtuosi. His recording of the Khachaturian Piano Concerto with Maestro 
Neeme Jarvi and the Scottish National Orchestra received the "Best Concerto 
of the Year" award in the United Kingdom . Stereo Review raved, ''finger 
work of Horowitzian brilliance and unlimited stamina:' Other recordings in
clude the Tchaikovsky Piano Concerto No. I with the Philharmonia Orchestra 
(London), the Shostakovich Piano Concerto No.1, the Bach Concerto in F 
minor, and the Mozart Concerto in A Major, K. 414, with the Moscow Cham
ber Orchestra as soloist and conductor, and the Beethoven Concerto No.1 
with the Leningrad Symphony Orchestra. 

Constantine Orbelian is Founder and Music Director of two unique music 
festivals in Russia - the "Palaces of St. Petersburg International Chamber 
Music and Choir Festival," which produces thirty concerts in the most beau
tiful and extraordinary residences of the Czars, and "Musical Treasures at 
the Museums of the Kremlin." As Music Director of the MCO, Constantine 
Orbelian has remained true to the traditions that made this orchestra unique. 
The MCO continues to capture the imagination of audiences and live up to 
its reputation as one of the best chamber orchestras in the world. 

LEONID SHUKAEV has been the cellist of the .Grammy-nominated St. 
Petersburg String Quartet since the Quartet's founding in 1985. Born in 
Leningrad in 1960, Mr. Shukaev has played the cello since the age of seven. 
He studied at the Leningrad Conservatory both as an undergraduate and then, 
after military service, as a post-graduate. At the same time, he played in the 
Leningrad Philharmonic Orchestra. He was also the winner of the Conserva
tory Competition for Cellists. He has taught cello and quartet playing at the 
Conservatory and at the Rimsky-Korsakov College of Music. Fond of good 
musical instruments, Leonid Shukaev enjoys trying out cellos made by differ
ent masters and studying other string instruments. He has performed as solo
ist with the St. Petersburg Chamber Orchestra and numerous other orchestras 
in Russia, the Baltic Republics, and Kazakhstan. Tonight's performance marks 
his third visit to Houston and his US. debut as concerto soloist. His previous 
two visits were with the St. Petersburg String Quartet at the Texas Music Fes
tival in 1995 and 1996. 
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