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Songs of Gib ran (199 2) 

Prelude 
Song of Beauty 
Song of the Wave 
Interlude 
Song of the Rain 
A Song 

Kristin Sampson, soprano 

Lisa McCormick, cello 
Jason Bednarz, piano 

Che-ming Tsai, percussion 
Pierre Jalbert, conductor 

Conversation Pieces (1988) 

Delicate I Aggressive 
Resonant 
Driven 

Gabrielle Stebbins, violin 
Jonah Sirota, viola 

Pierre Jalbert 
(b.1967) 

Richard Lavenda 

(b.1955) 

Remembrance -
elegy for Stephen Albert (199 3) 

Edward Applebaum 

(b. 1937) 

Jeanne Kierman, piano 
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Quartet in One Movement (1997) 

William Fedkenheuer, violin 
Michael Arlt, violin 

Misha Galaganov, viola 
Jeffrey Zeigler, cello 

Menil Antiphons (1989) 

Wendy Lin, flute 

Leesa Nimitz, clarinet 

Elizabeth Matchett, horn 

Kristina Crago, horn 

Trent Petrunia, percussion 
Nicholas Ross, piano 

Maria Sampen, violin 

Jacob Charkey, cello 

Arthur Gottschalk 

(b.1952) 

Ellsworth Milburn 

(b.1938) 

Edward Applebaum, conductor 



PROGRAM NOTES 

Songs of Gibran . . Pierre Jalbert 

The texts for Songs of Gibran were taken from a set of poems by 
Kahlil Gibran entitled Songs. These poems express the spiritual and 
emotional quality of the author's writing, and it was my desire, when 
composing this piece, to capture some of this quality with music. The 
piece is in six movements, two of which are purely instrumental (the 
Prelude and the Interlude). 

- Note by the composer 

Conversation Pieces . . Richard Lavenda 

Conversation Pieces is one of several duos I have written in which 
the two players are treated as equals, and where dramatic structures 
are formed through the interactions and combinations of the parts. In 
other words, each player must take on different personalities, sometimes 
changing rapidly and radically, moving from leader to follower, soloist 
to accompanist, background to foreground. No specific narrative or 
program is intended. Neither the various pieces nor the processes with
in them are part of some scientific or psychological experiment. Rather, 
it just interests me to treat both players equally, and to give each many 
types of music. 

Conversation Pieces is in three movements. The first is an alterna
tion of high, gentle chords with more aggressive, interruptive passages. 
The second is a slow movement, a fantasy, in which the instruments 
create a web of sound out of which cadenzas emerge, only to recede 
back into the texture. The last movement is a virtuoso romp, in which 
rhythmically accented chords alternate with highly chromatic, twisting 
runs, all proceeding at breakneck speed. 

- Note by the composer 

Remembrance - . EdwardApplebaum 

elegy for Stephen Albert 

I composed Remembrance- elegy for Stephen Albert in 1993. It 
was premiered by William Wolfram, and recently recorded for ABC by 
Roger Smalley. It is dedicated to the memory of a man who was among 
the few who could be thought of as the "holding center" of American 
music. His death in 199 2 in an automobile accident was a tragedy be
yond belief and Remembrance is my personal response. 

It is a work of mosaics. I have used several quotations from 
Stephen's symphony Riverrun, in particular the powerful ending of the 
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first movement, with which Remembrance begins. This, and the driving 
ostinato on minor thirds heard directly after the opening, permeate my 
work. The third often-used quotation is from Mahler: the last movements 
of The Song of the Earth and Symphony No. 9. The Mahler quote is 
also an ostinato of a minor third, identical to Stephen's, but purely a 
subconscious choice on my part until midway through the composition 
of Remembrance, when I realized that I was quoting Albert quoting 
Mahler. At each recurrence of the Mahler theme, the word "ewig" 
occurs in the score - " . . .forever . .. ," the last word of The Song of 
the Earth . 

Two additional mosaics which recur are (1) the "aria of Lamenta
tion," a dramatic passage for left hand, and (2) "Bells," which speak 
the language of no particular religion or emotion , but hopefully of all 
religions and emotions. Sometimes they are sorrowful, sometimes tri
umphant. At the end of the work, I include the performance note that 
"bells should continue, as if they were to ring forever . .. " 

The structure of Remembrance is mosaic: constantly recurring 
motifs blend into a coherent whole, a structure articulated by the sum of 
the parts. The pianistic writing is that of a former jazz pianist, with 
echoes of Brubeck, Evans, and Garner ever present. 

The music itself is a collection of icons, some of which were the sub
ject of many conversations with Stephen . In the end, all of the icons can 
be seen to evolve from one - perhaps a new icon? 

I would give anything if this piece would not have to have been com
posed. But that part wasn't by choice. I can only hope that, in some 
small way, this work of remembrances can help to keep Stephen's 
memory alive . .. ewig . .. 

-Note by the composer 

Quartet in One Movement . Arthur Gottschalk 

Last year I was commissioned by choreographer Michele Brangwen 
to write a ballet score, High Noon, for string orchestra. Due to the de
mands of the ballet's program , there was a certain freedom from some 
of the normal structures of form and balance. I was also able to incor
porate a vocabulary that, until then, I had usually reserved for more 
popularly oriented music. During the composing of this ballet I began 
to think about a string quartet, and decided to experiment with an eclec
tic music. The Quartet in One Movement represents my first experi
ment along these lines, and so it is a radical departure from my earlier 
sounds and techniques - simple frameworks , use of triads as basic har
monic underpinning, unabashed melodicism, and a nakedness of texture 
that, frankly, frightens me. 

- Note by the composer 



Meni/Antiphons . . Ellsworth Milburn 

Menil Antiphons, the first piece commissioned by Da Camera of 
Houston, was written to take advantage of the unique architectural and 
acoustical properties of The Menil Collection. The members of the core 
ensemble are separated as much as possible from each other, and the 
two horns are placed offstage in the first two-thirds of the piece, creating 
the antiphonal effect suggested by the title. In addition, the Christmas 
antiphon, Puer natus est, is embedded in the texture in the crotales 
played by various members of the ensemble in the last section. 

The piece is divided into three large sections, with the third sum
marizing the melodic material from the first and second parts. 

- Note by the composer 
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