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PROGRAM 

Ezekiel's Wheel (1998) (Premiere) John L. Cornelius, II 
(b.1966) 

Alastair Willis, conductor 

Isle of The Dead, Op. 29 

Scott O'Neil, conductor 

INTERMISSION 

"Hary Janos" Suite 

Prelude. The Fairy Tale Begins 
Viennese Musical Clock 
Song 
The Battle and Defeat of Napoleon 
Intermezzo 
Entrance of the Emperor and his Court 

Sergei Rachmaninoff 
(1873-1943) 

Zoltan Kodaly 
(1882-1967) 

Laurence Kaptain, cimbalom 

"Daphnis et Chloe" Suite No. 2 Maurice Ravel 

Lever du }our (1875-1937) 

Pantomime 
Danse generale 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 

The taking of photographs and use of recording equipment are prohibited. 
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Percussion 

David Molina 
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~ 
principal Donald Howey Jennifer Gunter Trent Petrunia 

Abigail Karr William Robertson 
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Amy Yang Lucas Scanlon 
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Shane Smith 
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~ principal Emily Perryman Trumpet Donald Howey 
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--f 
Wilma Hos Alto Flute Jeffrey Castle Mary Katrina Pierson 

-...: Carol Gimbel Lisa Jelle David Dash Angie Smart 

Christine Grossman Kenneth Easton Yuko Watanabe 

David Filner Oboe Matthew Harding 
Amy Yang 

Mai Motobuchi Margo Carlson Jens Larsen 

Yuko Watanabe Julie Gramolini Brian Seitz Stage Assistants ., 
Jared Hauser Jeffrey Castle Kimberly Buschek 

• Emily Rome Jason Sudduth Trombone Austin Hitchcock 

Misha Galaganov Rosemary Yiameos Karen Marston Karen Marston 

Steven Wills Scott Pollard 
Cello English Horn Lucas Scanlon 
Lisa McCormick, Julie Gramolini Bass Trombone Caen Thomason-Redus 
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WINDS, BRASS, AND PERCUSSION LISTED ALPHABETICALLY 

STRING SEA TING CHANGES WITH EACH CONCERT. 



PROGRAM NOTES 

Ezekiel's Wheel . . John L. Cornelius, II 

Ezekiel's Wheel is inspired, not from the well-known spiritual Ezek'ul Saw 
de Wheel, but, rather, from the events that are chronicled in the Old Testament 
Book of Ezekiel. Using that description of the vision that enraptured Ezekiel, I 
sought to magnify those moments just prior to and during that fantastic experi
ence. To that end, I decided to use the chromatic sound spectrum, but focus it 
through three pitches (A, B-flat, and E-flat). Because all three points are sound
ing simultaneously along with their attending pitches, no one pitch center domi
nates. The choice was made, in part because of the religious context of the vision, 
to exploit thirds and sixths as an homage to traditional consonant harmony, but 
also because of the religious conversion that is at the center of this moment; 
major and minor thirds are in close proximity to one another to suggest the 
jarring, disturbing experience that it must have been. 

There is a great deal of interplay between the sections of the orchestra - not 
to separate them, but to have them each operate in their own spheres. Occasion
ally they work in tandem, or they echo each other, or they comment on the others. 
This came about through the description of creatures with several faces and the 
hierarchy of angels with a multitude of wings. What an awe-inspiring sight! 

Structurally, it is modeled like a force of Nature. The opening is calm with 
little ripples and eddies disturbing the surface. Like a hurricane or a tornado, a 
rapid approach of some thing is felt and quickly becomes apparent. With a great 
deal of bashing and crashing about, the piece suddenly enters a serene center. At 
this point the orchestra "speaks" in short declaratives that are chorale-like and 
layered. Just as quickly, the opposite wall of the storm tears about in an awful, 
majestic, and triumphant show of force. Then, as if the vision were a dream, it 
dissipates into wisps of nothingness. 

- Note by the composer 

Mr. Cornelius received the Master of Music degree in 1995 and 
the Doctor of Musical Arts degree in 1997 from the Shepherd School. 

Isle of The Dead, Op. 29 . Sergei Rachmaninoff 

The Isle of the Dead, the second of Rachmaninoff's two tone poems for or
chestra (the other being The Rock from 18 9 3), was composed during the spring 
of 1909 in Dresden, Germany. As his performing career as both a pianist and as 
a conductor began to make increasing demands of his time and energy, Dresden 
became Rachmaninoff's haven for compositional activity, away from the distrac
tions and political unrest in Moscow. 

Rachmaninoff had seen a black and white reproduction of Arnold Bocklin's 
Insel der Toten at an exhibition in Paris in May of 1907, and his friend Nikola 
Struve later urged him to base a piece on the painting. Certainly, the composi
tion parallels the painting by many depictive means, but as much as the piece is 
an expression of the images and mood of the painting, it is also an expression of 
the question, "What do we experience when we die?" 

It is the story of a soul (already free from its earthly vestiture but unready to 
lose its Will), its journey toward the awesome nothingness, and the fear that 
grips it upon realizing that some inconceivable force is about to act upon it. The 
approach to the Isle is deliberate and slow, but the arrival is mighty and unyield
ing. Relief comes in the form of what Rachmaninoff called the "life-motive"; the 
theme itself strives as the soul recalls the joys of its earthly life. It is apparent 
from the rhythmic and harmonic unrest, however, that the soul is not yet prepared 
to fade into oblivion, and a conflict ensues. The final, great climax is followed by 
a numb, dizzied quasi-mensuration canon, based on the Dies Irae; its life-force 
exhausted, the soul has no choice but to welcome death as the reliever of its Will 
(its desire to strive), announced by a brass chorale of terrifying serenity. Finally, 
a complete statement of the Dies Irae (until now, there have only been fragments) 
is intoned, and the piece ends as it began. The soul goes on, but now silently, with 
no Will. 

- Note by Scott O'Neil 
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"Hary Janos" Suite. . Zoltan Kodaly 

"Listen to all folksongs attentively, for they are the treasure trove of the most 
beautiful melodies and through them you can get to know the character of peo
ples," the Hungarian composer Zoltan Kodaly proclaimed in a 1953 address en
titled " Who is a Good Musician?" As powerful as this advice might be, Kodaly 's 
actions spoke even louder than his words. Like his compatriot, Bela Bart6k, 
Kodaly devoted his life to the collection of his country's folk music. While still a 
promising young composition student, Kodaly began to retreat from the compos
ing world's prevalent Romantic idiom to instead incorporate Hungarian motifs 
into his music. The "Hary Janos" Suite ( 19 2 7), drawn from Kodaly's opera of 
the same name, exemplifies his incorporation of both Hungarian folk melodies 
and folklore into the symphonic realm . 

This programmatic work depicts the Hungarian legend that grew out of the 
exploits of Hary Janos, a historical figure from the village of Transdanubia . 
During the Napoleonic Wars of the early nineteenth century, the Empress or the 
Emperor's daughter (there are several versions of the story) falls in love with 
Janos. However, Janos must defeat Napoleon 's invading armies in order to spend 
his life with his sweetheart, Orzse. After this miraculous accomplishment, Janos 
dismisses his royal suitor, joins his true love in his native village, and spends the 
rest of his life telling the tall tales of his wartime adventures. 

The music commences with a musical sneeze, which denotes that the ensuing 
story is more legend than truth, according to Hungarian tradition. This movement, 
"Prelude. The Fairy Tale Begins," also serves to welcome the listener into the 
world of Janos' imagination through its uniform atmosphere and calm ending. 

The contrast of the second movement, "The Viennese Musical Clock," to the 
first movement is striking. Here , the brilliant main theme based on triads and a 
lively rhythm is presented through the voices of the winds, percussion, bells, 
celeste, and piano. 

In the third movement, the mood again shifts considerably as the tender 
story of Janos ' love for his beloved Orzse is told. 

The overall tone of "The Battle and Defeat of Napoleon" depicts the absurd
ity of Janos ' single-handed defeat of Napoleon 's army. Three sections comprise 
the movement: the humorous procession, the battle scene, and finally Napoleon's 
lament, in which Kodaly uses the distinctive tone color of the saxophone to create 
an atmosphere that is at the same time farcical and melancholy. 

The noble spirit of the fifth movement, "Intermezzo," marks a major mood 
shift from the fourth movement. Kodaly finds a way to both communicate the 
spirit of Hungarian dance music and effectively transport it into the orchestral 
realm through creative harmonizations. 

Kodaly's zest for satire returns in the final movement, "Entrance of the Em
peror and His Court." Rather than attempting to display the court in a realistic 
light, Kodaly instead portrays it as viewed through the lens of Janos ' imagination. 
In other words, Janos transforms what normally would be viewed as a dignified 
procession into a comical event. 

- Note by Shasa Dobrow 

"Daphnis et Chloe" Suite No. 2 . . Maurice Ravel 

Daphnis et Chloe, commissioned for the Ballets Russes by Sergei Diaghilev, 
is Ravel's most ambitious stage work. The Parisian visit of the company in 1909 
made an enormous impact on the French composers, especially on Ravel, who 
also met Igor Stravinsky through Diaghilev. The ballet was finished in 1910, but 
the premiere was postponed until June 8, 1912, due to internal conflicts in the 
company. 

Ravel took as his subject a modern version of the second century Greek ro
mance concerning Daphnis, the son of the god Mercury, and Chloe , a Sicilian 
shepherdess. In this story, Daphnis and Chloe are very much in love, but a vari
ety of catastrophes separates them . The god Pan, remembering his own love for 
the nymph Syrinx , intervenes to bring them back together. 



Ravel extracted two "symphonic fragments" from the ballet for orchestral 
performance. The second suite is in three sections. In the first section, "Sunrise," 
Daphnis awakens slowly on a dewy morning amidst the glories of a beautiful 
sunrise. At first he is anxious and misses Chloe, but he then sees her and realizes 
that Pan has intervened to bring them back together. In the second section, 
"Pantomime," Daphnis and Chloe act out the story of Pan and Syrinx . Syrinx, a 
nymph, excites the attention of Pan. He approaches her, but she puts him off His 
insistence prompts her to run away and hide in the reeds. The gods take pity on 
her and grant her request to be turned into a reed. Pan then cuts a group of reeds 
to form a Pan Pipe, which he plays in memory of Syrinx. Stepping out of their 
assumed characters, Daphnis and Chloe dance to the melody of Pan's pipes. The 
third section is a rather wild "general dance" that celebrates Daphnis and Chloe's 
marriage. 

- Note by Dana Ratliff 

BIOGRAPHIES 

SCOTT O'NEIL is in his third year as a graduate conducting student of Larry 
Rachlejf at The Shepherd School of Music . He previously attended the Oberlin 
Conservatory and the Eastman School of Music where he was the Assistant Con
ductor and Program Coordinator of Ensembles. He has also served as Assistant 
Conductor of the Northern Ohio Youth Orchestra, the Oberlin Community Singers, 
and the Candlewood Theater (Danbury, Conn.). 

ALASTAIR WILLIS received his Bachelor of Arts (Honors) degree in music at 
Bristol University in England where he first began conducting. He conducted the 
university's chamber choir and chamber orchestra in successive years. From 
199 3 to 199 5 he gained valuable experience as Musical Director of the Ripieno 
Choir and as assistant conductor of several youth orchestras in and around 
London . In 1995 he was awarded the Salveston Baton prize. This past summer 
he attended the Conductors' Institute of South Carolina as a Fellow. Mr. Willis is 
currently in his second year as a graduate conducting student of Larry Rachlejf 
at The Shepherd School of Music. 

UPCOMING ORCHESTRA EVENTS 

Thursday, March 26, 8:00 p.m. - SYZYGY, New Music at Rice, featuring the ~ 

SHEPHERD SCHOOL CHAMBER ORCHESTRA, Michael Webster, guest conductor 
PROGRAM: Nicholas Thorne- Songs of Darkness, Power, and Radiance (David ~ -
Waters, bass trombone solo) ; Augusta Read Thomas- Vigil (Norman Fischer, 
cello solo); Arthur Gottschalk-Blue Fantasy (Kenneth Goldsmith , violin solo); 
and Richard Lavenda - Free-Fall. Stude Concert Hall. Free admission. 

March 27, 29, 31, and April 2, 7:30 p.m. - SHEPHERD SCHOOL OPERA 
and the SHEPHERD SCHOOL CHAMBER ORCHESTRA present Albert Herring 
by Benjamin Britten (Debra Dickinson, director; Thomas Jaber, conductor) . 
Wortham Opera Theatre at Alice Pratt Brown Hall. 
Admission (general seating): $10/ $8. For advance tickets , call 713-527-4933. 

Wednesday, April 22, 8:00 p.m. - SHEPHERD SCHOOL CHAMBER ORCHESTRA 
Sergiu Luca, guest conductor and soloist PROGRAM: Haydn- Symphony No. 6 
in D Major, "Le Matin"; Mozart- Violin Concerto No. 3 in G Major, K. 216; 
and Bach - Orchestral Suite No. 3 in D Major, BWV 1068. 
Stude Concert Hall. Free admission. 

Friday, April 24, 8:00 p .m. - SHEPHERD SCHOOL SYMPHONY ORCHESTRA 
and the RICE CHORALE Larry Rachleff, conductor PROGRAM: Stravinsky
Symphony of Psalms; and Mahler-Symphony No.1 . Stude Concert Hall. 
Admission (reserved seating): $7/ $5. For tickets call 713-527-4933. 
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