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String Quartet No.1 (1923) 

Adagio (Con moto) 
Con moto 
Con moto (Vivace. Andante) 
Con moto (Adagio) 

in forests of evaporating dawns (1996) 

String Quartet (1995) 

Intense, dramatic 

INTERMISSION 

Barbaric, driving; scherzando 
Distant, sustained 

Leos Janacek 
(1854-1928) 

Jeffrey Mumford 
(b.1955) 

Pierre Jalbert 
(b.1967) 

In consideration of the performers and members of the audience, please 
check audible paging devices with the ushers and silence audible timepieces. 
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BIOGRAPHY 

Since its formation in 1990, THE MAIA QUARTET has established itself 
as an ensemble of polish, innovation, and versatility, with a unique ability to 
communicate its art to a wide range of audiences. Hailed for their sparkling 
musical intelligence, they have appeared in major concert halls throughout 
the United States, including Alice Tully Hall, the Kennedy Center's Terrace 
Theatre, and Harris Hall of the Aspen Music Festival. Their collaborations 
with leading chamber musicians of our time have included a performance on 
New York's Schneider Concert Series with Michael Tree of the Guarneri 
Quartet, as well as an appearance at the Norfolk Chamber Music Festival 
with flutist Samuel Baron. Committed to the work of living composers, they 
have performed world premieres of compositions by Pierre Jalbert, Donald 
Grantham, Jeffrey Mumford, and Ingram Marshall (recently recorded on 
the New Albion label). As the Juilliard School's Arnhold Fellowship Quartet 
from 1994-1996, they worked closely with the world-renowned Juilliard 
Quartet and served as their teaching assistants. The Maia Quartet currently 
serves on the chamber music faculty of the Peabody Conservatory of Music 
in Baltimore, Maryland; the ensemble's summer teaching has included resi
dencies at the Interlochen Arts Camp, the Austin Chamber Music Festival 
and the South Carolina Governor's School for the Arts. 

The Maia Quartet is also recognized for its commitment and expertise in 
the field of educational outreach. The ensemble recently completed a three
year project in partnership with the Aspen Music Festival and under a grant 
from the Lila Wallace Foundation, aimed at building adult audiences through 
a series of innovative programs exploring the relationship between music and 
other art forms. The Quartet also receives frequent invitations to develop 
short-term, educational residencies targeting a wide range of audiences: 
their work in this area has inspired engagements with such organizations as 
Chamber Music Northwest, the Austin Chamber Music Center, the Music 
Associates of Aspen, and the city of Katsuyama, Japan. Praised as well for 
their gifted work with young people, the Maia Quartet has performed for 
children across the United States, appearing in a family concert at Lincoln 
Center on the Metropolitan Opera's "Growing Up with Opera and Friends" 
series, as well as performing with such organizations as ArtsExcel, Arts 
Connection, Young Audiences, Inc., and the Midori Foundation. 

The Maia Quartet formed as students at the Cleveland Institute of Music 
and was subsequently awarded fellowships both at the Peabody Conserva
tory, under the mentorship of Earl Carlyss, and at the Juilliard School. They 
have also been awarded summer fellowships to the Norfolk Chamber Music 
Festival and the Aspen Center for Advanced Quartet Studies, where they 
worked with the Emerson, Tokyo, Cleveland, and American String Quartets. 



PROGRAM NOTES 

String Quartet No. 1 . . Leos Janacek 

It was in the summer of 1917 that Leos Janacek first met Kamila Stoss/ova, 
a twenty-five year old Czech Jewish woman from Pisek who was to become 
the object of Janacek's ardent and unwavering love until his death eleven 
years later. His love was destined never to be requited - she was thirty
eight years his junior and a married woman ( and Janacek himself a married 
man); nevertheless, he continued until the end to pour out his heart to her 
in some 722 surviving letters and even kept a special diary devoted to his 
thoughts of her. It is hardly a coincidence, then, that during this last decade 
of his life Janacek produced by far his most creative and original work. 

His first String Quartet, written in 19 2 3 in barely over a week, stems 
from this abundantly fertile period. The inspiration for the quartet came 
from a novella by Leo Tolstoy entitled The Kreutzer Sonata . In the novella, 
Tolstoy relates in painful detail the story of a marriage which slowly deterio
rates until the husband, in a jealous rage, eventually kills his wife when he 
suspects her of having an affair with a violinist who has become her sonata 
partner. By the end of their heated performance together of Beethoven's fa
mously passionate "Kreutzer" Sonata, the husband feels his growing suspi
cions have been confirmed. Since the story is a first-person narrative told 
entirely from the point of view of the husband, Tolstoy leaves tantalizingly 
unresolved the question of whether or not there was actually anything at all 
between the wife and the violinist. Janacek no doubt felt that there was. 
This was a tale that had long haunted his imagination, and as early as 1908 
he had written a piano trio, now lost, based on the same story. When he re
turned to this subject in 1923 with the First Quartet, his relationship with 
Kamila undoubtedly lent this theme special urgency, and the consuming emo
tional intensity of this compact but powerfully charged work testifies to the 
depth of Janacek's personal involvement in its subject matter. It would hard
ly be far-fetched to see, in the tragic story of a woman attempting to flee an 
unhappy marriage for love, a sublimation of Janacek's own struggle between 
his hopes for Kamila and a deeper sense of the impossibility of such hopes. 
The yearning motive that opens the first movement sets the tragic tone for 
the entire piece, and the tempestuous drama of the movement in many ways 
reflects the trajectory of the work as a whole. The second movement opens 
with a fragmentary polka theme based on a transformation of the opening 
motive from the first movement. Some have seen in this theme a depiction of 
the cosmopolitan violinist who comes bouncing onto the scene. This move
ment is characterized by extreme, even violent juxtapositions of highly con
trasting moods. The third movement opens with a tender theme stated in 
canonic imitation between the first violin and cello, with constant frenzied 
interruptions by the second violin and viola. The movement eventually erupts 
into open conflict and finally ends on a plaintive sigh. The last movement be
gins with a desolate return of the opening motive from the first movement, and 
from there hastens with tragic inevitability toward its terrifying conclusion. 

- Note by Timothy Shiu 
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in forests of evaporating dawns . Jeffrey Mumford 

inf orests of evaporating dawns was written jointly for the Maia Quartet 
and the Miami String Quartet, two brilliant young quartets with a keen sense 
of the music of our time. The piece is dedicated to my daughter Blythe. 

The work explores various aspects of sound decay within the context 
of layered motives. Throughout the piece, melodic lines weave their way 
throughout the work's ongoing developmental fabric. Instruments are often 
paired to rein/ orce specific timbres and elaborate on specific materials. 
Overall, however, there is a diffusion of motives and melodic elements to 
create a transparent texture, in much the same way that one experiences 
morning sunlight filtering through a forest of tall trees. As the light does 
this, one encounters its many degrees of brightness,from that which is 
barely noticeable to that which is very intense but which nonetheless has 
proceeded through a process of decay by the time it reaches the eye. The 
opening motive, which I liken to the burst of sunlight between trees one 
experiences when one is walking in the woods, appears in differing con
figurations throughout the piece. In large formal terms, this motive can be 
seen to be the generative material for the whole piece and its subsequent 
manifestations as an analog to light filtering through the trees. 

- Note by the composer 

Born in Washington,D.C., in 1955, black composer Jeffrey Mumford's 
notable commissions include those from the Meet the Composer/Arts Endow
ment Commissioning Music USA Program, 1996; the National Symphony 
Orchestra, 1995; the Cincinnati radio station WGUC, 1994; cellist Joshua 
Gordon, 1994; the Roanoke Symphony Orchestra, 1992; the Able/Steinberg/ 
Winant Trio, 1991; the Walter W Naumberg Foundation, 1991; the Fromm 
Music Foundation, 1990; the Amphion Foundation for the Da Capo Cham
ber Players, 1989; the New York New Music Ensemble, 1987; the McKim 
Fund of the Library of Congress, 1986; the Aspen Wind Quintet, 1983; cellist 
Fred Sherry, 1981; and the Robert Evett Fund of Washington, D.C., 1977. 
He was also a recipient of a San Diego Fellowship for graduate studies in 
composition from the University of California, San Diego, where he studied 
with Bernard Rands. Mumford's other teachers include composer Peter 
Odegard, with whom he studied during his undergraduate work at the Univer
sity of California, Irvine, and composers Elliott Carter and Lawrence Moss. 

String Quartet . Pierre Jalbert 

My string quartet was written for the Maia Quartet in 1995 as part of a 
Guggenheim Fellowship project. The Maia Quartet premiered the work at 
Lincoln Center (Alice Tully Hall) on April 23, 1996. The quartet is in three 



movements (I. Intense, dramatic; II. Barbaric, driving; scherzando; III. 
Distant, sustained). The work is one of vital intensity,full of glissandi and 
pitch bends, and is influenced by the driving rhythms of rock and jazz music. 

The quartet begins with chordal clusters and dramatic unison gestures. 
This opening statement quickly gives way to lyrical, and somewhat mournful 
solo lines for the cello and viola, respectively. It is the contrast between the 
opening statement (furious, intense music) and the second statement (lyri
cal, mournful music) which forms the basis for the entire first movement. 
All of the music we hear afterward is a direct derivation of one of these two 
statements. 

The second movement,full of constant motion, is a driving scherzo which 
makes use of a recurring rhythmic tremolo figure. This figure acts as a guide 
throughout the movement and is taken up by each of the instruments in turn. 
Set in rondo-like form, the main theme of the movement is a conversation 
between first and second violins in which they imitate each other in a kind r 

of call and response. 
Although the third movement begins with a distant chorale, reminiscent 

of an ancient music somehow transformed, we soon begin to hear echoes of 
the second movement. Eventually the driving scherzo of the second move-
ment takes over and concludes the work the way it began - intensely. 

- Note by the composer 

Pierre Jalbert received his musical training at Oberlin Conservatory 
and at the University of Pennsylvania, where he studied with George Crumb. 
He has received numerous awards for his compositions, including a Gug
genheim fellowship, BM! Foundation Composition Awards, ASCAP Foun-
dation Awards, a Society of Composer's Award, the Bearns Prize in Com
position, and a Tanglewood Music Center fellowship. 

His compositions have been performed throughout the United States, and 
he has received commissions from violinist Midori, the Vermont Symphony, 
the Stony Brook Contemporary Chamber Players, Zeitgeist, the New York 
Youth Symphony, and the Maia String Quartet. He recently completed an 
orchestral work for the American Composers Orchestra, which was per
formed at Carnegie Hall in May, 1997. His music is published by Theodore 
Presser Company. 
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